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[if Van and Belle are not at the Alhambra this week as programed, 
where in the U. S. are they? 


Follow the dotted lines and you may by chance find them 


VAN +"> BELLE 


FLYING MISSILE EXPERTS Only act of its kind before the public 


THE GREATEST NOVELTY IN THE WORLD. LATE FEATURE OF THE NEW YORK HIPPODROME. 
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PAT CASEY IS NOW RUNNING 
VAUDEVILLE MANAGERS’. ASS’N 





Appointed General Representative of Vaudeville Managers’ 


Protective Association. 


Connection With Association’s Affairs. 


Has Charge of All Detail in 


Left 


Tuesday for Oklahoma City. 





Pat Casey is now the general repre- 
sentative for the Vaudeville Managers’ 
Protective Association. As such Mr. 
Casey left Tuesday for Oklahoma City, 
to survey the theatrical field there now 
agitated by a strike and to give any 
assistance needed by the local man- 
agers in combatting the _ strikers, 
among whom are acts which are mem- 
bers of the White Rats. 


The appointment of Casey as general 
representative for the managers was 
made at the meeting of the V. M. P. A. 
held last Friday (Sept. 15) at which 
session also it was favorably voted 
upon to furnish all help called for by 
the Oklahoma City managers. 

A motion voted down at the same 
meeting was to increase the scope of 
the V. M. P. to take in stage 
hands, musicians and operators as 
opposed to the managers. The argu- 
ment against this was that the var- 
10us managers could settle their dif- 
ferences with the union people, except- 
ing White Rats, as their cause was 
always local, and that the V. M. P. A. 
as an organization would notice no 
theatre strike the actors did not take 
part in. 

With the entrance of the Rats into 
the western trouble, a further demand 
was made by the unions there upon the 
Rats’ behalf for a “closed shop,” to 
which the V. M. P. A. managers pro- 
fess to be unalterably opposed with 
the Rats as strongly insistent upon it. 

The position given Pat Casey is 
unique in theatricals. He is practically 
the guiding hand for the managerial 
interests wherever his presence may be 
needed through activity of artists or 
their organizations. It is said Casey 
has been engaged for one year by the 
V. M. P. A. at a large salary, with the 
understanding he need not abandon 
his long established vaudeville agency. 
Mr. Casey will probably divide his time 
between the two, his headquarters for 
the V. M. P. A. being in their general 
offices in the Columbia theatre building. 

Under Casey will be a_ staff of em- 
ployes and upon the general represen- 
tative’s return from the middle west 
he will start organizing his staff, being 





clothed with full authority to take any 
steps he deems requisite. 

Negotiations looking toward Casey 
taking full charge of the V. M. P. A. 
affairs were conducted quietly for 
some days previous to his appoint- 
ment. He was the unanimous selac- 
tion of all the Association’s members 
at a well attended meeting held a 
couple of weeks ago. 

When asked Tuesday just before 
leaving to catch the 20th Century what 
his plans were in connection with the 
new office, Mr. Casey said: “I haven’t 
had time to outline them and now I 
have just 11 minutes to get the train. 
The first thing I did, however, was to 
secure routes for all the acts boycotted 
by the White Rats through having ap- 
peared in Oklahoma City non-union 
theatres, and that’s one thing I am 
going to do right along, take care of 
acts.” 

The members of the V. M. P. A. 
seem well satisfied with the selection 
of Mr. Casey to take charge. The 
affairs of the Association were calling 
upon too much of the individual man- 
agers’ attention. 

Pat Casey is ably equipped to direct 
the V. M. P. A. His greatest experi- 
ence with vaudeville actors came from 
his solution of the “Advanced Vaude- 
ville” muddle, when the United Book- 
ing Offices took over the Klaw & Erli- 
anger vaudeville contracts. Casey had 
been an important factor in the K. & E. 
scheme and upon its dissolution proved 
as agreeable to the U. B. O. in hand- 
ling the outcome, while at the same 
time Mr. Casey pacified acts holding 
K. & E. contracts through seeing they 
obtained the work the contracts called 
for or a money settlement of the same. 


Chicago, Sept. 20. 
E. C. Mills has been dispatched to 
Oklahoma City where he will watch 
strike events in the interests of the 
Interstate Circuit, which is booking 
vaudeville attractions there. 


No. 2 “Flora Bella” Casting. 


John Cort plans a number two “Flora 
sella for the road about Christmas. 
Casting for the touring company will 
be directed by John J. Scholl, 





MOUNTFORD IN OKLAHOMA? 


It looked Wednesday as_ though 
Harry Mountford had gone away from 
New York. A wire from Oklahoma 
City to VARiery received that morning 
said he was expected to appear there 
before the arbitration board today. The 
dispatch stated Labor Commissioner 


W. G. Ashton, of Oklahoma, presid- 
ing over the board meetings on the 
strike situation had requested Mount- 
ford to attend. 

At the White Rats offices Wednesday, 
it was said Mr. Mountford had not ar- 
rived there and his coming was uncer- 
tain, but information as to whether he 
had gone to Oklahoma City was not 
vouchsafed. 

On Broadway the opinion seemed to 
be the departure from New York al- 
most simultaneously of Mr. Mountford 
and Pat Casey was more than a coin- 
cidence and it was said either one had 
immediately left when it became noised 
about the other intended going. 

There was a report Commissioner 
Ashton had wired Mountford request- 
ing his presence and that Mountford 
replied if he were to appear before the 
Board in Oklahoma City, he would in- 
sist upon the condition that he be per- 
mitted to make such statement as he 
pleased without interruption during it. 
At the White Rats it was denied 
Mountford had received a wire calling 
him to Oklahoma. 


RATS’ VEW OF “BOYCOTT.” 


The White Rats officials say if the 
Managers’ Association persists in its 
reported announcement to “lock out” 
all White Rat vaudeville acts after 
Oct. 31, next, they will create a con- 
dition of “closed theatres.” 

The Rats were asked what reply they 
had to the intention of the members 
of the Vaudeville Managers’ Protective 
Association not to engage a White 
Rat after Oct. 31, as _ reported in 
Variety last week. 

“There is no answer,” was the reply. 
“We are not being governed by an- 
nouncement but wait for the facts, nor 
do we give advance warning of our in- 
tentions. But if the managers should 
go through with their plan to bar 
White Rats from their stages, instead 
of agreeing to the ‘closed shop’ that we 
have asked for, they will create a 
‘closed theatre’ by that action.” 





If you on advertise in VARIETY, 


on’t advertise. 








Moving Pictures 


News and Reviews 


Pages Thirty-one to Forty-nine 




















White Rats News 


will be found on 


PAGES 15 to 21. 
GIVING UP HARLEM O. H. 





The B. F. Keith interests will with- 
draw from the Harlem opera house 
Oct. 1, after having been a tenant of 


the 125th street theatre for ten years. 
The annual rental paid by Keith was 
about $50,000. The property belongs 
to the Lichtenstein Estate, and the 
Keith lease on it expired a few months 
ago, Keith holding over as a monthly 
renter. 

In recent seasons the Harlem opera 
house has been playing the Keith 
vaudeville at popular prices. The Keith 
Alhambra is around the corner from 
the opera house and Toew’s 7th Ave- 
nue diagonally opposite. 

No information is about as to the 
future of the theatre. 


SONG ORDERED OUT. 


A verse of a song slurring President 
Wilson and sung by Ruth Roye at 
Keith’s Palace Monday matinee was im- 
mediately ordered out of her song 
repertoire. At the evening performance 
Miss Roye used it again, substituting 
Eddie Foy for the President, when the 
Palace management instructed the girl 
to discontinue the use of the number 


altogether during her Palace en- 
gagement. 
The catch line of the song is “He 


may be old but he has young ideas.” 


OFFERING TO BUILD. 


Several of the big preducing man- 
agers have been approached this week 
by a representative of the realty com- 
pany holding the plot at the northeast 
corner of Broadway cnd 49th street, 
with a proposition to utilize the site 
for a theatre. The holding corpora- 
tion is willing to build the house. 

The theatre is to occupy the site rel- 
atively the same on the 49th street 
block as the Winter Garden does on 
50th street, and will run through from 
Broadway to Seventh avenue, cover- 
ing about half a block north and south. 


COHAN MAY WRITE MANN PLAY. 


It is barely possible the next time . 
Louis Mann is seen on the stage it will 
be in the production of a play written 
by George M. Cohan. Since the Friar’s 
Frolic, the club’s abbott and the com- 
edian have become exceedingly 
chummy. 


EDESON IN NEW PLAY. 


Edward Rush and Lyle Andrews have 


arranged to present Robert Edeson in 
a new play entitled “Thy Brother’s 
Keeper,” by Robert Porter. It will be 


placed in rehearsal next week. 
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a quandary with re ard to tne eadading 
part in H. A. Vachell and Walter Hack- 
ett’s new piay, “Mr. jubilee Drax” at 
the Haymarket, but luckily A. E. Mat- 
thews has been secured. Other mem- 
bers of the company include Paul Ar- 
thur, Dawson Millward, Randle Ayrton, 
E. Lyall Swete, Doris Lytton, Pollie 
Emery and Ellis Jeffreys. 

Leon Quatermaine has resigned from 
“The Hawk” at the Royalty, pro- 
duced September 16, owing to military 
duties, and has been replaced by Gerald 
Ames. For the same reason George 
Desmond has given up his part in “A 
Little Bit of Fluff” in favor of Arthur 
Chesney, a brother of Edmund Gwenn, 
who is engaged breaking in mules for 
the transport service. 





Letty Lind, a former brilliant star 
in the late George Edwardes’ com- 
panies, is, in conjunction with Major 
Gibson, writing a Chinese musical play 
for production at a West-end theatre 
by Grossmith and Laurillard. 





Charles B. Cochran will open the 
new St. Martins theatre about October 
20 with a musical play, “Houp-la,” writ- 
ten by Paul Rubens and Hugh E, 
Wright, music by Rubens and Nat. D. 
Ayer. The cast includes Gertie Millar, 
Ida Adams and Ayer. 





The withdrawal of “We’re All In It” 
after a very short run was due to the 
Moss Empire threatening to restrain 
Dorothy Ward and Lupino Lane, two 
of the principal artists, from appear- 
ing at the Palace theatre. Alfred Butt’s 
reply was to withdraw the revue at 
a few days notice and revive “Bric-a- 
Brac” until the new piece was ready. 





Recently Oswald Stoll threatened to 
injunct Harry Tate from appearing in 
“Razzle Dazzle,” although he had given 
permission for Tate to play the Hippo- 
drome next door. The matter was set- 
tlhed by the Moss Empires foregoing 
their claim on the services of George 
Robey until the third week in January. 

Edward Knoblauch, who since he be- 
came naturalized, has changed his name 
to Knoblock, has written a new play, 
“Home on Leave,” which has been se- 
cured by Dennis Eadie for the Royalty 
theatre. 





The Carl Rosa Opera Company en- 
ters its 47th year of its tour at Ply- 
mouth Sept. 11. 

Capt. Lauder, the only son of Harry 
Lauder, who has quite recovered from 
his wounds and will be going back to 
the trenches shortly, is engaged to 
marry Mildred Thompson. 





An unrehearsed scene took place at 
the Oxford during Violet Lorraine’s 
turn recently. She had nearly con- 
cluded her last song when she saw a 


‘ soldier friend in front whom she had 


long thought killed. The sight of him 
sent the audience and song out of her 
mind, and she left the stage and passed 
to the stalls to greet her old friend 
seemingly returned from the dead. The 
audience was puzzled at first, but 
quickly realized the situation and 
cheered heartily. 





La Belle Leonora, with a new series 
ef modern dances, commenced a tour 
Sept. 4 at the Hippodrome, Portsmouth, 


\ 7 : ’ > 
Valentine’s American 


Mackenzie, second 


son of Edward Compton, known as 
Krank Compton in America, has been 
wounded in action. He came from 


\ustralia eighteen months ago to “do 
nis Dit. 

Edmund Gwenn, the actor-manager 
who is now a driver in the Army Ser- 
vice Corps, recently went on the stage 
in camp to entertain some “Tommies.” 


Gwenn’s ability was evidently unknown 
to the officer in charge, who, at the con- 
clusion of the concert offered him two 


“No thanks, sir,” said Gwenn, 
“IT couldn’t think of taking a fee for 
singing to my comrades.” The officer 
looked annoyed, and remarked, “Why 
you're almost as good as a profes- 
sional.” 


puineas 


VAN HOVEN ASKING $2,000. 


Van Hoven, the magician arrived in 
New York this week for a brief visit. 
He has informed his agent, Edw. S. 
Keller, he will accept next week in 
vaudeville, preferring the Palace, New 
York, for $2,000. 

Van MHoven’s contracts for a long 
future period in England prevent him 
from remaining longer on this side. 
When he left here two years ago Van 
Hoven was receiving $250 a week. In 
London he gets $1,000 weekly playing 
two halls nightly, and has scored one 
of the biggest successes in England 
ever made by an American artist. 

Van Hoven will leave early in 
October, to return to Paris, where he 
will play the Olympia for six weeks and 
the Alhambra for two more. His Eng- 
lish contracts run as far as 1923. Dur- 
ing each year he has agreed to play 
twice at the Victoria-Palace, London. 
While in London Van Hoven played 
as many as three halls nightly, cover- 
ing an area equal in New York to 
playing the Palace, Bronx and Bush- 
wick, Brooklyn. A motor car to convey 
Van Hoven to these different places 
cost him $18 weekly. 


DARREUL-CONWAY SPLIT. 
Chicago, Sept. 20. 
Emily Darrell and Charles Conway 
have come to the parting of vaudeville 
ways. The act split last week while 
they were playing the Pantages, Winni- 
peg. 
Miss Darrell will continue on the 
Pan time as a “single.” Conway has 
returned to Chicago and will very like- 
ly do a “double” with Sallie Fields, 
who’s now a “single” in the Association 
houses. 


ANOTHER GERMAN BAND. 

The Loew Circuit has another Ger- 
man musical organization of 22 men, 
called The Kaiser Wilhelm 2nd Band, 
presumably trom the boat of that 
name belonging to the North German 
Lioyd and now in dock at Hoboken. 

The last war band the Loew Cir- 
cuit used was the Vaterland, which 
of late has been playing on the New 
York Roof. 

It is said the promoter of these 
musical groups for the Loew time 
still has 87 musicians and three leaders 
to divide up in bands as soon as he 
can find more ships to name them 
after. 


LET THE WAR COME! 
“Connie” Roe, manager of the Platts- 
burgh theatre, believes in militarism. 
“Rookies” from the National Guard in- 
struction camp here supported Jere Mc- 
Auliffe’s Musical Revue to $2,051 for 
the week, a house record. 





FLYING COLOURS” GORGEOUS. 
London, Sept. 20. 

Albert de Courville’s production of 
“Flying Colours” produced at the Hip- 
podrome Sept. 16 is replete with gor- 
scenes and _ dresses. Bairns- 
feather’s trench scene, a Spanish scene 
and a dancing carnival will be sure to 
draw all London. 

Little Tich, Bertram Wallis, Gabri- 
elle Ray, Bessie Wynne and Ray Cox 
scored. Purcella Brothers, Mewse and 
Singer, Yetta Rianza, dancers, are ex- 
cellent. 

Producer William J. Wilson has sur- 
passed himself. 


eeous 


$3,750 ACT NOT WANTED. 


A cable from Percy Reiss to Charles 
Bornhaupt this week inquired if New 
York wanted “The Man Who Dined 
With the Kaiser” as a vaudeville at- 
traction (lecture) for $3,750 a week. 
Mr. Bornhaupt replied to the cable by 
letter. 

“The Man Who Dined With the 
Kaiser” is a correspondent of the Lon- 
don Daily Mail. 


PARISIAN DANCER ENGAGED. 


Paris, Sept. 20. 
Margot, the principal dancer at the 
Paris Opera-Comique for the past five 
years, sails on the “Rochambeau” for 
America under contract to Elisabeth 
Marbury, who engaged her here about 
two weeks ago. 


WILSON RETURNING. 
London, Sept. 20. 
William J. Wilson, the American 
stage director, sailed today on the “Bal- 
tic” for Néw York. 


NANA RETIRES. 

Nana, the dancer, has retired from 
the stage after having been in that line 
of endeavor since she was eight years 
old. Her husband, Mr. De Foe, is pro- 
ducing vaudeville acts, and Alexis, her 
stage partner, has taken up the train- 
ing of ballets for girl acts. 


Odette Myrtil Coming Back. 
London, Sept. 20. 
Odette Myrtil has concluded a con- 
tract in America again, under the man- 
agement of Florenz Ziegfeld for a pe- 
riod of six months, commencing Nov. 6. 
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HELLO! 


I arrived in town Monday from France for a 
brief visit to New York and every time I hear 
one of the subway blasts go off on Broadway 
I think it is a Zep. 

“The old place looks the same,” but it is tak- 
oe me a few nights to get accustomed to the 
ights. 

tvery time I come out after dark I am 
blinded by the glare for a few minutes. 

I am not wearing my wrist watch because 
they misunderstand me, (Will put it on again 
when I go back.) 


VAN HOVEN 


ENGLAND NEEDS ACTS. 
London, Sept. 20. 

The music halls are complaining of a 
shortage in attractions. Needed most- 
ly are comedy acts and headline turns. 

The local managers are continually 
urging agents to secure the two kinds, 
and the agents are cabling America for 
them, without much result to date. 


CASTLE REPORTED O. K. 


Gilbert Miller, who has returned 
from London brings the news Vernon 
Castle is well and still with the avi- 
ation corps of the British Army in 
France. Several weeks ago the name 
of Castle appeared in the lists of the 
missing, but it was some Castle other 
than Vernon. 

Mr. Miller before sailing saw Ernest 
Lambert in London and reports that 
he has almost fully recovered from 
his wounds. 

After spending about two months in 
New York Mr. Miller will return to 
London, relieving Al. Canby, who is 
looking after the “Daddy Long Legs” 
company now playing there. 


ROCHEZ CLAIM SUSTAINED. 

The Rochez-Raffin suit over the al- 
leged infringement in the matter of the 
use by the defendant utilizing for stage 
presentation certain of the plaintiff's 
devices, has been up for a rehearing in 
the courts and a decision handed down 
in which the court sustains the validity. 
of the claims of 4 and 8 of the Rochez 
patent. 

In the opinion of the attorney rep- 
resenting i.ochez this claims define the 
construction of the apparatus which is 
at present being used in the Raffin act 
and an action in this connection will 
be the result of the decision just hand- 
ed down. 


SAILINGS. 
Reported through Paul Tausig & 
Son, 104 E. 14th street. 
Sept. 16, Dooley and Sales, Mr. and 
Mrs. Roxy La Rocca, Mrs. Bruce Mor- 
gan (St. Louis). 


“SOCIETY POTASH” IS OVER. 
London, Sept. 20. 
“Potash & Perlmutter in Society” 
was produced at the Queens Sept. 12 
and is a success. 
The piece was 
Kohl mar. 


ADA REEVE’S THIRD WORLD TOUR. 
London, Sept. 20. 


produced by Lee 


Ada Reeve is playing a farewell en- . 


gagement at Finsbury Park prior to 
making her third world’s tour. 


“KNOBLACK” UNNECESSARY. 
London, Sept. 20. 
Edward Knoblauch’s play, “The 
Hawk,” presented at the Royalty, will 
enjoy a brief career here. 
The author’s change of the spelling 
of his name to “Knoblack” is unneces- 
sary and unsatisfactory to the British. 


“LIGHT BLUES” A DRAW. 
London, Sept. 20. 
At the Shaftesbury “Light Blues,” a 
musical comedy, was shown Sept. 14. 
It is a light story with tuneful music. 
Shaun Glenville, Jack Hulton and 
Cicely Courtneidge are excellent. 
It is a probable draw. 


“This and That” Not Strong Enough. 
London, Sept. 20. 

Andre Charlot’s “This and That” at 
the Comedy Sept. 15 failed to enhance 
the reputation of its author, Harry 
Grattan. Some of its scenes are ex- 
cellent, but the piece requires strength- 
ening. 

Clarice Mayne, Will West and Mazuz 


and Mazette scored personal hits. 





If you don’t advertise in VARIETY, 
don’t advertise. 
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MANAGERS’ ASS’N INVITED 
TO CONFERENCE WITH RATS 





James William FitzPatrick, President of the Organization, in 
History of Rats in This Issue of Variety, 
Formally Extends Invitation. 





In a history of the White Rats or- 
ganization, appearing in this issue,_of 
Variety, James William FitzPatrick, 
president of the Rats, who wrote it, 
on behalf of the order, invites the 
Vaudeville Managers’ Protective Asso- 
ciation to meet a committee appointed 
by Mr. FitzPatrick to talk over the 
present vaudeville situation, as it ex- 
ists between the managers and the Rats 
societies. 

The article by Mr. Fitzpatrick dates 
back to the organization of the White 
Rats in 1900 and brings out the salient 
points at various times arising since 
then between the vaudeville manager 
and the artist. 

James William FitzPatrick, the In- 
ternational President of the Interna- 
tional Unions of the White Rats Actors’ 
Union and Associated Actresses of 
America, and the Big Chief of the 
White Rats, was born in Waterbury, 
Conn., June 15, 1879. 

He was educated in the public 
schools there and after graduating from 
the high school in Waterbury in 1897, 
went to Holy Cross College, sophomore 
class of 1897, 

In 1900 Mr. FitzPatrick graduated 
with the degree of Bachelor of Arts, 
and went from there to Washington, 
where for two years he attended the 
school of Belles Lettres and received 
his degree as Master of Arts in 1902, 
and also matriculated for his degree of 
Master of Philosophy. 

After the granting of his Master’s 
Degree, he went to the Minnesota 
woods, and for over a year was engaged 
in the timber camps and railroad con- 
struction in Minnesota, in the position 
of paymaster. 

He then went back to Waterbury, 
and became a newspaper reporter on 
the staff of the Waterbury “Republi- 
can.” After a year on the “Republi- 
can” he was engaged by Sylvester Z. 
Poli as press agent, manager and 
treasurer of Poli’s and Jacques’, Water- 
bury. 

Remaining there for two years, Mr. 
FitzPatrick entered vaudeville with 
Lewis M. Madden, and scored a suc- 
cess at their first attempt in the sketch 
entitled “The Turn of the Tide,” writ- 
ten by FitzPatrick. After that, they 
played another sketch called “The 
Wanderer,” from the same facile pen. 
They dissolved partnership in 1915 
when Mr. FitzPatrick presented himself 
and company in a sketch entitled “The 
Pitcher and the Well.” It was pro- 
duced at the Prospect, Brooklyn, in the 
fall of 1915. 

Mr. FitzPatrick joined the White 
Rats Actors’ Union of, America Jan. 
9, 1912, and was elected International 
President at the fifirst international 
election of the International Unions in 
April, 1912. 

Apart from his theatrical activities, 
Mr. FitzPatrick is a well-known maga- 
zine writer. In the Open Story Com- 
petition in Collier’s two years ago, he 
won the second prize of $800, and is 
now a constant contributor to “Col- 
lier’s.” Other of his stories have ap- 
peared in “Donahue’s,” and the “Cava- 
lier,” one of the Munsey publications, 
and he is at present at work on a series 
of six vaudeville stories specially or- 
dered by a prominent editor. 

Many of the best known of vaude- 
ville artists of today are appearing in 
sketches written by Mr. FitzPatrick, 


and many of the lyrics in last year’s 


Broadway successes were from his ever- 
ready typewriter, 

Last year Mr. FitzPatrick aroused 
great interest through the Catholic 
press by a public controversy which he 
carried on with Dr. James J. Walsh, the 
best-known lay Catholic controversial- 
ist in America, on the subject of “Clean 
Vaudeville.” 

He is about 6 feet in height, slightly 
grey-haired, of upright carriage, and, in 
spite of his biting wit, has a smile which 
redeems all. 

His motto in life is the coat-of-arms 
of the FitzPatricks: 

“Fortis Sub Forte Fatiscet,” 
which means, in English, “Strength and 
Right brings Victory.” 


BRICE TAKES “WORTH” NAME. 


Lew Brice has probably heard from 
an attorney this week through having 
formed an act with Ellen Kearns and 
calling Miss Kearns “Ellen Worth,” 
naming the turn “Worth and Brice,” the 
same as used when Brice appeared 
with his wife, Muriel Worth. 

Miss Worth is reported to have con- 
sulted an attorney to prevent her hus- 
band using the team name, She is now 
a “single act” in vaudeville. 

Brice and his wife had a disagree- 
ment previous to opening at Hender- 
son’s, Coney Island, a few weeks ago. 
Miss Worth is said to have been 
roughly handled during the encounter 
by her husband, whom she thereupon 
left and advertised she was no longer 
associated with him in any way. 


FIGHT IN A FLAT. 


A brief but violent fisticuff encounter 
occurred at the apartment of a well 
known musical comedy woman a few 
nights ago. It was started by an actor 
who has long been an ardent admirer 
of the musical comedy queen. 

The object of the attack was the 
financial man of a well known film 
producing and releasing concern, the 
actor being spurred to the “violent 
stuff” by a wild fit of jealousy. 


LADIES! LADIES! 
Bridgeport, Conn., Sept. 20. 
Carrie Starr, charged with an 
assault upon Lillian Dallis, partner of 
Johnny Neff, was fined $25 in the city 
court. She paid and was released. 


Girl Accused of Taking Trunk. 

Hamilton, O., Sept. 20. 
Celia Fortuna, a member of the 
George Jupiter troupe of acrobats at 
the Grand the last half of last week, 
visited the theater Sunday and it is 
alleged appropriated the trunk of the 
company which contained the cos- 
tumes of the aggregation, valued at 
$40 and after purchasing a ticket for 


- Chicago, left here on an early train. 


The manager of the troupe filed a 
complaint at the local police head- 
quarters and a warrant was issued 
charging the girl with grand larceny. 
She was arrested on the train at Con- 
nersville, O., and a detective was sent 
from here to return her to this city 
for a hearing in municipal court. 


Bert Melrose Marries Mae Mack. 
Chicago, Sept. 20. 
3ert Melrose has confirmed his recent 
marriage to Mae Mack (Dancing 
Macks). Mrs. Melrose has retired 
from the stage and is at present travel- 
ling with her husband. 


“FROLIC” AS AN ACT. 
Ziegfeld’s “Midnight Frolic,” which 
closed at the Amsterdam Roof Satur- 
day last is to go into vaudeville under 


the direction of Ned Wayburn, but 
whether Ziegfeld’s name will be used 
has not been decided. The show intact, 
except the cast, will be taken with 
special scenery by Robert Law. The 


opening date had been set for Oct. 30, 
probably at the Palace, where thre<« 
weeks are booked. The act will carry 
about 30 people, including a chorus of 
twelve. 


DOOLEY AND SALES SAIL. 


The “St. Louis” Sept. 16 carried away 
from: New York Dooley and Sales, who 
have a Moss Empire route for Eng- 
land, and will open Sept. 25 at the 
Finsbury Park Empire. 

J. Francis Dooley said before sail- 
ing he felt obliged to leave, owing to 
having signed English contracts that 
might cause him trouble in future over 
there if not fulfilled at present. This 
was to explain the report Dooley and 
Sales had declined a big time route 
for this season at an incrcease in 
salary. They also turned down a pro- 
duction offer for this fall. 


FIGHT ON STAGE. 
Chicago, Sept. 2@. 

There was a free-for-all riot at the 
Ashland last Friday night. The trou- 
ble started when Cornell and Wilbur 
were doing their turn and some of the 
gallery gods began kidding. Wilbur 
invited the disturbers to come on the 
stage and several accepted the defi. 
Wilbur started punching right and left. 

The police were called to restore 
quiet, arresting seven boys for good 
measure. The Ashland plays “amateurs” 
every Friday night in addition to sev- 
eral acts of “professionals” booked in 
by the management. 


HUSSEY AND BOYLE DISSOLVE. 


Hussey and Boyle have dissolved 
partnership as a team. When Hussey 
returns to vaudeville, following the re- 


moval of the current Winter Garden 
show from that house, he will in. all 
probability be seen with his former 


partner, Al Lee. 

Hussey and Boyle are now with the 
Winter Garden show, playing principal 
parts, but not offering the combined 
specialty. 

Another vaudeville team that will dis- 
solve with the close of the Winter Gar- 
den show is Swor and Mack. John 
Swor has given his notice to the man- 
agement, while Charles Mack, his stage 
partner, has decided to remain with the 
show. 

In place of Swor will be Will Phil- 
brick. 


NAWN-DAVIS ROAD SHOW. 
Chicago, Sept. 20. 
Tom -Nawn and Hal Davis have con- 
structed a road show which they will 
jointly headline and play the legitimate 
theatres through the middle west with 


an opening scheduled for the latter 
part of October. 
The show consists of three one-act 


pieces. P. S. Maddock will travel ahead 
of the organization. 
HOPKINS’ “KISSES.” 
Arthur Hopkins has taken over the 
“Kisses” sketch which Arnold Daly 
introduced to vaudeville a few weeks 
ago at the Palace. Upon applying to 
the United Booking Offices for a 
route, the star’s figure was considered 
prohibitive and he deserted vaudeville 
for a Harris Estate production, 


REHEARSING IN PROVIDENCE. 

L. Wolfe Gilbert journeyed to Prov 
idence this week to aid Van and 
Schenck in putting on a new song by 
Gilbert and Carey Morgan, entitled 
“Hawaiian Sunshine,” which Van and 
Schenck are to sing in the new Century, 
New York, show. 





STANLEY’S ACT PROTECTED. 

The vaudeville act of Stan Stanley 
was protected last week by the Colum- 
bia theatre management, New York. 
when it ordered Henry K. Morton, the 
principal comedian of “The Burlesque 
Revue,” then playing there, to discon- 
tinue its use. 

Morton, it is said, was using Stan- 


ley’s exact dialog and manner of work- 


in the audience. August Dreyer, 
for Stanley, filed the complaint with the 
Columbia, which was’ immediately 


acted upon. 


CHIC SALE GOES HOME. 


Following his engagement at the 


Palace, New York, last week, Chic 
Saie left for his western home, He 
asked the vaudeville managers $600 


weekly for further time. The big time 
refuse to consider the amount, on the 
plea that last season Sale’s salary was 
$300 and to double it this year (not- 
withstanding he has a new act) would 
be to set a precedent in salary raising 
they did not wish to do. 

No indeterminate offer was made by 
the managers, who admitted Sale was 
worth the money and could be head- 


lined. 


CLASH OVER “IMITATION.” 


F, Ray Comstock and Tempest and 
Sunshine went to the mat last week 
over the interpolation of a number from 
“Very Good Eddie” into their act at the 
Palace. 

Miss Tempest announced the song as 
an imitation of Ernest Traux in “Very 
Good Eddie,” but when Comstock 
heard of it he promptly demanded the 
number be eliminated from the act’s 
repertoire. 

Under legal advice the girls continued 
to use the song, prefacing it with the 
“imitation” announcement. 


H. B. WARNER IN SKETCH. 


The entry into vaudeville of H. B. 
Warner is being engineered by Gus Ed- 
wards, who will direct Mr. Warner’s 
variety tour. 

Mr. Warner is one.of the Triangle’s 
big picture stars and currently popular 
on the screen. 


BALL IS BACK. 


Foster Ball is no longer with “The 
Soldier Boy,” having retired from the 
cast after rehearsing two weeks. Ball 
refused to accept the part assigned to 
him and the Shuberts agreed to a can- 
cellation of his contract. Ball returns 
to vaudeville with Jinmmie Cripps, play- 
ing the opposite role created by Ford 
West. 


NATALIE ALT’S ACT. 

Oct. 2 at the Palace, New York, will 
see the Broadway vaudeville debut of 
Natalie Alt, who will be accompanied 
by a piano player. Max Hayes is her 
representative. 





_—- 


Ponzellos on United Time. 

The Ponzello Sisters opened Mon- 
day at Keith’s, Washington, under a 
contract issued by the United Booking 
Offices. Jos. M. Schenck of the Loew 
Circuit, released the sisters from an 
agreement. 

The Loew Circuit coftract was for 
$400 weekly. The United is now giving 
the act $250. The U. B. O. notified 
Loew of its prior agreement. 

The Ponzello incident is said to have 
resulted in a “single act” having been 
called on the carpet in the U. B. O. for 
the activity of her husband in soliciting 
“United acts,” when in a theatre osten- 
sibly to call upon her. A strict injunc- 
tion was given regarding future action 
of that sort, although the agent who 
was the subject was once before in the 
centre of a similar controversy through 
his poor judgment and peculiar business 


ideas. 





If you don’t advertise in VARIETY, 
don’t advertise. 


(= een hth TIT, ay 


Me 


VAUDEVILLE 








————£—==—X—LDéDbLDL_IID—===_—_—_—{>{=====_ 





MANAGERS’ DEFIANCE HOLDS UP 
STRIKE DECISION TILL SEPT. 23 





Arbitration Board Renews Vain Effort to Secure Statement 
of Showmen’s Side and Resents Their Indifference. 


Rats Make “Closed Shop” Pledge. 





Oklahoma City, Sept. 20. 

Although the State Board of Arbi- 
tration in a special session which lasted 
two days and one night (Sept. 13-14) 
heard all of the strikers’ side of the 
controversy and some testimony of the 
managers, there will be no decision 
until Sept. 23. On that date it is the 
intention of the board to renew its 
efforts to persuade the managers to 
voluntarily state their side of the case, 
and if there is a continuation of de- 
fiance which was conspicuous at the 
first meeting, the board in all prob- 
ability will take whatever action it can. 

Commissioner W. G. Ashton §in- 
formed the managers and their counsel 
he resented their attitude toward the 
board, of which they seemingly were 
determined to make a joke. 

The hearing was the fourth of the 
kind in the State’s history and at- 
tracted much attention from others 
than those directly identified with the 
controversy. 

The opening addresses of the counsel 
were brief but decidedly to the point. 
Mr. Giddings explained the grievances 
of the strikers, particularly the White 
Rats, pointing out that it would be to 
the advantage of the managers for 
them to sign up with the Rats and in 
the future run their theatres on the 
“closed shop” plan, which meant the 
employment of White Rat acts ex- 
clusively. 

Mr. Johnston’s opening was simply 
a repetition of his previous assertion 
that he felt grieved to think the board 


would waste so much time which 
otherwise might be profitably em- 
ployed. He again made the declaration 


that as the managers felt they had 
nothing to arbitrate efforts of the 
board in that direction would be quite 
useless. 

Francis J. Gilmore, chief deputy 
traveling organizer of the White Rats, 
was the first witness called Thursday 
morning after two witnesses had been 
heard Wednesday, and from him the 
board heard the story of how the White 
Rats became identified with a strike 
which at first was important from a 
local standpoint only. Gilmore, a trim, 
alert young man, made an excellent 
witness and his explanation of the 
trouble was convincing. 

The “closed shop” 
plained, provided that 
managers be required to play union 
acts exclusively. By so doing, they 
would have every assurance that they 
would be furnished with the exact qual- 
ity of acts their houses demand and 
would be protected by ample bond fur- 
nished by the union. 

Counsel for. the managers frequently 
interfered with Gilmore’s testimony, 
owing to the Met that practically every- 
thing the witrfess had related was not 
identified directly with Oklahoma City. 
The objections were overruled. 

Gilmore admitted that no instances of 
graft had been brought to his atten- 
tion during his bricf stay in Oklahoma 
City, possibly because he never had 
occasion to visit any of the theatres 
or acquaint himself with their man- 
agers. He explained an instance with 
which he was personally acquainted 
in Kansas City, however, and was per- 
mitted to reveal it in all its details. 

Commissioner Ashton wanted to 


witness ex- 
all vaudeville 


know if, provided the managers would 
sign up with the White Rats, agreeing 
to accept 


none other than Rat acts, 


the organization would be in a position 
to guarantee first class acts—acts as 
good as the managers were accustomed 
to playing. Witness said the organiza- 
tion would furnish bonds to bind its 
agreement with the managers to furnish 
acts of a quality which would be a 
credit to the house. 

“It will be up to the agents to furn- 
ish the managers with White Rat 
acts,” witness said. “If they fail to do 
this they will be liable to the 
managers.” 

On cross-examination Mr. Johnston 
made many efforts to persuade Gilmore 
to divulge the true strength of the 
White Rats, but was unsuccessful. 
Considerable sarcasm ~ was used by 
both the witness and attorney for the 
managers, and not infrequently did 
Commissioner Ashton interfere and 
urge a “more gentlemanly” procedure. 

The attorney asked many questions 
which the witness declined to answer, 
and on all these occasions Johnston 
appealed to the court in an effort to 
compel Gilmore to divulge business 
secrets of the White Rats organization 
and its affiliated unions. 

One of the contentions of the man- 
agers is that if they signed up with 
the White Rats they will forfeit their 
franchises with booking agents now 
furnishing their acts, and as the Rats 
would be unable to give them satis- 
factory service, their business would 
suffer to such an extent that it probably 
would have to be closed entirely. Gil- 
more was asked if he were not aware 
that this were true. He said he was 
not. He was convinced the managers 
would not only improve their acts by 
signing with the Rats, but would be 
given more satisfactory service, would 
have absolute protection and “graft” 
would be eliminated. 

When Commissioner Ashton took 
charge of the witness he asked a maze 
of questions, touching on every phase 
of the case and bringing out several 
points for better understanding by 
the board. 

A member of the operators’ union ex- 
plained how his union members had 
walked out in sympathy with the 
stage hands. 

During the afternoon of the second 
day of the hearing T. H. Bolend, man- 
ager of the Empress, and W. H. Mc- 
Call of the Liberty, appeared in the 
room and were called to the stand by 
Mr. Giddings. Their testimony was 
not taken until night, however. They 
said their business was normal in 
spite of the strikers’ pickets, and said 
they had no intention to recognize the 
Rats or sign up with them. It would 
be suicidal to their business, they de- 
clared, as their franchises with the 
booking agents would be forféited and 
they would be unable to get acts. 

John Sinopoulo, manager of the 
Lyric theatre, and _ president of the 
managers’ association, was not present 
during the hearing. He was said to 
be absent from the city. 

The Lyric and Liberty theatres (non- 
union) this week are playing complete 
vaudeville bills, some of the acts being 
of an exceedingly high class order and 
brought from Chicago and St. Louis 
particularly for the Oklahoma City en- 


gagement. The musical tab show which 
played the Liberty for four weeks, 
closed last Saturday, and is said to 


have done excellent business. 

The managers say they are having 
no difficulty securing acts and that the 
regular season business will proceed 


NO RATS SYMPATHY STRIKE. 


At the offices of the White Rats it 
was said talk of a sympathetic strike 
among all unions in New York, in 
sympathy with the striking traction 
men, carried no weight with the Rats, 
who had no intention of “walking out.” 

Each strike situation, said the Rats’ 
officer, was independently acted upon, 
referring to the strike’ situation at 
Oklahoma City, where the Rats are on 
strike, along with the union stage 
hands and musicians. 


FORCING “SUNDAY” PLAYING. 


Owing to Cleveland being a six- 
day show town acts playing the Miles 
theatre there are reported forced to 
play Sunday in Elyria, a nearby city in 
Ohio. Contracts. for the Miles are for 
six days with no mention of Sunday 
shows in another town. 

According to report acts do not re- 
ceive their salaries at the Miles, Cleve- 
land, Saturday, but are told they must 
first play Elyria Sunday. Upon refusal 
to play the Sunday stand one-seventh is 
deducted from their week’s salary. 

This has caused trouble to New York 
agents who booked their acts for the 
following week and in several cases for 
jumps which could be made Sunday. 


KEOGH SUING I. R. T. 


An action for $200,000 damages has 
been started in the Bronx County Su- 
preme Court by the William T. Keogh 
Amusement Co., against the Interbor- 
ough Rapid Transit Co. The concern 
is the owner of the property on which 
Loew’s National Theatre is located. 

In the complaint it is alleged the 
newly constructed extension of the 
Third Avenue “L” system through Ber- 
gen avenue, adjacent to the National, 
is an unlawful seizure and a trespass 
on easements and property rights. It 
is also alleged the railroad had no au- 
thority to construct the extension. It 
is stated the viaduct for the “L” ex- 
tension and the subway below, both of 
which run parallel with the theatre 
property, have depreciated property 
values and resulted in a loss of ren- 
tals. 


SUNDAY “AMATEUR” ILLEGAL. 


A downtown Brooklyn theatre play- 
ing legitimate shows during the week 
with concerts Sunday, advertised an 
amateur night for last Sunday. 

The billing matter was observed by 
people connected with the Catholic 
church. They registered a complaint, 
which brought a visit to the theatre 
by a police inspector, who ordered the 
billing taken down. 

The amateur night for a Sunday show 
would have been illegal according to 
the present law. 





quite as though there were no strike in 
procress. 

The Metropolitan (union) is playing 
its second week of tab and vaudeville. 
The Strand theatre now is being con- 
ducted as a union house, Lewis & Lewis 
taking possession last week. 

Pickets still are patrolling the un- 
fair houses and urging prospective pa- 
trons not to patronize them. Many of 
these pickets are women who operate 
hand registers which. they declare, 
show the Liberty and Lyric are doing 
far less than normal business. The 
managers say their attendance, particu- 
larly at night, is normal for this season 
of the year and is improving every day. 

Friday John Sinopoulo, manager of 
the Lyric theatre, will be one of the 
witnesses, while other members of the 
Oklahoma City Managers’ association, 
also are expected to testify. 

Harry Mountford, of the White Rats, 
has been requested by Commissioner 
Ashton to be in attendance when the 
investigation is resumed. The commis- 
sioner has written a personal letter to 
Mountford explaining why his presence 
is desired by the board. 


SHEA-GERSTEN’S LEX. 0. H. 


The Lexington Avenue opera house 
will be opened Sept. 25 with pop vaude- 
ville by Harry Shea and Frank Gersten. 
Mr. Shea will book the theatre. 

The litigation started by Oscar Ham- 
merstein against the life insurance 
company holding the first mortgage 
and which evicted Hammerstein from 
the opera house is said to be in pro- 
cess of adjustment. 


RICKARDS CIRCUIT HEADLINES. 


Advice received from Australia by 
Chris O. Brown states General Sup- 
erintendent Cately of the Rickards 
circuit sailed for this country in mid- 
August. 

Mr. Cately, due in New York within 
the next few days, will mark an im- 
petus in bookings for the Antipoles. 

It is planned to send to Australia a 
number of recognized American head- 
liners. Mr. Brown says Mr. Cately in- 
timately knows the kind of acts needed 
in Australia, and the Rickards’ repre- 
sentative will assist him in choosing 
the material required. 


ORPHEUM MANAGERS. 
Chicago, Sept. 20. 

The Orpheum Vaudeville (formerly 
Alhambra), Seattle, opening Sept. 24, 
will have Carl Reiter as manager. Mr. 
Reiter returns to that city from the Or- 
pheum, Portland. 

The Portland Orpheum is to be di- 
rected locally by Frank McGettigan, 
when opening Oct. 1 with Orpheum 
Circuit shows, Mr. McGettigan was 
formerly press agent of the house when 
known as the Helig. 

The Orpheum, Vancouver, opened 
this week. Calgary on the Orpheum 
chain started last week. 


FOX’S OPENING. 

The new William Fox house, the 
Bay Ridge, opened Saturday last to a 
capacity audience. The opening bill 
(running order) was: Espe and Dut- 
ton, King and Harvey, Lawrence Grant 
and Co., Bertie and Eddie Conrad, 
White and Clayton, and Gus Edwards’ 
“School Days.” 


The feature film was “Dare Devil 
Kate,” with Virginia Pearson. 
HEXTER SUCCEEDED. 
Cincinnati, Sept. 20. 
Charles McDonald succeeds Billy 


Hexter as manager of the People’s 
this week. It is generally understood 
the Heuck (Independent Burlesque 
Circuit) will make several other 
changes in the staff at the People’s 
within the next few weeks. 


Has U. B. O. Franchise. 
Lou Shean, brother of Al Shean, and 
a nephew of Minnie Palmer, the Chi- 
cago producer, has arranged for a head- 
quarters in New York, where he will 
look after the interests of Miss Palmer 
in the east, in addition to supervising 
the booking of several of his own acts. 
Shean has been granted a booking 
franchise in the split time department 
of the United Booking Offices. 





Goulberg’s Lynn Theatre Closes. 

Lynn, Mass., Sept. 20. 
The Lynn theatre closed Saturday, 
after playing pop vaudeville for one 
week. The show had been furnished 
by Jack Goldberg in the William 
Morris office, which had been reported 
playing the bill there on a percentage. 


Vaude at South End, Boston. 
Boston, Sept. 20. 
There is a report Loew’s South End 
theatre may shortly exchange pop 
vaudeville bills for its present picture 
policy. 
Vaudeville Expected. 
Cincinnati, Sept. 20. 
The old Standard theatre building is 
being repainted, reviving the rumor it 
may play vaudeville. 
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RATS “CLOSED SHOP” AGREEMENT 


Copy of latest “Closed Shop” agreement White Rats is sending out to all 
vaudeville managers, together with the copy of letter accompanying it. 








MEMORANDUM OF AGREEMENT. 


Made and executed this........day of........ 1V1...., DY ANd DetWeen eccecsccccees for 
aS ere Theatre or Agency in the city of.. ibis ee Ee ‘Saaw wed hereinafter desig- 
nated party of the first part, and the........ Branch No....White Rat Actors’ Union» ol 
America, bereinafter designated party of the second part, 

WITNESSETH: 
Whereas, many forms of contract have been issued by managers of theatres, circuses, bur- 


lesque shows, motion picture studios and amusement resorts of various kinds, to artists or 
performers, the terms or provisions of which were inequitable, unjust and opposed to the 
principles of equity, justice, fair play and organized theatrical artists, and, ; : 

Whereas, it has been deemed necessary, in order to attempt to prevent the demoralization 
and decline of the theatrical profession as an art, and in order to encourage and foster seg 
ability to the mutual advantage of both parties to this agreement, and, 

Whereas, the present conditions are such as to cause friction and discord between artist 
manager, and, 

Whereas, the parties to this agreement are desirous of eliminating said unsatisfactory con- 
ditions, for the mutual benefit of all parties concerned, and to insure harmony and a more 
friendly understanding, 

THEREFORE IT IS MUTUALLY AGREED: 

I. That on and after the........ CGE: Seeeseny eeeee 
Agency shall be with reference to all acts playing 
CLOSED SHOP. 

Il, That (it 


and 


the said.... 
therein, or engaged 


ye ee Theatre, or 
thereby, a 


being no fault of the manager if an act neglects to prepare itself—with a 
union card—to play said theatre) the manager of said theatre shall refuse to continue in em- 
ployment a non-Union act, a Union act not in good standing, or an act which refuses to join 
said White Rats Actors’ Union. 

III. That all non-Union acts shall be 
Union upon payment of the initiation fee 
membership. 

IV. That with relation to new acts, freak acts, and acts otherwise ineligible to join said 
Union, a working card shall be issued to said act upon payment of five dollars for each working 
card issued, excepting upon grounds of public morality or decency, said working card or cards 
entitling the performer or the members of said act to work in closed-shop theatre for fourteen 
consecutive days from the date of issue of said card or cards. 

V. That in the event that non-Union performers wish to join said Union or obtain working 
cards and are without funds to obtain same, the management shall accept da order upon the 
salary or salaries of said performer or performers and pay the amount thereof to the business 
agent of the White Rats Actors’ Union upon application. 

~ WI, That the party of the second part or its representatives shall have the privilege at all 

times to @emand the exhibition of proper credentials from all artists or performers working in 
said theatres, and that the party of the second part shall be allowed to post in said theatres 
notice that said credentials must be shown as a requisite to continuing in employment at 
said theatre. 

VII. That when the representative of the party of the second part shall give notice to 
the party of the first part or its duly authorized representative at said theatre that an act is non- 
Union that it will be impossible for Union acts to work with it, the manager of said 
theatre shall so notify said act. But the party of the first part shall be entitled to the services 
of said act until a suitable substitute can be procured in its stead, provided, however, that in 
no case shall said act be employed for more than twenty-four hours subsequent to service of 
notice of its ineligibility by the representative of the party of the s@cond part. 

VIII. That the party of the second part shall conduct the closed shop in said theatres 
with the least possible friction and inconvenience to the party of the first part, and that each 
party hereto shali endeavor to maintain this agreement in a friendly and equitable spirit, and 
to work together for the mutual benefit of the orchestra and the — 

IX. It is further mutually agreed that this agreement shall be for. 
date. 

Witness our hands and seal this........ day of 


given an opportunity to join said White Rats Actors’ 
and dues current on the day of application for such 


and 


seated cei 


-years from above 


New York, Sept. 15, 1916. 
Dear Sir:— 

By direction of my International Executive, Mr. Harry Mountford, I am instructed to 
forward you the enclosed Union Shop Agreement for your careful consideration, so that, when 
I am orderéd to request your signature to a similar document, you will be thoroughly familiar 
with its contents. 

You will notice this contract does not limit you in any way in your booking, and does 
not concern itself with salaries. All these are to your own discretion, and a matter of ar- 
rangement between you and the individual artist. It does not limit your freedom of choice in 
any manner whatsoever. 

I shall be pleased at any time to take this matter up personally with you, if you so desire. 

Very truly yours, 
Secy’ International Board, Chief Deputy Organizer N. Y., N. J., and Conn. 








LYRIC IN COURT. 


An action for injunction and damages 
is pending by Arthur Deagon against 
Larry Comer, the former claiming that 
the lyic of “A Game of Cards” is his 
copyrighted property. It is alleged 
Mr. Comer is using it in a vaudeville 





“SHOULD A WOMAN TELL?” 

A sketch that headlined at Hammer- 
stein’s in the day when that house 
catered to sensational titles, is being re- 
vived for vaudeville by Marvin Welt. 

The playlet is “Should a Woman 





act without permission. Papers drawn Tell?” A large quantity of press mat- 
by James A, Timony, counsel for ter was secured by the late Willie 
Deagon, state that in 1913 Howard H tein 3 rh , 
Johnson and Joseph McCarthy wrote BUREN SM. Tae tae cngagement _ 
the lyric which Deagon has used since the playlet was headlined there for 
then and is now using. Instead of a three weeks. It played one or two 


cash payment the catheva arranged with 
Deagon that the lyric become his prop- 
erty provided he sing a number called 


others of the big houses and was then 
withdrawn for the reported reason the 


“I Love Her Oh, Oh, Oh,” during the ‘Salary necessary could not be obtained. 
season. This number was _ published Mr. Welt is also organizing a female 
by Will Von Tilzer, for whom the’ minstrel act of all principals, nine of 


writers worked. 

Deagon claims that in April of this 
year he notified Comer to discontinue 
using “A Game of Cards,” but no at- 
tention was paid to the protest and the 
lyric is still retained by Comer. 


Bijou Russell and Helen Primrose 
will be on the ends. Lottie Vincent is 
also a member. 


"em. 


POWELL’S MINSTRELS. 


In July of this year Deagon copy- oe : ;, 
righted the lyric. 4 - macago, Sept. 20, 
"7 4 Everything’s set for Tom Powell’s 





Peerless Minstrels to inaugurate their 


Garden’s Stage Manager Moves. first road tour, the show starting Oct 
Doc Wells who has been stage man- 8 to play one-nighters through the 
ager for Winter Garden productions middle west. The minstrels will zo 
for the past three years, is now with through territory without a minstrel 


Ned Wavburn in a similar capacity. 


If you don’t advertise in VARIETY, 
don’t advertise. 


troupe in years. 
Powell had a minstrel act playing 
vaudeville last season and elaborated it. 








U. B.. B. 0. -FOY- DILLINGHAM. 


That Eddie Foy and his extensive 
amily are not playing in big time 


vaudeville just now is because the 
United Booking Offices has taken a 
stand against Charles Dillingham’s 
edict to his artists they must not ap 
pear in New York big time vaudeville, 
while holding a Dillingham contract. 


Foy is said to have had an engage 
ment arranged at the Palace, New 
York. Shortly previous to the date of 
his appearance there, the New Ro- 
chelle comedian signed with Mr. Dil- 
lingham for the Century production. 


He is reported to have thereupon in- 
formed the U. B. O. of his inability to 
appear at the Palace, New York, but 
announced a willingness to play the 
other U. B. O. houses he had agreed 
to with the booking office. 

The U. B. O. retaliated by saying 
if Foy did not play the Palace, New 
York, his other contracts would also 
be considered canceled. This was done, 
much to Foy’s irritation, and he nego- 
tiated with the Loew Circuit for a 
route, 

Joe Schenck of that pop vaudeville 
chain, according to the story, offered 
Foy 40 weeks on the Loew time at 
$1,300 weekly, with the understanding 
his Century agreement for 10 weeks be 
filled, the Loew contract jumping those 
10 weeks for that purpose. The Loew- 
Foy matter is in abeyance. 

An officer of the U. B. O. is reported 
to have frankly told Foy when he in- 
quired there in person why outside New 
York time would not be given him by 
the United, that that big time agency 
did not propose to permit Mr. Dilling- 
ham to take artists off its books, then 
instruct those artists that they could 
not play in U. B. O. houses. 

Foy’s contract with the Century is 
for $1,100 weekly. It will be a few 
weeks before that house will open, and 
Foy wanted to fill 
variety dates. 


in the interim 
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KALAMAZOO FIRE. 
Kalamazoo, Mich, Sept. 20. 

The stage of the Majestic was en- 
tirely destroyed by fire Monday night 
following the final performance of the 
day. 

Sone of the acts on the bill had their 
wardrobe and scenery damaged by the 
blaze, but all were prepared to continue 
on the route and open Thursday at 
Battle Creek, Mich. 

The house, which is on the Butter- 
field circuit and booked by Charles 
Crowl, will be repaired in time to re- 
open Oct. 1. Among the acts on the 
bill were Lew Fitzgibbons, Muller and 
Mulford, “The Style Show,” Frank 
Bush and Ergotti’s Lilliputians. 

The house was empty when the fire 
broke out. It was blamed on defective 
insulation. 

















BROTHERS 
Charles & 
Presented by Max Hart 


MOSCONI 


Louis 

at the Royal theatre, 
New York, next week (Sept. 25) in “At the Bal 
Masque.” A new and pretentious scenic panto- 
mime production in “fone,” containing character 
dancing of different types, including the only 
male toe dance, 


eccentric 


MORRIS AND BAYES. 


William Morris and Norah Bayes 
are in constant communication regard- 
ing a road show Miss Bayes may head 


under Mr. Morris’ management. Be- 
fore doing that Miss Bayes is obli- 
yated in writing to appear under the 
lirection of Henry Miller in a legiti 
mate play. This will require at least 
four weeks of her time, exclusive of 
hearsals. 
e Eva Tanguay road show, which 
\ manages, started last Saturday 
Union Hill, N. J., playing that town 
and Trenton, N. J.. Mondav on a guar- 


antee. Tuesday the company traveled 
to Utica and appeared there Wednes- 
day playing Thursday in Syracuse. To- 
day the Tanguay show is at Canton, 
Q., and tomorrow at Ft. Wayne, Ind. 
From that point it will rapidly travel 
west. 

A corporation known as the W. M. 
Tours, Inc., was formed this week. It 
sounds like an abbreviated title of the 
William Morris Tours. J. Wilzier, L. 
Murray and W. Murray are the incor- 
porators. Mr. Wilzin is attorney for 
Morris. Lester Murray is the travel- 
ling manager of the Tanguay show. 
The capital stock is $5,000. 


“MANAGERS” AFTER DEPOSIT. 

The office of B. Rosofsky in the Fitz- 
gerald building was besieged Tuesday 
afternoon by five men, who were in a 
turmoil of excitement to secure the re- 
turn of from $5 to $200 they claimed 
to have had deposited with Rosofsky 
as a bond to guarantee their services as 
manager. 

Rosofsky, who is said to be an Eng- 
lish concert ,impresario, advertised in 
the New York dailies for a manager of 
his recently installed vaudeville depart- 
ment. The five men there Tuesday had 
answered it. Upon calling they were 
told a cash bond would be required. 

When the applicants demanded their 
money back, Rosofsky informed them 
they would have to wait as his money 
was in Chicago, One of the applicants 
becoming suspicious, informed the 
others who were in the office and the 
resultant near-riot followed. 

A man at the Rosofsky office said he 
had followed the impresario to 112th 
street, when he disappeared, after 
threatening his pursuer if he continued 
to follow him. 


CIRCUS SELLING STOCK. 


“The Auto Circus” seems to be a 
stock selling proposition from reports 
about. The scheme is fostered by 
promoter of open air amusements an 
proposals are now being made to men 
who know their Broadway to take cer- 
tain sections of the country where 
they may try to sell the shares of the 
U. S. Circus Co. on a commission basis 
only. The report is there is no great 
rush to secure the positions, 

The “auto circus” is expected to 
travel by auto truck, if it ever mate- 
rializes, which is doubted by show peo- 
ple. Persons talked to on the stock 
selling job are told they will be allowed 
to use the names of a couple of well- 
known aviators, to give the country 
people confidence in the project. 


$8,000 Elephant Hanged. 
Erwin, Tenn., Sept. 20. 

“Murderous Mary,” the big female 
elephant leader with Sparks’ Shows, 
was put to death by order of the State 
authorities here after she had killed 
Walter Eldridge, her eighth victim, at 
Kinsport last week 

Having no quick poisons at hand, the 
showmen hanged the beast with a 
steam derrick car. Showmen valued 
the elephant at $8,000. 

Joe Carlisle Il in Brooklyn. 

Joe Carlisle, manager of “The Sep- 
scncaa Morning Glories,” at the Gay- 
ety, Brooklyn, this week, is seriously 
ill with stomach trouble and is confined 
to his room at the Gayety Inn, adjacent 
to the theatre. 
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people; 
with 14 
White 


and Maurice Abrahams, two-act (Rose 


with Countess Rossi and 15 
“Step Right Along,” “girl act,” 


people; Bob Yosco, single; Al 


and Curtis). 


Cornell’s Revue with Charles and 
Nell Cornell, Olive Hastings, Harry 
Pierce, Florence Hamilton, Barney 
Sage and eight girls. Book by Al 


(Pat Casey.) 

“Little Johnny Walker,” with 14 peo- 
ple, headed by Raymond Paine and 
Inez Nesbit. Katherine Crawford and 
her 15 Fashion Girls (Arthur Pearson). 

Ruth Curtis, “The Rag Time Giri,” 
single. She was formerly with the 
“Star & Garter Show.” 

Shirli Rives and Ben Harrison, in 
sketch “Almost a Patient,” by Herbert 
Moore, 

Jack Scannell (last season of “The 
Clock Shop”) and Arthur Stewart in a 
sketch. 

Charles Orr, with Etta Hager, sing- 
ing, written by Jean Havez and staged 
by Jack Mason. 

“Over the Sands,” musical pantomime 
Cecil and Wilson, 


Piantadosie. 


by Ernest Klapholu. 
sister act. 

Billy Inman and Tom McGuire in a 
vaudeville act being written by James J. 
Morton (Harry Fitzgerald). 

Harry Vokes (formerly Ward and 
Vokes) with Jimmie Hughes, assisted 
by a woman in “The Millionaire Tramp.” 

Herbert Ashley (formerly Matthews 
and Ashley) has joined with Jack AIll- 
man (formerly Dody and Allman). 

Emily Leask, formerly with the Vita- 
graph, has joined the vaudeville act of 
Cole, Russell and Davis. 

Chuck Reisner (formerly Reisner 
and Gore) and Grace Hayes in “Only 
a Show.” 

Second company of “What Happened 
to Ruth,” with Harry Cansdale, Luella 
Rhodes, Herbert Light. 


Charles McNaughton, single (Willie” 


Edelsten). 

Gladys Sears, formerly with “The 
Military Maids,” is playing vaudeville. 

Arthur Stuart Hull and Lillian Dur- 
kin, new act. 

Dorothy de Shelle and Frank Archer 
in sketch. 

Florence Rockwell in “The Jolt” with 
four people. 

Mrs. Gene Hughes’ new act is 
“Gowns,” not “Clothes,” as reported. 

3all and Gamble 

Usher 3 (2 men and woman). 

“Frivolity Girls” (6). 

Chapine, prima donna. 

John P. Wade and Co. in sketch, 

“Rialto Girls” with eight people; 


“The Handsomest Man in the World” 
is the title of a new Edgar Allen Woolf 
sketch. Vincent Cassidy will play the 
title role, otiginally designed for Ken- 
neth Harlan, who was unable to obtain 
a release from his contract with Evan 
Burrows Fontaine. 

Jack Jarrott and Miss Patterson (for- 
merly Hale and Paterson); Johnny 
Powers and wife (Mr. Powers for- 





Var- 
don and Perry (formerly Vardon, Perry 
and Wilbur); Harry J. Ftzgerald. 
Lila Brennan, late ingenue with “The 
Tourists,” and Joe Phillips, who 
iosed with the burlesque stock at Cin- 
cinnati, 


merly of Knowles and Powers); 


Julius Neuman (comedian with the 
late Paul Conchas) and Bob Duhn, to 
reproduce the former Conchas act. 
(Morris & Feil). 

Harry Kranz and Teddy Boyle, two- 
act (Kranz formerly of Taylor, Kranz 
and White, Boyle formerly of Denny 
and Boyle). 

“Pinkie” with four people. 
“Motorboating” with four people, in- 
cluding Tom McRae and Jimmy Lane 
(Billie Burke). 

The father of the elder Chadwick 
(former Charwick Trio) with Harry 
Ellsworth (late of the Four Ellsworths) 
in a specially written sketch. 

Carrie Meredith (formerly Meredith 


Sisters), character songs with seven 
changes. : 
“The Pink Ruby,” with Josephine 


Victor, Ray Gordon and Leonard Ide. 
(Joe. Hart). 

Jock McGraw who played in “Bunty 
Pulls the Strings,” and ‘Kitty McKay” 
in vaudeville assisted by a bag piper. 

Mercedes Clark and Co. in “Straight” 
(formerly played by Esther Sullivan 
and Co.). 

Ned Findley, the picture actor, in 
“Blackmail,” by Richard Harding 
Davis (M. S. Epstin). 

Charles Merritt (Merritt and Love) 
and Ed. Crawford (Crawford and 
Roach), in “one.” 

Claude Gillingwater will have Julie 
Herne and Daniel Jarret, Jr., support- 
ing him in his new vaudeville sketch. 

Mike Donlin, again with Marty 
McHale. 

Lew Williams in “The Mexican Rev- 
olutionists” with ten people. 

Al Fields and two people in “The 
Vegetable Growers.” 

Dolan and Lenhar in “Modest Mary,” 
sketch, with three people. 

Theresa Martin and Co., ina dramatic 
sketch. 

Marion Morning, Raymond Moon and 
Mae Knight, three act. 

Yvonne Chapelle, with 11 people, 6 
chorus girls (B. D. Berg). 

Marguerette Torrey’ with 7 girls. 
(Leslie Morosco). 

Rogers and McIntosh, comedy. 

George Whiting and Sadie Burt in 
“The Little Ticket Speculator.” 

“Shamrock Revue,” four girls and 
three men. 

Gladys Fairbanks in a_ sketch, 
“Money,” by Mrs. Henry Duffey. 

Edith Thayer (formerly with “Ka- 
tinka”) single. 

“Mary’s Ankle,” with Lynn Over- 
mann in the cast. 

Earle E. Liederman, 
Presslar. 

Gladys Fairbanks, in a sketch with 
four people. 

“A Persian Romance,’ 
edy, with 15 people. 

Josephine Victor, in sketch by John 
Willard. 

Monty Wolf and Creighton Sisters, 
three-act. 

Billie Reeves, in a new skit, assisted 
by Eunice Elliott. 

Beulah Poynter, sketch by Willard 
Mack, adapted from a short story. 

“The Midnight Kiss,” with Mabel 
Berra and 10 people. 

Sam J. Curtis and Elsie Gilbert. 

Howard Langford, single. 

Ethel Whiteside, in ar w act. 

“The Spy,” with four people. 

“Billie’ Richmond with nine people. 

Snitz Moore in “A Regular Man.” 

Baisley Noon and Margaret De Von. 

Curtis Vance and Josephine Taylor. 

Fred and Alieen Vance. 

Cook and Sylvia in “The Man Ahead.” 


with Venitta 
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musical com- 


FEW BAD REPORTS. 


The earliness of the new season has 
thus far brought but a meagre number 
of adverse reports to the two large 
burlesque circuits, Columbia and Amer- 
ican. 

But one Columbia attraction has been 
so severely commented upon that some 
drastic action on the part of the cir- 
cuit’s officials may become necessary. 
Faults reported in other of the Colum- 
bia shows are merely minor. 

Of the American list there are said to 
be two or three productions that could 
easily be.improved upon, considering 
the standard of those attractions, and 
other than the fear of some ot the 
American shows attempting to add 
“ginger” to their performances, that cir- 
cuit is likewise said to be in excellent 
shape for so early in the season. 

The only show which has _ been 
ordered fixed by the newly appointed 
American Wheel cersor committee is 
“The Military Maids.” That show 
made the necessary changes and will 
continue on the wheel, 


AMERICAN DATES REVISED. 

Beginning Monday, through the 
dropping of St. Cloud, Kans., and the 
substitution of Oskaloosa in its place 
the week of one-night stands on the 
American .Burlesque Circuit between 
Kansas City and St. Paul was 
shifted about. Sunday the shows will 
play Duluth, Monday, Mankato; Tues- 
day, Waterioo; Wednesday, Cedar 
Rapids; Thursday, Marshalltown; Fri- 
day, Oskaloosa, and Saturday, Ot- 
tumwa. 

The change reverses the playing dates 
at Marshalltown and Cedar Rapids. 


American One-Night Stand Added. 

The Auditorium, Burlington, N. J., 
has been added to the American Bur- 
lesque Circuit, so that one day could 
be dropped off the schedule of the 
Grand, Trenton. 

Beginning Sept. 18, the show will 
play one day each in South Bethlehem, 
Easton and Burlington anc three days 
in Trenton. 


Changes in “Sept. Morning Glories.” 
Tom Shumate, Irish comedian with 
the “September Morning Glories,” has 
been replaced by Earl Kerns. 


BURLESQUE GIRLS FINED. 
Bridgeport, Conn., Sept. 20. 
Rose and Ruth Stanley of “The Mil- 
itary Maids,” following a gay party 
with several of the local _ gilded 
youth, appeared on the street in semi- 
undress and were fined $5 for breach 
of the peace. 


“CARLO GIRLS” ADD 4. 
Jack Kearns, Billy Barr, Jerry 
O’Donnell and Jack Howard will join 
“The Monte Carlo Girls.” 


Independents Close Indianapolis. 
Indianapolis, Sept. 20. 
The Columbia, the Hubert Heuck 
house on the Independent Burlesque 
Circuit, closed Saturday after finding 
business with the Independent shows 
was not profitable. 


“Frolics” Loses an Olio Act. 
Montgomery and McLean, who do a 
specialty in the olio with “The Frolics 
of 1917,” at the Star theatre, Brooklyn, 
this week, close with the show tomor- 
row night. 






AUSTRALIA ACCEPTS BURLESQUE. 
Chicago, Sept. 20. 

I. H. Herk is in receipt of word from 
Sydney that the burlesque troupe he 
recruited here in Chicago and sent to 
play permanent burlesque stock at the 
Adelphia theatre in Sydney and is now 
controlled by Ben J. Fuller, is a box 
office hit. 

Herk sent Fuller the principals as the 
latter decided to select all Australian 
girls for his chorus. 

It was the original p.an to change the 
bills every week, but the success of the 
company has resulted in a decision to 
change about every three or four weeks. 


SPLITTING BOOKINGS. 
Chicago, Sept. 20. 
The Orpheum, Lincoln, Neb., has 
started playing the Orpheum road 
shows the last half of each week with 
the bill the first half supplied by the 
Association (Richard Honman), a five- 
act show being sent out of here. 


INDIANA AGAIN POP. 
Chicago, Sept. 20. 

The Indiana, booked last season by 
the A-B-C, is back in the vaudeville 
pop column with a show booked by 
James Matthews. The house opened 
Sunday to big business with the bill 
topped by Patricola. 


HAYMARKET DENIALS. 
Chicago, Sept. 20. 

Denial is made by attaches of the 
Haymarket the house is going to swing 
from the Independent Wheel and be- 
come a stock buriesque theatre. Art. 
H. Moeller, operating the Haymarket, 
declined to make any statement other 
than the Haymarket would continue 
playing “independents,” having “Uncle 
Sam’s Belles” there this week and the 
Mark Lea show coming in next week 
from Detroit. 

Moeller says that the Independent 
Wheel not only added the Gotham, 
Brooklyn, opening last Monday, but 
that the Avenue, Detroit, starting Oct. 
18, would also play the independent 
shows. 

The Haymarket has played burlesque 
stock before and made money at it, 
but the “independent” house managers 
out here declare the Haymarket is to 
stick to that wheel. 


WESTERNERS RUSH. 

With the opening of the current sea- 
son the shows of the Columbia wheel 
playing the western houses have shown 
an increase in business over those in 
the east. 

The reason given is the westerners 
rush to the new shows and tire of them 
more quickly than the people in the 
east, where the houses gradually work 
up instead of starting off to big busi- 
ness and slipping back. 

The east so far has held up expecta- 
tions with some of the houses doing 
larger business than expected. 


“TOURIST” CHANGES ORDERED. 

Upon the return of Harry Leoni, of 
the American Burlesque Circuit, after 
viewing “The Tourists” at Hamilton, 
Can., last week, he recommended radi- 
cal changes be made. John G. Jermon 
proceeded to Detroit where the show 
is playing this week. Several of the 
principals are to be replaced and the 
book revised. 

Bob Simonds, who managed the show 
since the beginning of the season, left 
at Detroit and was succeeded by E. 
W. Chipman. 


PAPA AL. LEWIS. 


Mr. and Mrs. Al. Lewis, 
son, 


Sept. 15, 
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Trade journalism in theatricals ap- 
pears to be passing away. The same 
fate awaits the trade journalism of 
moving pictures, an industry closely al- 
lied with theatricals. The fundamental 
principle of theatrical trade journalism 
which seemed to be wreathed in a mot- 
to reading “Tell nothing you are not 
told to” has wrecked the papers which 
adopted it. As far as the history of 
theatrical papers reaches back, to the 
present day, nearly all accepted that 
maxim of the trade. It held a double 
barreled back fire for the papers labor- 
ing under it. One by one they passed 
away or will, after going through var- 
ious spells, 





os 


A theatrical paper to compete nowa- 
days must be a newspaper. A  news- 
paper to be that must print news. A 
trade paper prints the items of the 
trade it represents, comments upon the 
general conditions, looks over the gov- 
ernment reports, digs up statistics and 
its editors read the news of the trade 
he is writing about in other papers. 
Theatrical and moving picture trade 
papers have “friends.” The theatrical 
papers usually have more friends than 
readers. They couldn’t miss the friends 
for they said nothing to make enemies. 
To get readers meant nothing at all. 
Get the advertisements. And from 
whom should they get the advertise- 
ments? From their “friends.” But it 
commenced to happen more and more 
frequently that as the friend didn’t 
read the paper himself he didn’t believe 
anyone else did, so he didn’t advertise 
in that paper. 





The papers have given everything 
but service. Service for show people 
is information. They want to know 
what is going on. Seattle is a long way 
from New York and the show busi- 
ness is always moving. But something 
could happen even in Seattle of inter- 
est to the show profession. Could it 
be printed? Let’s talk it over, Now 
if we print that, then So and So may 
be angry because his or their name is 
mentioned, so let’s throw it out. And 
out it went. That item from Seattle, 
that item from Broadway, all the news 
the show people wanted and never got, 
because the papers were overloaded 
with “friends” who had, would or might 
advertise. And if it were not advertis- 
ing, it was something else, always with 
the same results, Friends. 


—_—— 


One theatrical paper had a standing 
rule in its office for years, “Print all 
the names you can.” An explanation 
of that rule as once given was that if 
you printed a person’s name in a the- 
atrical paper, he or she would purchase 
the paper to see it. It never seemed to 
Strike the managers of that sheet what 
could be put into the paper to hold the 
readers for the next issue. They wanted 
but a temporary class of readers. 


Names were to be given preference over 
news. 
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“Friends” have done more te kill off The day has also gone of printing 


theatrical papers since there have been 
theatrical papers printed than any 
other one thing. 





The policy of omission and suppres- 
sion was death, sometimes slow, more 
often fast, and the policy of being bound 
by advertisers will meet the same end. 





About five weeks ago VARiI=TY printed 
an advertisement of its own addressed 
to moving picture exhibitors. It didn’t 
say anything about Variety, mentioned 
it but once in fact. The advertisement 
dwelt upon the value of film reviews 
to the exhibitors and suggested exhib- 
itors should buy all trade papers giving 
attention to picture criticisms, gradu- 
ally eliminating those found of no 
value and continuing to read those that 
furnished them with reliable informa- 
tion. That same page is reproduced in 
this issue of VARIETY, 





Variety submitted its advertisement 
to two of the leading picture weeklies, 
as an advertisement. Both papers re- 
fused to publish it. One said it was 
a “roast” upon it, and the other did 
not thinking it was good business to ae 
cept it. But Variety’s advertisement 
said nothing a trade paper should have 
been frightened at. VARIETY printed it. 
The point of the advertisement is that 
no paper can give proper service that 
has that service limited through cater- 
ing to advertisers rather than readers, 
The exhibitors, or some of them, read 
the picture papers and the manufactur- 
ers advertise in them. The exhibitors 
do not advertise in their trade mediums. 
These matters are gone into in the 
article. 





Now begins the era of the change 


of belief of the professional, most 
often found in the old timer, that 
an advertisement brings a good 


notice. Circulation brings the adver- 
tisement and as the advertiser secures 
circulation for the money paid, he is 
not in a position to ask for anything 
else. Variety started that era. Other 
trade papers must follow it. Picture 
manufacturers have learned the notice 
of a film in Varisty, whether that no- 
tice is good or bad, carries more weight 
than all the puff notices their pictures 
receive weekly in the film papers. It’s 
the adage of the truth prevailing. A 
trade paper can’t fool the people in its 
trade. They will find that eut sooner 
or later if it is tried. 


Variety gained its present circulation 
through a gradual increase, never in a 
sensational manner. As it drew, it 
held, and there was no danger of los- 
ing that circulation if the policy of the 
paper in its news and reviews was held 
to and the service kept up. 





Variety has paid for news, received 
it, collected it, got it somehow—and 
printed it, regardless of what or who 
it aimed at, and without figuring out 
how many angles a story had to it for 
the trade. It used a wire and cable 
service, secured a staff that never saw 
a pair of scissors, printed more exclu- 
sive items in a month than other the- 
atrical papers had printed in years, 
with the end Variety believes it has left 
behind it the classification of a theat- 
rical trade paper and gained the name 
of a theatrical newspaper. 

As the theatrical papers have passed 
for want of progressiveness, better 
known as ginger, so will the film week- 
lies see their day waning, if pursuing 
their policy of padding their paper and 
petting their advertisers. We are not 
concerned in that however. 





Nor does Vartety print that John 
Doe is the greatest moving picture man 
the world has ever seen, because John 
Doe’s press agent said so. No one 
would believe that, not even John Doe 
himself, so that reaches a waste basket 
that is kept pretty full all the time. 


Jones and Jones killed them dead at 
Hokum. Smith and Smith were strand- 
ed the same week at Badplace, where 
they should never have gone, but there 
was no paper which printed that Bad- 
place was a good place to keep away 
from. So Smith and Smith went there 
and were stranded, while the paper con- 
tinued to use its space to tell Jones 
and Jones, from extracts in their own 
letters, how good they were, some- 
thing that interested none of the pa- 


per’s readers excepting Jones and 
Jones. Variery took that curse off the 
atrical papers when it commenced 


throwing the Jones and Jones’ missives 
into the waste basket. 





The newcomer in the show business 
is getting different ideas of theatrical 
papers. The old timer will never 
change his. He believes that “an ad 
will get a notice.” The other day a 
burlesque man walked into VARIETY’s 
office, and before he could be stopped, 
had reeled off the following: “You are 
going to catch my show this week, 
aren’t you? It’s the greatest show l’ve 
ever had, and I can’t tell you what it 
is, but this show is going to lead to 
a very big thing for me. I would like 
to advertise it this week, but you know 
if I advertised the same week the no- 
tice came out, then everybody would 
think I had fixed it. So I thought I 
would wait until next week before I 
used that two pages, but it’s going to 
be a big thing and I may have to use 
more than two pages. Don’t you want 
to come up to the theatre now with 
me? My car is downstairs.” That 
manager was told on the spot he had 
a bad show, the worse he had ever had, 
and if a notice of it were printed it 
would be a bad notice. One of VARInTY’s 
staff had seen the show the week be- 
fore when it appeared in a theatre out- 
side New York City. But the oldtime 
idea was there—talk of an advertise- 
ment. That’s the old plan and it may 
have worked with the old papers. 





Another day has passed, that one 
when the paper makes the advertiser 
believe he is doing the paper a favor 
to advertise in it. Advertisers now ad- 
vertise for value and if the paper gives 
them that, it owes them nothing. If it 
couldn’t give value it wouldn’t get the 
business. 

The “old days” of theatrical journal- 
ism have gone forever. They finished 
only in disaster. 


Claudia Carlstedt Wheeler is ready to 
appear in vaudeville or a production. 





The Sunday concerts at the Hippo- 
drome will start early in October. 





James Madison is back in New York 
after a two months’ visit to the Coast. 





E. J. Stevenson has secured a Ho- 
boken theatre for stock. 


“The Redheads,” with William Sax- 
ton, has opened on the Loew Circuit 
last week. 





Jos. Ratcliff has deserted vaudeville 
and is now selling life insurance, with 
headquarters in Cincinnati. 





Gertrude Bock, secretary to J. J. 
Shubert, will be married next month, 
to a non-professional. 





The Great Raymond opened at the 
Theatre du Gymnase Paris Sept. 1, hav- 
ing rented the house for this month. 





The National, Dayton O., recently 
burned, has been rebuilt and will be a 
station on the International line. 


The Merkle-Harder traveling stock 
played to $3,300 on the week in Hudson, 
. a 
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Leola Kenny has retired from 


stage and is now connected with 
Olly Logsdon agency. 

Fred Mardo has added to his New 
England circuit the Portland theatre, 
Portland, Me., the Colonial, Nashua, 


Colonial, Laconia, N H, 
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Aaron Kessler is booking the Sun- 
day concerts at the Grand O. H., 
Brooklyn. The Grand plays Interna- 
tional shows during the week. 





Barney J. Reilly is about ready to 
quit the show business and settle down 
to the peaceful existence of dodging 
taxis on Broadway. 

Walter Herzbrun, formerly assistant 
treasurer at the Shubert, is now treas- 
urer at the 39th Street theatre. Paul 
Outch was in the box office last season. 

Harold de Backer, Harry Ashford 
and Lionel Atwell have been engaged 
by F. C. Whitney for the new farce 
“Who Is He?”, now in rehearsal. 





Helen Lowell is to retire from the 
Blanche Ring company, presenting 
“Broadway and Buttermilk,” in a week. 





Ed Abeles is with the Joe Morris 
Music Co., professional department. 
He was formerly with Bernard Gran- 
ville’s publishing house. 


TOMMY’S TATTLES. 
By Thomas J. Gray. 
Things You Seldom See. 

Forty-week route, 

Dress suited ballad singers who do 
not remove their gloves while singing. 

Women who do not shake their hair 
while bowing. 

Acrobats who do not try to talk, 

Acts who are not “considering a bet- 
ter offer.” 

Stage managers who smile on Mon- 
day morning. 

Female impersonators who do not 
try to walk off like a man. 

Sketches without telephones. 

If many more acts have the leader 
talking to them a man will have to take 
a course in acting before he can con- 
duct an orchestra. 


You’ve Heard These Questions? 

“Are we going to take the dog on the 
road again?” 

“Why don’t you take care of the 
photographs?” 

“Who’s going to take care of the 
music?” 

“Can I help it if they don’t laugh?” 

“Did you ever try the wife’s cook- 
ing?” 

“How do you like traveling around 
the country?” 

“Is there any chance for the last 
half?” 

“Where did you get that gag?” 

“How much do you pay your agent?” 


You never can tell about show busi- 
but it looks like a cold winter 
for society dancers. 


ness, 
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X the i pres eason Monday at the Bronx opera house. 
{ r ine —_ = 
l vi Hugh J. Ward has taken over the Austra- 
t 0 A a rights to “Nothing But the Truth” for 
N t C. Williamson interests from H. H. Frazee. 
} Maud Allan arrived in New York late last 
er W ek 
Shr t P ‘ a T xen Worm Constance Collier won’t play in vaudeville 
to that position. Worm takes care of the before the opening of ‘“‘The Merry Wives.” 
Shubert New York houses. Harry Brown left one _ eo : 
last week for Chicago to took after the press Roy Atwell and Zelda Sears go from “Fast 
with Lew Fields This Way.” and Grow Fat” to the Anna Held show. 





former manager of 





Charl F. Bur 
Wallack’s, New York, must pay his wife $10,- 
000 under an agreement with her to accept 
that sum in lieu of claims for alimony. Jus- 
tice Cohalan ipported the agreement over- 
ruling Burnham's contention that it was void 
because made before he had been ryved with 
a writ in Mr Burnham divorces t 

Mrs. Renee Poucicault Seelye, granddaughter 
of Dion Boucicault, told a New York court 
she had to dress shabbily on an income of 
$7,300 a year and asked that the surrogate 
increase her allowance from trust funds. She 
is 18 years old and was married two years 
ago. 

The Playwrights’ Club has elected for the 
coming year Robert Stoddard, president; Mrs 
Maravene Thompson, vice-president; Leo 
Seidman, corresponding secretary; George N. 


Nelson, recording secretary; J. Van V. Smith, 
treasurer; Matthew White, Jr., and Harry 
King Tootle, publicity representatives. 

I ) 





“Castles in the Air’’ opens Sept. 25 Con- 
stance Werner, Doris Prado, Gladdie O’Hearn 
and Alice Van Ryker, show girls, will Mave 
small parts. The place will be modeled after 
a Spanish bull ring and will be called by that 
name. Helen Trix heads the cast of the revue, 


staged by Edward F. Temple. 





The Selwyns put into rehearsal this week 
the Megrue-Cobb piece, “Under Sentence,” 
and Avery Hopwood’s “Out Little Wife.’’ 
“Under Sentence” is “John W. Blake” made 
over. It replaces “Fair and Warmer” at the 
Harris Oct. 3. Margaret Illington will head 
the cast. 

“Billy” Sunday may make his long deferred 
assault upon New York March 1 next. A 
tabernacle will be built at Broadway and 
168th street, the old American League ball 
park, unless the ministers show hostilities, in 
which event the campaign will be abandoned. 





Neil McCune Martin, formerly dramatia 
editor of the Cleveland Citizen, has been en- 
gaged by Stuart Walker to assist Robert BE. 
Long in the promotion department of the 
Portmanteau theatre. The venture will open 
in Springfield, Ohio, Oct. 23. 





Jack Lait’s first volume of short stories, en- 
titled “Beef, Iron and Wine,”’ has just been 
published by Doubleday, Page & Co. The 
publishers’ blurb which announces it pro- 
claims Lait “logical heir to O. Henry.” No. 
41144, series OH, perhaps. 





The Stage Children’s Fund, Mrs. Miller 
Thorne, president, Lee Shubert, honorary 
president, will hold a benefit at the Hotel Mc- 
Alpin Sept. 24 and 25 to buy a summer home 
for stage kiddies. 





The bachelor apartments and private ball- 
room occupied by the late Frank Work have 
been secured as rehearsal rooms for “The 
Merry Wives of Windsor,’ Silvio Hein’s 
production. 





Lucile Tompkins, one time actress and film 
player, is suing Edward Hale, 71 years old, 
of Poughkeepsie, for $50,000, alleging breach 
of promise of marriage. She is 21. 





Elsie Ferguson is rehearsing her new com- 
edy, “‘A New York Girl.” When she was mar- 
ried to Thomas B. Clarke, Jr., New York 
banker, she promised not to give up the stage. 





Max Rabinoff will bring the Boston National 
Grand Opera Co. to the Lexington Avenue 
opera house. Opening date and length of sea- 
son have not been disclosed. 





A motor bus service brought the audience 
to the C. C. N. Y. Stadium for this week’s 
open air operas. The place is inaccessible 
during the traction strike. 

Elsie Baker from the Empire and Dore 
Plowden from the Alhambra, London, to- 
gether with 16 dancing beauties, all for the 
new Century show, arrived Sunday. 





“Somebody’s Luggage” (James T. Powers) 
leaves the 48th Street Saturday. A new play 
by George Broadhurst will succeed. Powers 
will go on the road for eight weeks. 

The Musical‘ Mutual Protective Union has 
started a bus service to carry its 6,000 mem- 
bers to show their sympathy for the striking 
traction employees. 

William Hodge opens Oct. 3 at the Maxine 
EFiliott in ‘“‘Fixing Sister.’”” ‘Justice’ begins 


The Washington Square Players will pre- 
sent a new bill of four playlets Oct. 2. 





Minna Phillips joined “Katinka” in Boston 
Monday. 


Alice Fleming will head her own stock com- 
pany at Portland, Ore. 


Kenneth Harlan is to have a stock in Wash- 
ington, D. C. 





Mrs. Fiske, in “‘Erstwhile Susan,’’ reopens 
Oct. 2 in Atlantic City. 

Mabel Weeks will be in tke Anna Held 
show. 

William Hodge’s premiere in ‘Fixing Sis- 
ter,”’ at the Elliott, is fixed for October 4. 

“Her Soldier Boy” is booked for Harmanus 
Bleecker Hall, Albany, September 23. 


—_——_ 


PRESS OPINIONS. 
MISTER ANTONIO. 


Comedy in four acts by Booth Tarkington. 
Produced at the Lyceum Sept. 18 with Otis 
Skinner. 

Full of poetical impudence and Latin en- 
thusiasm in art, Mr. Skinner makes the role 
of Mister Antonio a thoroughly fascinating 
study in character, one that is worthy of 
comparison with the best roles in his ex- 
tensive repertory.—Herald. 

But the role affords him (Mr. Skinner) no 
more than just ‘this revel of picturesqueness. 
It is a pity that the play itself is little more 
than a pleasant short story spun out for an 
entire evening, a talky and tenuous comedy 
that makes a most promising start and fails 
to keep the promise.—Times. 


NOTHING BUT THE TRUTH. 


Farcical comedy by James Montgomery 
from novel by Frederick Isham, produced 
Sept. 14 at the Longacre by H. H. Frazee, 
with William Collier in the principal role. 

In its present reincarnation the old idea 
was capitally used by James Montgomery, so 
in the interest of strict weracity it must be 
recorded that “Nothing but the Truih” made 
a real hit.—World. 

The comedian (Mr. Collier) slipped quietly 
into the opening act at a quarter to nine 
o'clock. It was his first appearance in New 
York since he was seen with George M. 
Cohan in ‘Hello Broadway” season before 
last and the applause which greeted him 
brought the fastest farce of the season to a 
full stop.—Herald. 


POLLYANNA. 


Comedy in four acts by Catherine Chisholm 
Cushing based on Eleanor H. Porter’s novel 
of same name. Produced by the Frohman Co. 
at the Hudson Sept. 18, with Patricia Collinge 
in the main part. 

Criticism of such a play would be futile 
because it achieves its purpose—it makes a 
great many people glad. It has some of the 
elements that made “Peg o’ My Heart,” 
“Daddy Long Legs” and “The Cinderella 
Man” popular, and, like these, it will un- 
doubtedly prosper.—Times. 

Apparently her first audience, at the Hud- 
son theatre, held no grudge against her for 
the tardiness of her Manhattan debut, for her 
welcome was one of multitudinous cheers and 
not a few heartfelt and flattering tears.— 
World. 

“Pollyanna,” with her wealth of gladness, 
aroused the enthusiasm of those who attended 
the opening of the play last night in the Hud- 
son theatre, and, judging from the welcome 
the charming little comedy received at the 
hands of the ordinarily cold and super-criti- 
cal first night audience, should be most suc- 
cessful.—Herald. 


THE AMBER EMPRESS. 


Operatic comedy in two acts, music by Zoel 
Parenteau, book and lyrics by Marcus C. 
Connelly. Produced Sept. 19 at the Globe.- 

“Our next location will be behind the Doge’s 
Palace,” said one of the characters, in a long 
drawn out motion picture scene, and his 
frankness semed to have a touch of prophecy. 
—Herald. ’ 

Two hours spent in an effort to absorb the 
melodie and literary atmosphere of “The 
Amber Empress” disclosed it to be an ex- 
ample of amiable mediocrity, a plece with 
no claim to distinction, which traveled strictly 
in the trail blazed by scores of such pro- 
ductions.—World. 

The net result is an ordinary musical com- 
edy that stands a little below par.—Times. 





BROOKS’ FIRST. 


Joseph Brooks’ first play, opening 
yesterday (Thursday) at Toledo is a 
farce by George V. Hobart entitled 
“What’s Your Husband Doing?” star- 
ring Thos. W. Ross and Macklyn Ar- 
buckle, The play opens at the Black- 
stone, Chicago, Monday for an indef- 
inite run. Others in the cast are Viola 
Gillete, Eileen Errol, Frances von Wal- 
dron, William R. Farrell, Hardin Rick- 
man, Danny Deed, Jefferson Wesley, 
Mason Jones, James Bryson, J. H. 
Huntley and Harry E. Willard. 

“His Majesty Bunker Bean,” with 
Taylor Hoimes, opens Sept. 28 at the 
Apolio, Atlantic City, reaching the As- 
tor, New York, Oct. 2. The cast is 
the same as in the Chicago run, includ- 
ing Harry C. Power, Marion Kerby, 
Clara Louise Moores, Lillian Lawrence, 
Grace Peters, Amnette Westbay. Robert 
Kelly, Chas. Abbe, Jack Devereaux, 
Horace Mitchell, Florence Shirley, John 
Hogan, Geo. C. Lyman, Belford For- 
rest and Geo. O’Rourke. 

Rehearsals start next week for the 
all-star revival “Ben Hur,” which Mr. 
Brooks is presenting in conjunction 
with Klaw & Erlanger, opening at the 
Manhattan opera house about Nov. 1. 

Among other Brooks’ productions, 
some previously reported, is “Faith, 
Hope and Charity” by Forrest Halsey 
and Lillian Trimble Bradley, founded 
on Mr. Halsey’s story, “The Lady of 
Yesteryear.” 


HUNTING “DOG” TOWNS. 

With the closing of the seashore sea- 
son and the natural passing of Asbury 
Park and Long Branch as the tryout 
towns for the present season, the book- 
ers of the big producing managers have 
been trying to locate a town or two 
close to New York where a show that 
is making its initial bow would stand 
a chance of getting a representative au- 
dience and incidentally some money. 

Stamford, Conn., has been ideal for 
this purpose, but it has been so rushed 
to death with shows that dates are not 
available. It was Vic Leighton, of the 
A. H. Woods office, that first put Stam- 
ford on the map as a “dog” town and 
now Vic is out scouting over the terri- 
tory for another like it. He has his 
eye on two over in New Jersey, but 
won’t tell where they are. One of the 
towns under consideration holds a mil- 
lionaire commuting colony. 





DELAYED VACATION. 

Pell Trenton, leading man with the 
Cecil Spooner Stock in Bridgeport, 
closed his engagement there Saturday. 

This week is the first vacation he has 
had in two years, he having played 104 
consecutive weeks in stock. 





“Go To It” Opened. 

F. Ray Comstock’s “Go To It” open- 
ed Buffalo Thursday night. The show 
was to have started Sept. 12, but re- 
writing the second act made it neces- 
sary to set the date ahead three times. 

In the cast are Duke Cross, Lois 
Josephine, Chas. Judels, Percival 
Knight, Will Deming, Will Archie, 
Alice Hegeman, Ethel Pettit, Dan Mar- 
ble, Helen Bond, Gertrude Waixel, 
Jane Ware, Lillian Gaylor and Henry 
Duffy. 

The play was orginally Hoyt’s “A 
Milk White Flag” but was done over 
by Jack Hazzard and furnished with 
music by John L. Golden. 





“Queens’” New Cast. 

“A Pair of Queens” playing Boston 
this week featured Kathleen Clifford 
and Maude Eburne. The new cast in- 
cludes Frank McGinn, Hugh Cameron, 
Elsie Scott, Regina Connelli, Harry 
Stubbs and Thos, Emory. 


GUS HILL SATISFIED. 


A report was circulated this week 
the new International Circuit of popular 
priced houses was not meeting with the 
success anticipated and contemplated 
disbanding. 

Gus Hill, who can usually be relied 
upon to tell the truth about his enter- 
prises, when asked about it, said: 

“It’s a joke. Just think of it—a new 
circuit with 38 new attractions and all 
we have had to drop was two shows 
and two houses. They are the Bickel 
and Watson show, replaced by ‘Peg o’ 
My Heart,’ Truxton King replaced by 
Clifford- Hipple in an Irish play, and 
the houses are Daly’s and the Park, 
Newark. 

“J regard it as a big achievement to 
be able to offer 38 consecutive weeks 
without a break and all doing so well 
we have innumerable applications by 
holders of franchises for shows for the 
right to put on other attractions. I 
know a show that played on Broadway 
to less than $800 gross last week. None 
of ours did less than twice that sum and 
a number of them many times that 
figure, 

“The Columbia Amusement Co. is 18 
years old and still has three open 
weeks. Taking that into consideration 
we feel we have done very well, thank 
you, and I stand ready to put on addi- 
tional shows whenever an opportunity 
presents itself.” 

The Park Sq., Newark, on the Inter- 
national, closed Saturday with “Texas” 
as its last attraction. The Harry K. 
Blaney show “In Walked Jimmy” had 
its paper out for this week, but owing 
to the drop in business there last week 
it was decided to lay it off rather than 
keep the house open. 

The International shows went from 
the Park Square to Daly’s, New York, 
and with both houses dropped, the 
circuit has at present two lay-off 
weeks around New York. 

George Klint, of Chicago, has been 
awarded a franchise on the Interna- 
tional and will produce a melodrama, 
“The Millionaire and the Shop Girl,” 
to open at the Imperial, Chicago, Oct. 1. 

Robert Campbell will withdraw “The 
Heart of Dixie” from the Circuit next 
week and replace it with his old melo- 
drama, “The White Slave,” which 
played the old Stair & Havlin circuit 
for the past decade. 

“The Cry of Her Children” closes 
in Memphis Saturday, “The Heart of 
Dixie,” at the Castle Square, Boston. 


Chicago, Sept. 20. 
_Three shows playing the Interna- 
tional go out within a few days. Nan- 
cy Boyer in “The Girl of Lonesome 
Town” quits this week. “Graustark” 
comes to an end today and “Truxton 
King” ceases to be after next week, 





“The Two Janes” Has Fair Chance. 
Long Branch, Sept. 20. 
“The Two Janes,” a musical farce, 
opening here Saturday, seems to have 
a fair chance of success. It started at 
the Broad Street, Philadelphia, Monday. 
Heading the company are Harry 
Fisher and Lillian Lea. 
The Reserve Producing Co. Max 
Faetenhauer (Cleveland), managing 
head, put on the show. 





SCHOLL CASTING. 


John J. Scholl who cast both com- 
panies of “The Princess Pat” is to cast 
a second company of “Flora Bella” at 
Christmas time. - 

In the meantime he will gather the 
cast for a new comedy to be produced 
by Mr. Cort in November. This show 
is of the type of “Mrs. Wiggs of the 
Cabbage Patch.” 

“Molly O” will also be put on and 
headed for the coast. 


“Defective” For Road. 


“The Defective,” which failed at 
Powers’, is idle this week. A _ road 
tour is planned. 



























LEGITIMATE 















NEW TALENT 


STOCK COMPANIES YIELDING 


FOR BROADWAY 





Metropolitan Producers Go To Trained Repertory Players In 


Search of New Faces and Methods. 


Many Engage- 


ments Announced. 
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chievement of what might be practi- 
cally a record in the number of en- 
gagements of actors and actresses who 
have heretofore devoted themselves to 
stock appearances. The influx has been 
so great one office alone has placed 
practically a score of stock people with 
New York producers for productions. 

Chamberlain Brown’s was the office 
with the longest list of engagements in 
this connection. He placed Dudley 
Ayres with “Common Clay,” Charles 
Dingle with “Arms and the Girl,” Suz- 
ette Jackson with “Arms and the Girl,” 
Arthur Behrens with Julian Eltinge, 
Victor Brown with “The Blue En- 
velope,” Sue MacManamey with “Are 
You My Wife?” which Edgar Mac- 
Gregor is to produce later; James Crane 
and Blanche Shirley with “The Guilty 
Man” (they join the cast next week), 
and Alice Flemming, the well known 
stock leading woman for a principal 
role in a new production. 

Others are Albert Gebhardt, who will 
be seen in “The Eternal Magdalen,” 
Agnes Findlay and Richard Barbee 
signed with the Selwyns for “Little 
Orphant Annie,” Jessie Brink with 
“Friend Martha,” Harry Hollingsworth 
and Forrest Orr with Blanch Ring, 
Minna Phillips with “Katinka,” Henry 
Duffey with “Go To It,” and Frank 
Jamieson and Ann Warrington with 
“The Flame.” 


SANTLEY IS “BETTY’S” HIT. 
Rochester, N. Y., Sept. 20. 

The Raymond Hitchcock show, 
“Betty,” produced by Charles Dilling- 
ham, left here Saturday for dates West. 
after “trying out” -for three days at 
the Lyceum. The piece is to open at 
the Globe, New York, in October. 

Mr. Hitchcock surprised the natives 
by giving an impression of an English- 
man in his performance, wearing a 
monocle and using a decided accent. 
The combination didn’t fit, and besides 
it had chased away the characteristic 
Hitchcock temple forelock. 

Jos. Santley is the easy hit of the 
evening and perhaps “Betty” will be 
known on Broadway as a “Joe Santley 
show” rather than a Hitchcock one. 
Peter Page has the role of a dress- 
maker, with untold opportunities, but he 
made little of it. Iva Sawyer is an 
English beauty, but her voice doesn’t 
measure up to the prima donna part 
assigned her. Jos. Herbert plays the 
old Duke and gets considerable out of 
it. 

The chorus has about 30 little pretty 
girls. 

Around the holidays Mr. Santley will 
be starred by Mr. Dillingham in “One 
Day in May.” This is an operetta 
adapted by Anne Caldwell from the 
original of Rudolph Berman and Ru- 
dolph Schanzer’s. The music is by 
Walter Kollo and Willy Bredschneider. 


POOR FAIR DATES. 
Chicago, Sept. 20. 
No more will certain road companies 


io 

and stock outfits work overtime try- 
ing to book in fair dates. The disas- 
trous results at the box office for some 
of the companies this season have con- 
vinced the managers the fair dates no 
longer hold big takings, and that they 
will think twice before accepting them 
next season. 

The shows blame their poor business 
to counter-attractions, the fairs in most 
cases illuminating the fair grounds at 
night and offering big vaudeville shows 
and moving pictures. 


FEATURING THE CHORUS. 


One of the features of “The Century 
Girl” was revealed in some of the ad- 
vance sketches for the printing re- 
ceived this week, 

The stands bear the line, “Messrs Dil- 
lingham and Ziegfeld present a Com- 
bination of Their MuSical Comedy 
Stars and Chorus Beauties,” the type 
being laid out in such manner the 
chorus and stars are the same size and 
on the same line. 

The chorus ladies of the Century 
show will be able to class themselves 
with the stars of the attraction in ac- 


cordance with the prominence given 
them in the billing. 
Some of their salaries are said to 


reach $50 weekly. None of the in- 
dividual stars’ names are mentioned. 


STARR FOLLOWS “BOOMERANG.” 


Frances Starr in “The Little Lady 
in Blue” is to be the attraction to follow 
“The Boomerang” at the Belasco 
opening about Nov. 15. 

According to the present plans “The 
Boomerang” will open at Power’s, 
Chicago, the same date. 

Miss Starr will start her tour in 
Washington Oct. 16 and play within 
easy hailing distance of New York in 
case the business at the Belasco should 


take any sudden drop. In that evnt the, 


Starr piece will be rushed into New 
York and “The Boomerang” will take 
up the former attraction’s time playing 
into Chicago. 


MISS ADAMS AT CHRISTMAS. 


The stay of “Caroline,” Margaret An- 
glin’s new play, which opened at the 
Empire Wednesday, is to be a short one. 
“Teff,” with Cyril Maude, is due in at 
that house around November 1. The 
opening date at the Empire of Maude 
Adams’ new play, “A Kiss for Cinder- 
ella,” has been definitely set for Christ- 
mas Day. Miss Adams tours in “The 
Little Minister,” beginning Oct. 2, but 
starts rehearsing the new show about 
mid-November. 


SEYMOUR’S EXCHANGE. 


William Seymour, general stage di- 
rector for the Frohmans for a number 
of years, is going to conduct a general 
theatrical exchange. He has taken of- 


- fices at 34 East 32nd street. 


LAWYER IN BOX OFFICE. 
Cincinnati, Sept. 20. 

Former Justice of the Peace Harold 
Hohenstein, who is still in his thirties, 
As been named by Manager Theodore 
Aylward as assistant treasurer of the 
Grand Opera House, succeeding 
Charles Weidner. Treasurer Birnbryer 
will remain. 


Hohenstein is a lawyer. He says his 


object in going into the box office is 
to make a closer study of human na- 
ture. 


y 


SPECS’ BIG BUY. 
The New York ticket specuiators are 
reported making a record purchase for 


advance seats of the “Miss Spring- 
time” engagement at the A dar 
theatre starting Monday. The amount 
reached $40,000. 

Seats to the extent of 400 
formance were taken for 10 
advance, after the specs saw the sl 
at Philadelphia last week 

The box office price of the tickets is 
$2 each. 

The specs bought heavily for th 
William Collier show, “Nothing But 


the Truth,” at the Longacre, immedi- 
ately after the opening, taking 400 
seats nightly for 10 weeks, leaving the 
house nothing but the last row at the 
box office. 


GARRICK IS RENTED. 

About the first thing Messrs. 
dow and Margolies did upon 
the Garrick theatre on 35th street was 
to rent it for an indefinite term to the 
French Players. The organization will 
open there Oct. 9 in repertoire. 

The French group have a theatre 
building on West 45th street, near the 
house also in process of construction 
Oliver Morosco recently secured from 
the Shuberts. Upon the Frenchmen 
being notified they can occupy their 
own theatre, they will leave the Gar- 
rick, if still there. 


Davi 


securing 


“SILENT WITNESS” REMAINS. 


William Harris, Jr.’s new play, 
“Arms and the Girl,” which received 
good notices on its opening at Atlantic 
Citv, was scheduled to replace “The Si- 
lent Witness” at the Fulton. Arrange- 
ments completed Tuesday called for 
the Hauerbach play to remain there in- 
definitely. 

Business at the Fulton has steadily 
climbed it is maintained. The Harris 


piece will stay out several weeks. An- 
other theatre is being sought mean- 
time. 

Fay Brainter is well spoken of in 


“Arms and the Girl,” as is Cyril Scott. 
Others in the cast are Henry Vogel, J. 
Malcolm Dunn, Frank Byrne and Ethel! 
Intropodi, 


BOSTON’S ENGLISH PLAYERS. 


Boston, Sept. 20. 

The Henry Jewett Players will open 
their season at the Copley Oct. 2 with 
the following English players: Gladys 
Morris, Isbel Merson, Jessamine New- 
combe, Elizabeth Merson, Lionel Glen- 
ister, Fred W. Permain, Leonard 
Craske, Leonard Grey, Cameron Mat- 
hews, Leon Gordon, Arthur Dennis. 
The idea is to have a local repertory 
company in Boston exerting the same 
institutional influence as the Comedie- 
Francaise in Paris. 


AUSTRALIAN PICKING PLAYS. 

E. J. Tate of J. & N. Tate, who were 
very successful in presenting “Peg o’ 
My Heart” in Australia, is due shortly 
in New York. Mr. Tate will look over 
plays while here and arrange for their 
Australian presentment with American 
casts. 


MUSICALIZE DRAMA. 

Nona Malli is in New York and has 
completed plans to have “The Ty- 
phoon” musicalized. She will appear in 
the piece. 

“Roosters Crow” in Chicago 
Chicago, Sept. 20. 

The Little theatre, Fine Arts rechris- 
tened, is to open Oct. 9, when Rush & 
Andrews will present ‘When the 
Roosters Crow,” by N. A. Ranee, at 
the house. 

Geoffrey C. Stein, Mildred Barrett 
and Mary Mallon are in the t. The 
show first plays Grand Rapids a day 
or so before. 


Ca 
id 





If you don’t advertise in VARIETY, 
don’t advertise. 


NEARS CHANGE IN POLICIES. 


Chicago, Sept. 20. 


The one-night stand managers are 
lamenting attractions according to 
ettel ind inquiri¢ 1 ial into 
| yk I ( I s VV ing 

WV 1 eid Says this time a yea! ago 
t house managers were all eyes to 

ires—everything else in the amuse 
it legits. Now thi has all 

7 1 and he hasn’t enough first class 
attractions on hand to supply the 


“ALIAS SANTA CLAUS” AGAIN. 


\s soon as the Francis Starr produc- 
tion is out of the way and David War- 
held has opened at the Knickerbocker, 
David Belasco will turn his attention to 
making a production of “Alias Santa 
Claus” by Willard Mack. 

This is the play in rehearsal last 
spring when the actor-author who was 
tO appear in it indis 
position aiid the project was abandoned 
for the time being. 


uffered sudden 


ONE AFTER ANOTHER. 


With the completion of his new piece 
“Good Gracious Annabelle,” now in re- 
hearsal, Arthur Hopkins will place in 
rehearsal a dramatic play entitled “The 
Deluge,” for which rehearsals are ex 
pected to start in three weeks. 

“Annabelle” was expected to open 
Oct. 18 at a local house, but this has 
not been decided upon. 


ARLISS HAS TWO NEW PLAYS. 

George Arliss has two new plays 
under consideration for production 
later this season. One will be placed 
into rehearsal in about a week with a 
view to presenting it at the Criterion to 
follow “Paganini.” 





John D. Williamas will produce 
“Zack,” a new play by Harold Brig- 
house, author of “Hobson’s Choice.” 
Richard Bennett will.be starred. 

John Drew, who begins his first sea- 


son under Mr. Williams’ direction, has 


begun rehearsals on .“Major Penden- 
nis,” which opens next month. 


‘BACK FROM THE FILM. 
Robert Frazer is another artist re- 
turning to the legitimate from the 


films. He will be with “Rio Grande” 
which opens its tour in Boston on 
Oct.. Z, 


ONE-NIGHTER CLOSES. 
Pierce and Edwards’ dramatic piece, 
“The Yoke,’ which opened Sept. 3 in 
Wilmington, Del., closed Saturday, af- 
ter two weeks over the one-nighters in 
that territory. 


SCOTCH COMPANY ARRIVES. 

The “St. Paul” last Sunday brought 
to New York Mollie Lindsay, a Scotch 
character actress, and her company of 
Scotch players. 


$50,000 Theatre in 600 Town. 
Chicago, Sept. 20. 
Although the town has a population 


less than 600, according to report, 
West Frankfort, Ill, is now on the 


legitimate map. A $50,000 theatre has 
been built on the ground floor plan 
will open Oct. 1. 





“Showgirl” Show. 


Chicago, Sept. 20. 
J. Bernard Russell and his father 
have in preparation a piece named 
“The Showgirl He Couldn’t Buy,” 


which they propose to put on at the 
National, Oct. 6. 





Jessie Bonstelle’s Comedy. 
\ comedy in three acts by a Buffalo 
woman and called “Good 
will be produced 
3onstelle. 
Detroit during 


new sSpaper 
Morning Rosemond,” 
next month by Jessie 

It was tried out in 
the summer. 
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4 LEGITIMATE 
UNIONIZING N. Y. THEATRES. FLAT RENTALS THE RULE. 
AMONG OTHER THINGS--- A special fund of $100,000 has been So keen has the competition become 
raised by the members of the Labor for New York theatres among the pro- 
By ALAN DALE. Trades Council, affiliated with the the- ucing managers who are trying to 
atrical business, to institute a cam- Dring attractions to Broadway an un- 
“Ha a. wee é lelicately needs relief even from the monotony  paign for the “unionization” of theaters usual number of flat rental contracts 
porcine name f 4] \ fy in beauty. in the Greater New York District. have been entered into during the last 
which Miss Maud Allan, the Greek —— For the past two weeks a special wéek. ; 
classic danc« is ft ppeal! t she . at . 4 wait committee of 40 members representing ™ The Walter Lawrence production, 
will a slave ve heard o Cagene cree oe French Acad- the stage hands, electricians, clearers, Sport of Law,” which comes into the 
lass é enslave e, dope ny and of “Damaged Goods” wants picture operators, billposters, musi- 39th street is on a rental. “Very Good 
horrid men, and recalcitrant ideas, bu to abolish both the marriage contract’ cians, scene painters and theatrical bag- Eddie was capturing a gross of about 
never, never before by ham. Still a and the dower in France Without gag®é men has been mapping out a $7,000 a week at the house, but the 
new idea is always delightful. 1 those dramatic adjuncts French play- campaign to be put into operation rental price was strong enough to 
wonder what artists Miss Allan will wrights would be hopelessly incapaci- Qg¢t. ]. force it out. 


engage to play the eggs that love to 
nestle up against all well appointed 
ham? 


Experience is absolutely unnecessary 


I am told. You can write movie plays, 
and get from $10 to $500 for each that 
you write. Of course, $10 is not very 
much, but if you write a couple of 
dozen each week it is better than 
nothing. I should say—having various 
photoplays in mind—that you could 


write a couple of dozen each day. 


One Sunday paper says that Anna 
Pavlowa eats a light supper at 11.30 
pee-em. Another Sunday paper de- 
clares that she has often dreamed of 
an American ballet, because she can see 
“infinite possibilities in the action and 
vitality of the native dances.” Perhaps 
after all, Pavlowa eats what we should 


call a heavy supper. Nothing but 
lobster or Welsh rarebit could account 
for such a fantastic dream, with our 


native dances, including the Jitney Bus, 
the Corkscrew Glide and Walking the 
Dog as reflections of the American soul. 





Collier, who was once 
“nue ” a tha FF anwarra 
ivil. OM Lic wOligRaCIL 


“Mr.” Collier has 


William 
“Willie,” is now 
Theatre programme. 


a certain austere dignity that is not 
without its appeal. In addition to 
shedding the “William” and_ the 


Collier has deleted from 
Mrs. Collier and Master 
stands alone, unfamilied, 


“Willie” Mr. 
his cast both 
Collier. He 
yet mistered! 


Miss Anna Held has done so much 
altrustically commendable work for the 
French soldiers that she is now going 
to try and do some for herself. She is 
about to reappear. In vaudeville, she 
sang a song that, she said, made the 
soldiers laugh, and if she can do as 
much for unwounded New York audi 
ences she will be a success. Letsopeso. 


Lovely! I see it solemnly announced 
that the “American play” called 
“Nellie, the Beautiful Cloak Model” 
will have its first production in Eng- 
land. What an event! Verily, the war 
brings us all very close together. This 
was the play we knew nine years ago, 
when our programme declared that “A. 
H. Woods Takes Pleasaure in Pre- 
senting His Greatest Production of 
City Life, Entitled ‘Nellie, the Beauti- 
ful Cloak Model.’” London may still 
revel in “No Mother to Guide Her,” 
and “No Wedding Bells for Her.” 





I love the title of “Our Little Wife” 
for the new play by Avery Hopwood 


in which Selwyns are to. present 
Miss Margaret Illington. It recalls 
the joyous day when Miss Illington 


made her famous remarks anent her 
ambition to retire from the stage, darn 
socks, and raise “kiddies.” Alas, for 
all our ambitions! 


In these days of trade unionism, it is 
odd to realize that twenty young Eng- 
lish women’ “chosen for their beauty” 
arrived on the St. Paul to take part in 
the Dillingham-Ziegfeld revue at the 
Century theatre. As though there were 
not twenty thousand of ’em here! And 
skirmishing around too. However, I 
don’t_blame Dillingham-Ziegfeld. One 


tated. What on earth would they do? 
It is the dowered wife that gives the 
Gallic dramatist his chance to indulge 
in the eternal triangle. 





How men do worrv about girls now- 
adavs! There’s the Vice-President of 
the Mutual Benefit Life Insurance 
Company of New York actually barring 
them from wearing short. skirts, peek- 
a-boo waists, striped stockings and face 
powder. What can the poor things do 
but go into the chorus? They are 
driven to it by the instinct of self- 
preservation. In the chorus at least 
they can wear anything—or nothing. 





Our old friend, Robert Loraine, who 
is now Major Robert Loraine, M. C., 
must have altered a good deal since the 
when he was a matinee favorite, 
for it is announced that he is to appear 
as Cyrano de Bergerac, and an Eng- 
lish writer says that he is “ideally 
suited both physically and  tempera- 
mentally to the ‘trumpet-nosed’ Gas- 
con.” His features must have de- 
veloped “at the front.” 


1. 
aayVs 





“Constant Reader” writes indignantly 
on the subject of Hebrew dialect and 
declares that though he had a laugh 
at “Potash and Perlmutter” against his 
will, he has no intention of going to 
see Henry E. Dixev in “Mr. Lazarus.” 
The authors of that comedy certainly 
managed to choose for it a misleading 
title. You see, “Constant Reader,” and 
his friends are not addicted to the 
reading of the New Testament. 





Miss Eva Le Gallienne seems to be 
the answer to Father Richard Le Gal- 
lienne’s popular hook, “The Quest of 
the Golden Girl.” 





Well, there’s one actress who has 
profited by criticism of the adverse 
order, and it is Miss Lina Abarbanell. 
In “Flora Bella” she is perfectly charm- 
She has shed her tremolo, her 


ing. 
Viennese manners, and her labored 
sprightliness. Today. she is light, 


vivacious, vocally admirable and alto- 
gether a surprise—quite minus “press 
work.” 





A twelve-year-old girl from Bridge- 
port was taken to the Children’s So- 
ciety because she ran away from home, 
and yearned to see Broadway’s “lights.” 
Personally, I’d like to see them too. So 
far, I have discovered only advertise- 
ments of whiskey, corsets, petticoats, 
tooth paste, and motor cars, all paid 
for just to be seen. 


me 


In introducing Frank McIntyre as 4 
dramatic critic in “Fast and Grow 
Fat,” Mr. Broadhurst, the proud author 
thereof, paved the way for some epi- 
grams that uo playwright could write 
These were not forth- 
coming, though several critics sat on 
tenderhooks, them. Dis- 
cretion is probably the better part of 
valor—but rather dull, don’t you think? 
Mr. Broadhurst may get his opportunity 
later. ~ 


more feelingl+. 


waiting for 


Preliminary work along this line has 
been done with the Fox, Loew and 
Moss circuits and it was learned that 
they. were willing to accept union help 
in all the houses, with the exception 
of the musicians, as they seemed to 
think the musicians’ demands were en- 
tirely unfair. With the aid of the 
Labor Trades Council, the unions will 
insist that no recognition will be ac- 
cepted by them unless all branches of 
the organization are dealt with. 

The policy to be persued in the cam- 
paign is to be of the “circusing” type. 
Brass bands, speakers, billboard ad- 
vertising and literature are to be used 
and circulated in the neighborhood of 
the theatre that is considered unfair 
and pickets will be posted about the 
theatres. 

At a meeting of the joint organiza- 
tions executive committees to be held 
on Sunday a resolution will be intro- 
duced for an assessment of 1 per cent. 
on the wages of all men in the trades to 
be used: for the contingent campaign 
fund. 

It is understood that this campaign 
would have commenced Sept. 15 if 
President Chas. Shay of the I. A. T. 
S. E. had not been busily engaged in 
the street car strike, he being chairman 
of the executive committee of the 
American Federation of Labor. 

One of the first houses to be dealt 
with was the Cecil Spooner theatre, 
Bronx, where only union bill posters 
were employed. These men were 
withdrawn and the circus method of 
hoycotting was instituted a week ago. 
Meetings were held in the vicinity of 
the theatre nightly with five speakers 
addressing the people. The manage- 
ment of the house protested to the 
police and the orators were ordered to 
get outside of the property limits by 
the authorities. 

A number of conferences have been 
held with David V. Picker, owner of 
the house, by the union officials, and he 
made the statement that he would 
install a full union crew with the ex- 
ception of the musicians, providing 
the other houses in the vicinity plaving 
vaudeville and stock would do like- 
wise. Picker operates several houses 
in the Bronx where union picture oper- 
ators are employed and was informed 
that if he did not recognize the organ- 
ization the men would be called from 
his houses. 

Sunday afternoon the pickets became 
so active about the Spooner the police 
were called in to warn them away. 
Corse Payton is playing stock at the 
house, which opened two weeks ago. 

The Flatbush theatre, Brooklyn, oper- 
ated by B. S. Moss, was one of the 
houses the Brooklyn local of the stage 
hands and musicians was ready to 
start a boycott campaign on unless a 
full union crew was installed. At a 
conference held with the delegates of 
one of the unions Monday B. S. Moss 
agreed to install union help within 
the next ten days. 


Morosco-Alfred Year’s Agreement. 

Julian Alfred, first engaged to re- 
stage “So Long Letty” for its New 
York engagement, has signed a con- 
tract to remain with Oliver Morosco 
for one year. 





If you don’t advertise in VARIETY, 
don’t advertise. 


_ “The Amber Empress” at the Globe 
is in On a guarantee rental, Charles 
Dillingham having decided to .send 
“Fast and Grow Fat” to the storehouse 
and accept the terms Corey & Reiter 
offered for a chance to show Broad- 
way their musical comedy production. 

Tuesday there seemed to be a likli- 
hood that H. H. Frazee would arrange 
with the Harris Estate for a rental on 
the Fulton, holding “The Silent Wit- 
ness” to that house. 


SHOWS IN CHICAGO. 
Chicago, Sept. 20. 
The weatherman is cutting all sorts 


of capers here. Hot one minute and 
cold the next. A sudden drop in the 


temperature sent the business at the 
legitimate houses skyward during the 


week end, 

The new shows have gotten away to 
a good start. Ann Murdock in “Please 
Help Emily” opened Monday at Pow- 
ers’. Critics for the most part kind. 
“The Blue Paradise” (with Cecil Lean) 
started out with capacity at the Chi- 
cago Saturday and business since the 
opening has kept at the top. Lean is 
a big favorite locally and as the critics 


‘gave favorable notices, the show ap- 


pears to be set for a profitable engage- 
ment. 

Big money-makers are “Cohan Revue 
1916” (Grand O. H.), “Fair and Warm- 
er” (Cort) and “Pom Pom” (Mitzi) at 
the Illinois. Of the three the first- 
named is getting the biggest play, al- 
though the “$2 top” policy at the Cort 
is a big item. 

Lew Fields is not making much hay 
at the Garrick and is planning to leave 
within the fortnight. “Princess Pat’ 
follows there the last of the month. 

The Princess resumes operations 
Oct. 1, with Emily Stevens in “The 
Unchastened Woman.” 


SHOWS IN FRISCO. 


San Francisco, Sept. 20. 
_The “Clansman” fiim is doing rather 
nicely at the Cort this week, but 
at the Columbia “The Mission Play” is 
not drawing particularly well. The Al- 
cazar business seems to keep around 
the normal point. 


The Barnum and Bailey show played 
Sept. 16-18 to excellent business. The 
circus hit indifferent business from 
Southern Colorado to the coast, but 
the local stand came entirely up to ex- 
pectations from a financial angle. The 
show looks worn, but plays well. 


“Object—Matrimony” Opening. 

The Montagu Glass-Jules Eckart 
Goodman play first called “Making 
Over Milton,” but renamed “Object— 
Matrimony” opens tonight at Long 
Branch and plays Washington next 
week. 

The show will remain out for awhile, 
probably following George Broadhurst’s 
“Richman, Poorman” at the 48th street, 
unless the latter show develops into a 
success. 


REVIVING WALTERS’ PLAY. 


Eugene Walters’ play, “Just a 
Woman,” has been secured by Cecil 
Magnus, who will send the production 
on tour with Grace Studdiford as the 
featured member of the cast. 
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STOCKS OPENING 


The Elsmere in the Bronx opened with 
stock Sept. 18 with a company secured 


through the Olly Logsdon Agency, in- 
cluding Clay Clement, Margaret Fry, 
Harold Kennedy, Guy Sampsel, Claude 
Miller, Lorna Elliott, Hazel Méiller, 
Franklin Gale. 
New Bedford, Mass., Sept. 20. 

The All-Star Players at the New Bed- 
ford theatre open Oct. 2 in “Kick-In. 
The company, mana.ement Warren 
O’Hara, includes Alfred Swenson and 
Enid Jackson leads, Ed Dennison stage 
director, Bob McClurg, Lyman Abbe, 
Carrie Lowe, Hal Briggs, and Dorothy 
Beardsley. 


— 


Paterson, N. J., Sept. 20. 

The Winifred St. Claire Stock Co. 
opened here Monday at the Empire. 
The company recruited through the 
Paul Scott Agency includes Frank 
Harvey, T. Gibson, Edythe Ketcham, 
Morris Burr, Ted Brackett and N. 
Williams. 


Somerville, Mass., Sept. 13. 

The Somerville Theatre Players are 
here with Margaret Lotus and 
Swayne Gordon, leads; Grace Fox, 
John Dugan, Florence Carrette, Cecil 
Owen, William Townsend, Edmund 
Gardner, Elbert Benson, Edwin Bailey, 
Hardie Meakin, William Parke, Paul 
Lawrence. 

The Elsemere theatre, Bronx, opened 
its stock Monday with “Some Baby” 
as the bill. The company includes 
Mary Frey, Clay Clemment, Harold 
Kennedy, Lorna Elliott, Hazel Miller, 


Guy Sampson and Wm. Blake. Frank 
Miller is the stage director and V. L. 
Newman the resident manager. Begin- 


ning next Sunday the house will play 
Sabbath day vaudeville two shows a 
day, eight acts booked through the 
U. B. O. Family dept. 


Boston, Sept. 20. 

The Henry Jewett Players will open 
a stock season at the Copley Oct. 2. 
The company will include Gladys 
Morris, Lionel Glenister, Leonard Gray, 
Cameron Matthews, Leonard Craske, 
Elizabeth and Isabel Mersen, Fred Per- 
main, Arthur Dennis, Jessamine New- 
combe, all engaged through the Packard 
Agency in New York. 


Los Angeles, Sept. 20. 

The Belasco reopened this week with 
stock under the supervision of John 
H. Blackwood. The opening bill was 
“The Fortune Hunter,” with Cecil 
Van Auker, Inez Plummer, Richard 
Sterling, Albert Watson, Christian 
Lynton. George B. Howard is the di- 
rector. 

Chicago, Sept. 20. 

Emerson Jones, former manager of 
Powers’, and George Fox, will  in- 
augurate a stock show next Monday 
at Rock Island, Ill. 

Kenneth Harlan is putting on a 
stock company in Washington with 
the idea of presenting new plays only. 
Each play will be given two weeks. 

Alice Flemming is. sponsoring a 
stock company for Portland, Ore., 
which she opens in two weeks. 


STOCKS CLOSING. 
Dallas, Sept. 20. 


The Lewis-Worth stock closed last 
week at Cycle Park after a record season 
here. Gene Leis and Olga Worth are 


to open later in St. Louis at the Im- 
perial with a new supporting cast. 
C. R. Baxley, manager of Cycle Park, 


has arranged for the couple to return 
here next summer. 


IN AND OUT. 

Maude Ryan left the 5th Avenue be- 
fore playing the Thursday (September 
14) matinee, due to the “No. 2 spot.” 
Morris and Allen substituted, but when 
informed of the position also walked 
out. The spot was finally filled by Stone 
and Kaliz. 

Maude Lambert, taken ill in St. Paul 
last week, is out of the bill at the 
Orpheum, Duluth, this week. Verax 
Berliner replaces her. Miss Lambert 
is expected to resume her Orpheum 
engagement next week. 

The Kosloff Ballet did not hold over 
at the Majestic, Chicago, this week. 
The headline position was taken by 
Edwin Arden in a sketch instead. 

Van and Belle disliked the position 
assigned them at the Alhambra and 
would not open Monday. The Austral- 
ian Creightons replaced the act. 

Will Morrisey and Co. substituted 
this week for Halligan and Sykes at 
Keith’s, Lowell, Mass. Miss Sykes 
underwent an operation Monday. 

After the Monday matinee O’Rourke 
and Gildea retired from the Albambra 
program, due to illness on the part of 
O’Rourke. Nat Carr was substituted. 

The Leightons replaced Felix Adler 
on the Keith bill, Philadelphia, this 
week. 

Dan Burke and Girls and Keeley 
Bros., billed for the Francais, Mon- 
treal this week were replaced by Bert 
Wheeler ana Co., and Heras and Pres- 
ton. 

Louise Mayo failed to appear for 
the McVicker’s bill, Chicago, Monday. 
Frank and Rose Mack were substi- 
tuted for the week. 

Weber and Wilson revue was out 
of the Kedzie, Chicago, show Monday 
night. The Three Peronees replaced 
them. 

Those Four Entertainers were out of 
the Majestic bill, Chicago, for several 
performances last week and Charles Ir- 
win and Kitty Henry doubled from 
the Palace. One of the quartet had a 
tooth out of order. 

Ray Samuels flatly refused to open 


Monday afternoon at the Majestic, 
Chicago. Complaint, name not in 
lights. No one substituted for the 


matinee. 

The Five Lyceum Girls, a musical 
act, were withdrawn from the bill at 
Loew’s Greeley Square Monday night 
after two members of the act refused 
to appear unless the act’s owner paid 
them salary they claimed was due. The 
Gliding ’"Mearas were substituted. 
The Lyceum Girls act is owned by Dr. 
Louis Michal, of 106 East 7th street. 
Lillian Cornalis and Pauline Kritzler, 
the two girls, said $10 was due them. 


“THE MASTER,” DALY’S PLAY. 


“The Master” is the title of the new 
drama Arnold Daly will star in under 
the direction of the Henry B. Harris 
Estate. The piece is by Benjamin F. 
Glazer, an editorial writer and operatic 
critic for the Philadelphia “Press.” He 
is a member of the Philadelphia bar. 

The play opens in Cleveland Oct. 2. 
Notable in the company besides the 
star are Edward Abeles, Edith Latti- 
mer, Ramsay Wallace, Edna May 
Oliver and Charles Halton. 

In November another new play by 
Mr. Glazier to be called “A Man’s Mor- 
als” will be produced by Maurice Re- 
venes, opening in Chicago. 


“SOLDIER BOY” AGAIN. 

The Shuberts have placed “Her 
Soldier Boy” in rehearsal again with an 
idea of trying the attraction out for 
the second time. 

Clifton Crawford will play the lead. 
Among others will be Frances Pritch- 
ard, John Charles Thomas and Jack 
McGowan. 





FAGAN ALLEGES INFRINGEMENT. 


A complaint was filed by James A. 
Timony, with offices in the Longacre 
building, attorney f r Barney Fagan, 
against H. H. Frazee, Fred Jackson and 
Otto Hauerbach, alleging infringement 
of copyright in the matter of the farce, 
“A Full House,” claiming the play was 
taken from the Fagan farce “A Mys 
terious Suit Case,” 
which he swears he gave Mr. Frazee to 
read about five years ago. 
according to Mr. Fagan 
written 20 years ago. The action also 
includes a suit for damages. 

The complaint alleges that Mr. Fagan 

inquired often from Frazee whether 
the latter had read the play and when 
he importuned for the return of the 
script was repeatedly put off by Mr. 
Frazee on the plea that there had been 
no time to go over it. The papers in 
the case further allege that “A Full 
House” was opened on the road under 
the title “A Gripfull of Trouble,” the 
title being changed on its presentation 
in New York. 
_ The complaint offers 21 points of sim- 
ilarity of plot, the summary giving that 
number of “fruitless attempts to dis- 
guise” even some lines, incidents, in- 
tent or motif, general atmosphere, char- 
acters, locale in mention and fact, River- 
side and New Haven scenes (first and 
last act), number of cast, the couples, 
the elopement, the calling of one or 
two principals, the jewelry, the detec- 
tive, the bags and “above all, the char- 
acter woman part, played by May 
Vokes, an absolute fac-simile of the 
Fonda Pekin of my farce, with the 
difference that you disguise her as a 
servant and | portray her as a gossip- 
ing eavesdropper, but your Vokes han- 
dies almost every thought given my 
Pekin—their situations in many in- 
stances being almost identical.” 

The. copyright law on infringement 
of dramatic pieces provides for the pay- 
ment to holder of the lawful rights of 
$100 for the first performance and $50 
tor each performance thereafter. As 
“A Full House” is in its third season 
and there are two companies of the 
piece on the road, the action for dam- 
ages may reach $50,000. 

About a year and a half ago Mr. 
Fagan took up the matter with O’Brien, 
Malevinsky & Driscoll, who were then 
his attorneys. Mr. Fagan claims he 
supplied the legal firm with a summary 
of the points of similarity, but was in- 
formed by them that they could not 
handle the case, as the authors of “A 
Full House” were their clients. 


the manuscript oi 


The play, 


was really 


SHOWS IN NEW YORK. 


(Legitimate attractions now playing.) 
“THE AMBER EMPRESS, Globe (2d week). 
“THE BIG SHOW,” Hippodrome (5th week). 
“THE BOOMERANG,” Belasco (61st week). 
“CIVILIZATION,” Park (picture) (17th 

week). 
“CAROLINE,” Empire (2d week). 
“CHEATING CHEATERS,” Eltinge 
week). 
“FAIR AND WARMER,” Harris (48th week). 
“THE FLAME,” Lyric (4th week). 
“FLORA BELLA,” Casino (5th week). 
“GIRL FROM BRAZIL,” 44th St. (Sth week). 
“GUILTY MAN,” Astor (7th week). 
“HIS BRIDAL NIGHT,” Republic (6th week). 
“THE INTRUDER,” C & H (1st week). 
“INTOLERANCE” (film), Liberty (4th week). 
“MISS SPRINGTIME,” Amsterdam (l@t 
week). 
“MISTER LAZARUS,” Schubert*(4th week). 
“THE MAN WHO CAME BACK,” Playhouse 
(5th week). 
“MISTER ANTONIO,” Lyceum (2d week). 
“NOTHING BUT THE TRUTH,” Longacre 
(3d week). 
“PAGANINI,” Criterion (3d week). 
“PASSING SHOW,” Winter Garden 


(7th 


(15th 


week). 

“PIERROT THE PRODIGAL,” Booth (4th 
week). 

“POLLYANNA,” Hudson (2d week). 


“SOMEBODY’S LUGGAGE,” 48th St. (5th 
week). 

“SEVEN CHANCES,” Cohan (Sth week). 

“SILENT WITNESS,” Fulton (7th week). 


“TURN TO THE RIGHT,” Gaiety (7th week). 

“VERY GOOD EDDIE,” 39th St. (40th week). 

WASHINGTON SQ. PLAYERS, Comedy (5th 
week). 


If you don’t advertise in VARIETY, 
don’t advertise. 








MARRIAGES. 


Rudoiph de Cordova, dramatist and 
member of the Metro scenario staff, to 
Mrs. Alicia Ramsey, his co-author in 
the writing of “Monsieur de Paris,” and 
“As a Man Sows,” at the home of 
Mrs. A. ie Sanville, sister of the bride- 
groom, at 250 Riverside drive 

Carlotta de Felice, dancer, lately of 
the Vitagraph players, to Vinton P. 
Breese, society man, dog fancier and 
bench show judge, Sept. 11, in Newark, 


N. J. Both had _ previously denied 
rumors of their engagement. 
Nellie Martini (Martini and Troyse) 


announces her engagement in Chicago 
to Frank MclIglore, a Chicago under- 
taker. The wedding is set for Nov. 24. 

Kathryn Tyndall of the Belasco Con- 
cert Co., Sept. 14, in New York, to 
Alfred Dryer of the same city, a non- 
professional. 

Lou Hanvey (Coakley, Hanvey and 
Dunlevy) and Nellie Francis (widow 
of Carl Henry) in Hamilton, Ont., 
Sept. 18. 

Vera White, actress, of Chicago 
Little theatre company, and Raymond 
Johnson, scenic artist, announce their 
engagement. 

Byron Russell (of “The Flame”) and 
Helene Viola, dancer in “Chin Chin,” at 
the Church of the Ascension, New 
York, Sept. 17. 

William H. Holden, a New York 
broker, a ‘trooper with Troop A, N. Y. 
militia on the border, and Dorothy A. 
Foster, of “It Pays to Advertise,” Sept. 
16 by the Mayor of Mount Vernon, 
N. Y. The bridegroom traveled from 
the Mexican border to wed. 

Steve Talbot, picture scenario writer 
and general manager of the Prohibition 
Film Co., of Philadelphia, and Marion 
Bernadette Lewis, of Washington, 
D. C., in New York City Hall Sept. 11. 


OBITUARY. 


Arthur Hoops, 46, died suddenly 
Sept. 17 while riding in a motor car 
just purchased. Mr. Hoops was long 
associated with the legitimate stage. 
He was a member of “The Gilded 
Fool,” which Nat Goodwin took to 
Australia, and appeared for many years 
with James K. Hackett.. Lately he 
worked in pictures, first with the 
Famous Players, latterly with Metro. 





Lew Crane, age 47, died of Bright’s 
disease Sept. 13 at his home, 259 Ninth 
street, Brooklyn, N. Y. His widow was 
Pearl Inman of the Inman Sisters. The 
deceased leaves three children. He 
was of the Mudtown Minstrels and the 
last of the two Crane brothers in that 
vaudeville combination. 





The cables report the death in 
Madrid of Jose Echegaray, Spanish 
dramatist and Minister of Finance, 40 
years ago. He received the Nobel prize 
for literature in 1904. His plays were 
translated into all languages. 


The mother of Fred and Harry Ward 
died Tuesday morning at her home in 
New York. She was 60 years of age. 
Fred Ward returned from London 
Sunday. 








Francis Carlyle, who played with 
William Gillette in “Clarice,” died at 
the home of his. sister in Hartford, 
Conn., late last week. He was born in 
England 48 years ago. 





Mrs. Adeline Louise Faust, widow 
of “Tony” Faust, the restaurateur, 
was found dead a few days ago in her 
bedroom in 28 West 97th street, New 
York. Death was due to heart disease. 





Louis Buryon, former assistant treas- 
urer at the Columbia, died in a local 
hospital this week of tuberculosis. 





Sydney Ayres, legitimate and picture 
actor, died in Oakland, Cal., Sept. 9. 
He had been ill for some time. 


Mrs. Marie Eppe, mother of Mrs. 
Jack Shea, was killed Sept. 8 in Utica, 
when hit by a train. 
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Rector’s ballroom reopened for the 


winter September 14. It has been new- 
ly gone over, from floor to ceiling. The 
color scheme is orang: ind panels 
| the walls hav: tches in near- 

evu It 

was co é 1 staged Mons 
\ndree. L he cost ] brought im- 
mediate attention This is height 
ened by a white dressing scheme for 
“Parisian Walk,” the finale of the first 
part. The second part had a red fire 
finish also well dressed. The show 
itself could have been improved in 
spots and padded out Both probably 
have been attended to by this time. 
The people in the revt had been re- 
hearsing the day it opened at mid- 
night from five o’clock that morning. 
Anyone would have been fatigued by 
the arduous labor. Babette, one of the 


the strain, 

Other 
dancers, 
Hula 


principals, plainly showed 
her voice not being equal to it. 
principals are The Glorias, 

who were about second to the 
dancers as the show’s hit the first 
night; Julia Gifford, who had a mo- 
ment for a male impersonation, doing 
excellently with her bit; Veronica, one 
of the Hulas; Yvonne Shelton, a pretty 
girl who led numbers and danced well 


with Jack Carleton, the juvenile. The 
latter is likely, but vocally light. The 
two parts ran short, one 18 muin- 


utes and the other 11 minutes. Mis 
Shelton started the show with the 1 
girls behind her, singing “Pretty Baby. 
Jabette then had a “Blues” number, 
but her voice was against it, although 
this rag came after Babette had stood 
in the rear of the floor, unseen by the 
audience, trilling as though a soprano 
prima donna was about to appear. She 
did another song later on as well. Af- 
ter the Glorias did their skating dance, 


NO @ 


Mr. Carleton sang a ballad in a com- 
monplace way, and then “The Parisian 
Walk,” a number that had plenty of 
action to it, led by Babette. Babette 


and Mr. Carlton (who was Prolog) 
sang “Save All My Loving for You,” 
but it went out after the first night 
through Flo Ziegfeld filing a complaint 
with Rector’s that this number was 
being used without permission. It is 
now done in “The Follies.” Another 
song had been rehearsed to replace it 
Friday evening. A song in the second 
part was “Just One Day,” with the 
flag finish closing the brief half. Mons. 
Andree took part in the performance 
to the extent of one number. After 
the two sections proper had been given, 
the Hula number was presented as a 
part by itself, with Elliott’s Hawaiian 
Orchestra furnishing the music (Earl 
Fuller’s band, the regular ballroom mu- 
sicians, played for the remainder of 
the show). Veronica in the Hula num- 
ber was the dancer, letting out a little 
and getting a great deal for it, but she 
was surpassed later in the letting out 
thing by the younger of the two girls, 
who did the Hawaiian dance at Max- 
im’s. This little girl who looks like a 
genuine Hawaiian (which Veronica 


does not) went right to it and she is. 


some wriggler. The costumes for the 
choristers were gold braid short skirts 
(instead of the straw or ribbon), with 
red waists and flowered strings over the 
shoulders. It was a different sort of 
an Hawaiian dancing costume, but these 
costumes don’t mean nearly as much 
as the producers seem to believe. It’s 
how the girls dance that counts An- 
dree staged this number for the chor- 
isters differently from the way others 
have done and he made it very lively. 
The Rector review when whipped in 
will run there quite a while. It fits the 
place. The girls look well, the first 
thing in its favor, and the dressing and 
principals can take care of the rest. 























its newest revus¢ 


ull run Monday night. It has 

0 principals and eight girls. The show 
s staged Dody, who is the 

l an regulator for the 

PI ( ( operated more 

The show is made 

in two hours through public dances 
eing given between every couple of 
numbers. This brings the closing of 


the midnight performance around two 
o'clock. As the Pekin has an all-night 
license there will be a late morning 


performance during the season by an- 
other bunch of entertainers. Those 
now in the floor show do turns earlier 


in the evening. The Pekin has been 
redecorated at quite some expense, and 
the band is placed in the rear of the 
estaurant, over the entrance, a space- 
saving expedient that probably added 
eight more tables to the floor, where 


the band formerly held forth. Mr. 
Dody has given his usual pleasing show 
to the Pekin, though the manner of 
running badly chops it up. The chor- 
good workers, something 
Dody needs for his active staging, but 
if hard work will thin down some of 
the young wormen, it won’t harm their 
appearance. Monday evening a young 
man walking down the stairs from the 
balcony and noticing the girls on the 
floor said: “Am I soused or are those 
fat legs I see?” Billy Leeing is a sort 
of Punchinello-Prolog, always the first 
to enter. Among the numbers are 
“Honky Tonk,” “Sunshine of Virginia,” 
“Brazil” (duet), “Good Little Girl,” 
“VYacci Wacci,” “Romany” and “South 
Sea Islands.” The latter number is 
made the big one of the show. “Sun- 
shine of Virginia,” led by Mamie 
Moore, with the other principals act- 
ing as a chofus, did very well and was 
neatly staged for this idea. The “South 
Sea Islands” number has a Maypole ef- 
fect. The principals are Edna Leader, 
Josie Harmon, McLaughlin and Evans, 
Miss Moore, McCarthy and De Wolfe, 
Herman Walters, Edward Kirby, Mr. 
Leeing. The scheme of prolonging the 
show has a two-fold object, to hold the 
crowd and give them no excuse to 
dodge the waiter while the performance 
is going on. 


isters are 


Ontario, Canada, went completely 
dry last Saturday at 7 P. M., and will 
probably remain so for the next three 
years. Hotel proprietors in the prin- 
cipal cities such as Toronto, Hamilton, 
London, Ottawa, etc., will in all prob- 
ability raise their rates on rooms and 
meals in order to offset the loss from 
the liquor end. The Hotel St. Charles, 
Toronto, will continue to feature a big 
cabaret show during dining hours, but 
the majority of other cabarets in Tor- 
onto and surrounding cities have prac- 
tically announced their retirement with 
the closing edict. 

“The Bull Ring,” as the floor of the 
Castles-in-the-Air on the 44th Street 
Roof will be called, opens Monday with 
a revue staged by Edward P. Temple. 
It is headed by Helen Trix, Ernest 
Hare, Patsy O’Hearn, Alice Van Ry- 
ker and hag a large chorus. The Mar- 
vellous Millers, the Gaudschmidts, 
Hugo Jansen, Cronin’s Merry Men and 
Grazier (male dancer) are the spe- 
cialties. Admission will be charged. 
Pierre & Cantone are announced as the 
managers, 





The Garden, at Broadway and 50th 
street, has undergone some changes in 
its management, with Arthur York and 


Dick Green the present managers. 
Jimmy Thompson retired from the 
Garden last week, after seven years 


there, having disposed of his inter- 
ests presumably to his former part- 


ners, who are now in sole charge. Mr. 


Thompson is now located at Rector’s 
in a managerial capacity. 

Mons. Andree, who produced the new 
revue at Kector’s, was engaged after 
the first performance of that show to 
costume the revue Gus Edwards is pro- 
ducing for the Hotel Martinique. Mr. 
Andree staged the first free revue on 
the Pacific Coast, it running eight 
months at Tait’s, San Francisco. He 
has a revue now running also at the 
Strand Roof, New York, where Julia 
Gifford is a feature of it. 





Adelaide Hall and partner are the 
special professional (modern) dancers 
at Rector’s. Miss Hall commenced 
dancing professionally quite late, but 
had long before that been famed 
among her friends. She was formerly 
in a Broadway production. Good 
looks and youth help her other accomp- 
lishments. 





_The Les Fleurs, located on West 
45th street, is striving to popularize a 
new dance craze, called “London Taps” 
and claimed to be the latest thing in 
English society. The dance is done by 
Clifton Webb to special music written 
by Uriel Davis. The Les Fleurs is 
owned and managed by a woman, Mrs. 
V. V. Farone. 


_“Blondy” (C. E.) Wallace, at one 
time a star football player on the U. 
of Pa. team and well known in out of 
town restaurant circles, has taken a 
half interest in the Deoch and Doris 
and is managing the cafe. He formerly 
managed Steele’s, Phila., Central Val- 
ley Inn, N. Y., and the Columbus Inn 
Road House in Jersey. 


The watch carried by Francisco 
Villa, the Mexican Bandit, for several 
years and valued at $800, which has 
been in various pawn shops around 
New York, has been secured by Max 
Rogers, the cabaret agent, who will 
display it at the opening of the Ritz, 
Brooklyn. 








Broadway cabaret managers are 
worried over the scarcity of acts, blam- 
ing burlesque and the large dancing 
acts in vaudeville. There are a large 
number of turns in the market, but 
they are not the type which suits 
Broadway. 

The Lafayette Hotel, Buffalo, N. Y., 
is about finishing a sumptuous restau- 
rant and ballroom, which is to open 
with a free revue. William Forsythe, 
manager of the hotel, is reported will- 
ing to pay $1,000 weekly for the first 
show. It will open about Nov. 1. 





Cabaret Engagemtns:—Zemoa, Nan 
Saks, Ann Purcell and Dot Keller 
(Hotel Tivoli, Atlantic City) Jack and 
Dolly Cornell and Lucille Vonder 
Vour Rensselaer, Troy) Dorothy Gib- 
son (Garden 50th street) (Sheridan 
Agency). 

The Ritz, Brooklyn, will have oppo- 
sition this winter.. In the same neigh- 
borhood is building Saltzman’s Capital, 
a four-story and roof building, with 
restaurant and cabaret. It is to open 
around Nov. 15. 


The Barr Sisters (Gertrude and 
Evelyn) have been engaged to do a 
speciality in the Century Roof Garden 
cabaret. The girls were at Maxim’s 
for a year. 





The Hotel McAlpin Grill, New York, 
this fall will have Tom Rector and 
Hazel Ailen as dancers, with Amparito 
Farrar soloist with Ernest Hussar’s 
orchestra. 


The headwaiter proposition in restau- 
rants that give cabaret entertainment of 
any sort is commencing to oppress the 
Headwaiters as 
Waiters 


In these places of high 


restaurant proprietors. 
a rule receive $150 monthly. 
get about $30. 
prices and late hours the tips are con- 
siderable and that runs the salary of 
both men up to an unknown figure. But 
the restaurant men say the headwaiters 
are going too far in holding out tables, 
passing up parties to wait for more 
will follow. This costs business that 
does not return in many cases, makes 
enemies and while the restaurant man 
understands these things as a whole, he 
doesn’t want to see patronage lost. In 
most of the Broadway restaurants, 
however, the headwaiters are particu- 
larly nice to people they know and 
complaints are seldom heard. Many a 
headwaiter takes care of patrons and 
risks an eventual tip. That tips do 
amount to: considerable in a cabaret 
may be gleaned from the income of one 
young and pretty cigarette girl. Sell- 
ing nothing but cigarettes and cigars, 
this girl often- earns as high as $80 a 
week and averages around $70. In the 
particular place she works the proprie- 
tor has liberal ideas. He will not per- 
mit flower selling on the floor nor the 
Mexican nut thing, nor does he charge 
for the cigar privilege. The flower and 
Mexican nut nuisance might be taken 
out of all the better places. It cheapens 
a high grade restaurant, and the flower 
selling is an open confession the place 
is catering to souses. 


— =e 


George Morton is doing a blackface 
single turn at Levey’s Cafe, Los Ange- 
les. He was formerly of Kramer and 
Morton, who separated while on the 
Coast. 


Nigel Barrie, formerly dancing 
partner with Joan Sawyer, was mar- 
ried recently to Helen Lee, who is un- 
der contract to the Shuberts. 


Charles C. Harris, cabaret master at 
Chester Park, Cincinnati, is going into 
vaudeville. 





Francis Lemaire has succeeded Rey- 
nolds and Donegan at the Maltosia 
Gardens ice rink in Buffalo, N. Y. 


Healey’s, at 66th street, is having 
amother floor added, above the pres- 
ent Balconnades. 


Ruth Wells, who has been at the 
Onondaga, Syracuse, N. Y., for 10 
weeks, closed there Saturday night. 





Wiiliam (Billy) Foster is now man- 


aging the Parisian. 





Theresa Pape at the Hof Brau, Buf- 
falo, was married recently to a non- 
professional. She will not retire from 
cabaret. 





Horn & Hardhart, owners of the 
Automat restaurant, have paid $750,000 
for the property in Times Square on 
which that establishment stands. 
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OF THE UNITED 


AN OPEN LETTER TO THE 


VAUDEVILLE MANAGERS 
STATES AND 











CANADA — 


“When, in the course of human events, it becomes necessary for one people to dissolve the political bands 
which have connected them with another, and to assume, among the powers of the earth, the separate and equal 
station to which the laws of nature and of nature’s God entitle them, a decent respect to the opinions of man- 
kind requires that they should declare the causes which impel them to the separation.” 


On Tuesday, April 18, 1916, after being elected, I was installed in 
office as President of the International Board and Big Chief of the 
White Rats Actors’ Union and Associated Actresses of America. 


In my inaugural address I declared my purpose of acting toward 
everyone connected with the variety business in accordance with the 
principles of fair and honest dealing, without fear of or favor to anyone. 
I said, among other things, “As far as conditions outside the Organiza- 
tion go, I am assuming office without the slightest vindictiveness to- 
ward anyone. I have no personal axe to grind, no personal grudge to 
pay off, no favor to curry. I ask only what I stand ready to give. 

THAT STATE OF MIND STILL EXISTS, AND THE PLEDGES MADE IN 
THAT INAUGURAL ADDRESS STILL STAND, AND WILL CONTINUE TO 
STAND AS LONG AS I AM IN OFFICE OR HAVE ANY VOICE IN THE 


ORGANIZATION. 

I am a man of moderate intelligence. My attitude toward the Organization, 
up to a certain period of my connection with it, was largely one of passing in- 
terest. Like other intelligent actors, I read the statements, pro and con, pub- 
lished at intervals, relating to the White Rats, without any very great amount 
of thought and consideration. Certain statements had been made. I accepted 
or rejected them with the same casual attitude as did a great majority of those 
connected with vaudeville. 

But when I was elected to office, I considered I was bound in conscience and 
duty to make myself familiar with what had been done by the Organization dur- 
ing the 15 years of its existence, and to search out the minutest detail in con- 
nection with its activities to justify its existence, so that 1 might know what I 
was talking about. 

In view of possible events in the immediate or remote future, and for 
the benefit of other men and women in the business who have perhaps 
the same viewpoint I had before this research began, and who, like I, 
are desirous of contributing whatever they can to the material and 
moral prosperity of the profession, knowing that it means their liveli- 
hood, it is right that I make public just what I have found out. 

This review is necessary to avoid, in,days to come, the charge of misrepre- 
sentation by our enemies, misconstruction on the part of the great Public (to 
whom as a Court of Last Resort we may finally have to appeal) or the possibility 
of misunderstanding by our friends. 


ONCE AND FOR ALL, THOSE MOST INTERESTED IN THE 
PROSPERITY OF THE VARIETY BUSINESS SHOULD KNOW 
WHO IN THE PAST HAS PLAYED FAIR, WHO HAS DEALT 
HONESTLY, AND UPON WHOSE SHOULDERS THE BURDEN 
OF THE PRESENT DEPLORABLE CONDITIONS BELONGS AND 


RESTS. 


For some of the matter used in this letter, reference had to be made to docu- 
mentary evidence in the Organization’s files. Some of this evidence has already 
at different times been printed and published. It still remains unrefuted. 

It is difficult, knowing the Organization’s history, to write with the degree 
of dispassionate detachment necessary and desirable in a document of this kind. 
However, I shall endeavor to present the facts as I have discovered them with 
as little addition or injection of persosal feeling as is humanly possible. 


I PLEDGE MY HONOR AS A MAN, AND MY OFFICIAL HONOR 
AS THE PRESIDENT OF THE ORGANIZATION, THAT EVERY 
REFERENCE OR QUOTATION I MAKE, OR FACT I MAY PRE- 
SENT, IS SUBSTANTIATED BY THE RECORDS OF THIS ORGAN- 
IZATION, ON FILE IN THE HEADQUARTERS OF THE WHITE 
RATS ACTORS’ UNION OF AMERICA OR FROM MY OWN PER- 
SONAL EXPERIENCE. 


NINETEEN HUNDRED 


Early in May, 1900, the managers of the principal variety theatres in the 
United States established the Vaudeville Managers’ Association, which has since 
evolved into the present United Booking Offices of America. 

This association stated through the press that there were too many actors on 
the stage, that actors received too much salary, and that the supply was greater 
than the demand. 

The first important meeting of the association was held in the Hoffman 
House, and at its conclusion there was published a statement to the effect that 
actors were to be given 40 weeks’ work a season; that, though they were not 





(The Declaration of Independence, July 4, 1776.) 


to get as much money per week as formerly, they were to have more work; that 
agents were to be eliminated, and acts booked direct. The five per cent. agent’s 
commission was to go to the Vaudeville Managers’ Association. 

There followed among actors a good deal of comment on what this published 
program of the Vaudeville ‘Managers’ Association really meant, and, on the third 
Thursday in June, 1900, the White Rats was started by the following original 
members: 

Dave Montgomery 

Tom Lewis Sam J. Ryan James F. Dolan 

Mark Murphy Charles Mason George Fuller Golden 

The Organization soon had enrolled in its membership the best-known and 
best-qualified vaudeville actors of that time. 


_ The Vaudeville Managers’ Association in the meantime had naturally divided 
itself into two sections, one known as the Eastern Branch and the other as the 
Western Branch. The Eastern Branch held all the managers east of Chicago, 
the Western Branch the managers from Chicago to Los Angeles. 


Conditions, as far as the actor was concerned, grew worse month after 
month, and, in the effort to crush the growing power of the White Rats (steadily 
increased because acts were driven to it in the hope of protection), the Man- 
agers’ Association started a blacklist, and put on it, among others, Montgomery 
and Stone, Mark Murphy, Sam Morton and James F. Dolan. 


NINETEEN HUNDRED AND ONE 


_ One evening in February, 1901, conditions having become intolerable by this 
time, organizers were sent to the Keith theatres in Boston, Philadelphia, Provi- 
dence and the Union Square, New York. 


The next day Mr. E. F. Albee was informed at Keith’s Union Square theatre 
that, unless he could obtain the services of some new actors, there would be no 
show the following day, as all the men on the bill had been taken sick. He was 
referred, for further information, to the Headquarters of the White Rats, at that 
time on 23rd street over the Bon Ton Music Hall. , 

Calling at the headquarters, Mr. Albee was received by a committee of three. 

He said, “It is reported that your members are going to strike this afternoon 
at the Union Square.” The reply was that conditions had become so bad and 
members so worried over them that they had become sick; but, if, the conditions 
were adjusted, the invalids would most likely recover at once and a performance 
be given. 

P Mr. Albee said, “I can do nothing without the consent of the other Managers 
in our Association.” He was advised to secure that consent at once. 


Mr. Albee then requested that a committee of the White Rats wait upon the 
Managers Association in their office in the St. James Building that afternoon. 
This request for a conference, the first ever made, came from a member of the 


Vaudeville Managers’ Association to the White Rats, and was courteously 
granted. 


_At the meeting the managers declared they were powerless to abolish com- 
missions until the two branches of the Association met on March 6th. They 
said, “We must consult with our Western members first.” 


They promised, at the next meeting of the branches, to have commissions 
done away with entirely, and objectionable clauses omitted from all contracts. 
THE PROMISE WAS ALSO MADE THAT, UNTIL THIS MEETING OF 
THE BRANCHES WAS HELD ON MARCH 6TH, CO 
NOT SE Denucren COMMISSIONS WOULD 
THEY REFUSED TO SIGN AN AGREEMENT TO THIS EFFECT. AL- 
THOUGH ASKED TO DO SO. THEY WOULD SIMPLY GIVE THEIR WORDS. 


THEIR WORD AS GENTLEMEN WAS TAKEN, AND THE PERFORM. 
ANCES AT ALL THE KEITH’S THEATRES WERE PERMITTED TO CON. 


TINUE. 
THE FIRST PROMISE 


During the following week, members whose services were in demand by the 
Managers Association were offered engagements, but the contracts contained 
the same objectionable clauses, and the same old commission was still included. 


: Lippert peat 2, “We — you had given your word not to take commis- 
sions until your Eastern an estern Branches met on March 6th.” The 
told, “THAT WAS A JOKE.” wisi” 


Representatives were sent to the managers asking them to keep their word, 
and to live up to their promises, 

The effort was useless, and, on the 21st of February, 1901, organizers were 
sent to the principal cities east of Chicago. 

On February 22nd, Washington’s Birthday, no White Rat appeared on any of 
the stages of the Vaudeville theatres in the East or Middle West. 

Within less than a week the Western managers, becoming alarmed at the 
success of the strike, sought peace, and Mr. Henry Lee, a committee of one, was 


sent to Chicago to secure the agreement with the Western Branch of the Vaude- 
ville Managers’ Assaciation, 


Fred Stone Sam Morton 


(Continued on Page 16). 
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That agreement was signed and brought back by Mr. Lee, who was met at 
the station with a brass band, draped in the Stars and Stripes, and escorted in 
triumph to the White Rats Headquarters. 

That was the first reception given an actual agreement signed by a Managers’ 


4 
te Rats Organization. 


THE VICTORY 


h. the late Mr. B. F. Keith met a committee of three from 


Finall n March 6th, 
the White Rats. and in the course of the interview declared that he was never 
in favor of commissions, that he had done all in his power to have them abol- 
‘ched. and. as the Western Managers had not come East to conter with him, he 
and his associates would publish this statement of attitude in the newspapers 


iad theatrical press, and would also publish the fact that the Eastern Managers 
would abolish commissions and issue a good contract. 

The committee of the White Rats, believing the managers’ promises, con- 
sidered they had won a victory, and returned to Headquarters with the good 
news 

Mr. Keith kept his word as to the publication, and the next day the New 
York papers were filled with accounts of the White Rats victory. 

THE STATEMENT WAS DISTINCTLY MADE IN THE PUBLIC 
PRESS THAT THE MANAGERS HAD PROMISED TO AB( YLISH 
COMMISSIONS. 

THE NEW YORK “TIMES,” THURSDAY, MARCH 7, 1901, PRINTED THE 
STORY WITH THE FOLLOWING HEADLINES: “WHITE RATS STRIKE 
ENDED. VAUDEVILLE MANAGERS DECIDE TO ABOLISH ALL COMMIS- 
SIONS,” AND, IN THE COURSE OF THE ARTICLE, THE FOLLOWING 
STATEMENT IS MADE: “IN THE ST. JAMES BUILDING THE MANAGERS 
IN THEIR OFFICE DECIDED AS A BODY TO ABOLISH THE FIVE PER 
CENT. CLAUSE IN THE ACTORS’ CONTRACTS.” 

Actors throughout the country were filled with enthusiasm. They believed 
that the promises made would be lived up to, and, being unskilled in Organization 
matters, they neglected the one sure means of preserving what they had won. 


THERE WAS NO UNION SHOP. 

And because there was no Union Shop, they surrendered individually what 
they had won collectively. 

Abuses were revived almost immediately, and for the first time the ten per 
cent. evil fixed its hold firmly on the vaudeville business. 


I HAVE ENDEAVORED TO CALCULATE IN DOLLARS WHAT 
THE KEEPING OF THIS PROMISE TO ABOLISH COMMISSIONS 
WOULD HAVE MEANT TO THE VAUDEVILLE PROFESSION. 
THE AMOUNT IS UP IN THE MILLIONS. 

One effective means of computation is the present prosperity of the booking 
offices which exist on these commissions. 

The best method is for each actor to figure out for himself the amount 
of salary earned from March 6, 1901, to September 22, 1916, to take five 
per cent. of that amount and realize how much richer by thousands of 
dollars he would be had the agreement been kept, and how much poorer 
he really is as a result of that broken word. 


NINETEEN HUNDRED AND TWO, NINETEEN HUN- 
DRED AND THREE, NINETEEN HUNDRED AND 
FOUR, NINETEEN HUNDRED AND FIVE. 


The following five years was a period of disintegration and discouragement 
as far as the White Rats was concerned. The membership dwindled to 28 men, 
who still retained the conviction that, through the White Rats alone lay the sole 
salvation of the actors of the country. 


So firm was the conviction of these men that they even went so far as to 
keep other members in good standing who, by virtue of conditions, were unable 
to pay their organization dues. 


It was due to the intelligence of these actors that the principle of the White 
Rats was kept alive and perpetuated. 


NINETEEN HUNDRED AND SIX 


The Managers’ Association grew in strength, and in 1906, as the result of 
pressure brought to bear upon Percy Williams and S. Z. Poli, who were 
forced into the combination, the United Booking Offices in its present form 
came into existence. 

An effort was made by the actors to correct abuses by establishing the Vau- 
deville Comedy Club, and it was with the weapon of the Vaudeville Comedy 
Club, pledged over the members’ signatures to his support as a result of 
promises, that Mr. Williams practically dictated his terms of admission into the 
United Booking Offices of America. 

On June 17, 1906, R. C. Mudge was elected President of the White Rats, 
and was the first in the line of Big Chiefs to receive a salary. 

Some idea of the condition of the Organization at that time may be realized 
when it is known that the total poll of votes cast at Mr. Mudge’s election was 77 
of which he received 50. 

Abuses grew and fattened, and the spirit of unrest increased apace. 


That such a condition of unrest existed is admitted by Mr. E. F. Albee in 
the issue of “Variety,” June 16, 1916, in which he says: 





“MR. MUDGE CAME TO US AND EXPLAINED THAT THERE WAS 
UNREST IN HIS ORGANIZATION, THAT THEY BELIEVED THAT 
THOSE WHO HAD PLAYED IN OPPOSITION TO THE MEMBERS OF 
THE UNITED BOOKING OFFICES WHILE MR. WILLIAMS WAS 
BOOKING ELSEWHERE, WOULD BE DISCRIMINATED AGAINST, 
AND THAT THIS GETTING TOGETHER OF MR. WILLIAMS AND 
OURSELVES WAS RAISING ALL KINDS OF FEARS.” 





THE FIRST AGREEMENT 


As a result of Mr. Mudge’s interview with Mr. Albee, the following agree- 
ment was entered into February 28th, 1907: 





The White Rats of America. 

Gentlemen :—After a conference of your President with the representa- 
tives of the United Booking Offices of America, Mr. B. F. Keith, as Presi- 
dent, Mr. Edwin F. Albee, as General Manager, and Mr. Percy G. Williams, 
as Business Manager; and the Western Managers’ Association, represent- 
ed by Mr. John J. Murdock, confirmed by Mr. C. E. Kohl, we wish to make 
this brief statement. : 

In forming a consolidation of our interests the distinct understanding 
between the parties concerned in the same was as follows: 

First. That an equitable contract shall be-agreed upon by the artists 
and the managers. 

Second. That there shall be no cutting of salarie 

Third. That there shail be no blacklist and tha 
wiped out. 

Fourth. That we shall endeavor in every way possible to establish the 
most friendly: relations between the artists and the managers, and in case 
of disputes to arbitrate matters. 

Fifth. That in case of change of routes, causing an unreasonable shift 
of the artist, being necessitated by conditions that may arise, the manager 
shall bear his share of the railroad expenses. 

(Signed) B. F. KEITH, 
E, F. ALBEE, 
PERCY G. WILLIAMS, 
J. J. MURDOCK. 


wn 


all old scores shall be 


er 


Feb. 28, 1907. 











This agreement clearly discloses that abuses did exist and their existence was 
admitted. 


The net result of the agreement reproduced above was that nothing was done 
to keep the promises made. 


NINETEEN HUNDRED AND SEVEN 


Conditions steadily grew worse, and on November 2lst, 1907, at a regular 
meeting of White Rats, it was moved and seconded that an attorney be engaged 
to represent the Orgarfization and commence legal action for breaches of con- 
tract. During the debate which followed the introduction of this resolution, 
Mr. Mudge stated that if the motion were carried he would resign his 
position as President. 


The spirit of resentment against abuses grew stronger within the next few 
months, and on February 6th, 1908, the feeling against Mr. Mudge (who was 
acting against the interests of the Organization) had grown to such a degree 
that as a result of another debate, he resigned, the resignation to take effect 
February 8, 1908. 


NINETEEN HUNDRED AND EIGHT 


Immediately upon Mr. Mudge’s withdrawal from the position of authority, 
there were placed in power officials committed to a policy of protection of the 
actor at any cost. The first action of the new administration was the following 
statement sent to Mr. E. F. Albee on February 20, 1908: 





MR. E. F. ALBEE, 
GENERAL MANAGER UNITED BOOKING OFFICES, 
26TH STREET AND BROADWAY, CITY. 


DEAR SIR:—I HAVE BEEN INSTRUCTED BY MY EXECUTIVE 
COMMITTEE TO INFORM YOU THAT A SIGNED, WRITTEN STATE- 
MENT HAS BEEN PLACED BEFORE THEM BY ONE OF THE MEM- 
BERS OF THIS ORPER, WHICH ACCUSES ONE OF THE AGENTS 
EMPLOYED AND DOING BUSINESS WITH YOU, OF RECEIVING IL- 
LICIT COMMISSIONS. WE FEEL CONVINCED THAT AFTER WHAT 
YOU HAVE STATED PUBLICLY AND ALSO TO MANY MEMBERS OF 
THIS ORDER, THAT IT IS YOUR INTENTION TO STAMP OUT AND 
ERADICATE SUCH PRACTICES. 

IF YOU DESIRE TO TAKE ACTION IN THIS MATTER, WE WILL 
FORWARD COPIES OF THE SIGNED STATEMENTS WE HAVE IN 
OUR OFFICE. 


RESPECTFULLY YOURS, 











(Signed) HARRY MOUNTFORD, Secretary. 








No answer was received from Mr. Albee, though the letter indicated a desire 
for co-operative action. 


Immediately there ensued a campaign to increase the membership and de- 
velop the strength of the Organization, and for the first time in the history of 
the White Rats, on February 25th, 1908, it was voted to employ an attorney to 
anh the Organization and see if there was any way to protect the actor 

y law. 


Late in the Autumn of 1908 attempts were made by law to remedy the abuses, 
particularly in the matter of commissions and contract. 


IT CAN READILY BE SEEN THAT FROM THE QUESTION OF 
COMMISSION AND CONTRACT, EVERY ABUSE EXISTING IN 
THE VAUDEVILLE BUSINESS HAS TAKEN ITS RISE, FOR, DUR- 
ING THE TIME OF THE FIRST STRIKE, IN A PUBLISHED AN- 
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NOUNCEMENT OF GEORGE FULLER GOLDEN, IN THE “NEW 
YORK TIMES” OF FEBRUARY 24TH, 1901, MR. GOLDEN SAID: 





“WE ARE FIGHTING ONLY FOR WHAT IS RIGHT AND 
FAIR.. WE ARE FIGHTING AGAINST COMMISSION AND 
FOR AN EQUITABLE CONTRACT.” 











NINETEEN HUNDRED AND TEN 


The culmination of the White Rats’ Organization struggle for the legal reme- 
dying of the contract and commission evil came in June, 1910. 

After a two years’ fight in the New York State Legislature a bill was passed 
and signed by Governor Hughes, June 25th, 1910, making it illegal to take or at- 
tempt to take more than 5 per cent. gross commission for any one engagement, 
no matter how many agents were involved in securing that engagement, and 
that an equitable contract should be issued. 


Two days after the bill was passed,the managers issued a new contract, 
whose purpose was to evade this law by compelling the actor to contract out 
of its provisions, as follows: 

“Special Agreement.” 


“The parties to the annexed contract do hereby expressly waive any and all Statutes of the 
State of New York, requiring said contract or the form thereof. to be first approved by the Mayor 
or the Commissioner of Licenses or prescribing the contents of said contract or requiring the 
preparation and filing of a written verified statement as to the financial responsibility of the 
first party thereto. 


CRORE HEHE EEE REE HERE EEE EEE EERE HEH HEHEHE 


CORPO ERE EHH EE THEE EEE EEE HEHEHE SEH HEHEHE HEHEHE EEEED 


“(Performer sign here.)” 


Up to this time the conditions under which women in the vaudeville 
business worked had been taken cognizance of, but only in an unofficial 
capacity, and such protection given them as was possible under the Con- 
stitution and By-Laws. 


The abuses under which they labored grew proportionately with those 
of the men of the profession and on September 23rd there was founded 
the Associated Actresses of America, of which the women of the vaude- 
ville profession were invited to become members. 


AFFILIATION WITH THE A. F. OF L. 


The move to concentrate and solidify all branches of the vaudeville business 
resulted on November 7th, 1910, in the consolidation of the Actors’ Union with 
the White Rats and on that day came into existence the White Rats Actors’ 
Union of America, affiliated with the American Federation of Labor. 


Thus at last was placed in the possession of the actor the one weapon to in- 
sure his ultimate protection and the final securing of his rights. 


The law relating to the charging of commissions which had been passed 
after two years of constant struggle was not lived up to by the managers, who 
treated it as a joke, and in December, 1910, charges against the United Booking 
Offices for violation of this law were made to the Commissioner of Licenses. 

These charges were thrown out by the Commissioner of Licenses on a re- 
mote legal technicality, with the result that charges against the Commissioner 
were made to the late Mayor Gaynor. 


That law has never been respected or lived up to and no effort has ever been 
made to comply with it on the part of the Vaudeville Managers’ Association. 
In fact, the collection agency scheme was created in the attempt to beat the 
law, and up to the present has succeeded. 


The fight to secure the elimination of abuses was hardly started in the East 
when it was prosecuted to success in the West. 


At this time Chicago was 90 per cent. union. An equitable contract was issued 
and the West won. The success of the White Rats in the West carried the 
feeling of confidence East and the struggle was renewed with increased vehe- 
mence in this section. 


The great mass of the vaudeville fraternity was heart and soul in the move- 


ment, as is proved by the fact that over 11,000 members joined the Union in 
four months. 


NINETEEN HUNDRED AND ELEVEN 


Asa precautionary measure in case of trouble, formal agreements were drawn 
up between the White Rats Actors’ Union and the foreign organizations. By 
the terms of this agreement these organizations, the International Artisten 
Loge, the Variety Artistes Federation and the Union Syndicale des Artistes 
Lyriques, were not to send acts to this country under certain conditions. 


The Vaudeville Managers’ Association, frightened by what would happen in 
the following season, again made promises and on September 2nd, 1911, the first 


ood a ever issued by the United Booking Offices was published in 
ariety. 


_ it was stated that this contract was to be issued and the only thing interfer- 
ing with the removal of grievances was said by that Association to be the 
aggressive policy of the White Rats. 


On September 30th of the same year, the policy of the White Rats, due to 


managerial influence, promises made to prominent actors, and to the organization 
was changed. 


It was the belief of George Fuller Golden that the troubles of the White Rats 
to secure the rights of its members were won. He believed in the promises 
sg ings a his a in 1901. That Mr. Golden was assured privately 

a € abuses were to be removed is proved by his article in “Th # 
under date of October 20th, 1911, . on ee 


In this article he says, among other things: 





“I have held up my original article for this week in order to inaugurate 
the ‘News of the Order’ page and use some of its space for the following 
soothing and beautiful information. 


“I have indisputable evidence at hand which will go far to prove that 
we, as a society, are going to get everything within reason that we started 
after without any effort or discord whatsoever. 

“I wish I could tell you the whole story, but you will know it sooner or 
later, and, oh, if you only did know the eventual outcome! 


“All our supposed enemies are turning out to be our friends.” 











The Board of Directors of the White Rats Actors’ Union under the same 
impression as Mr. Golden, believed in the promises that had been made and on 
October 24th, as a result of solicitation of some sort, the following letter was sent 
to the Vaudeville Managers’ Protective Association by the Board of Directors. 





October 24, 1911. 
Vaudeville Managers’ Protective Association, 


United Booking Offices -ef America, and 
Allied and Affiliated Interests. 


Dear Sirs: 


The Board of Directors of the White Rats Actors’ Union of America, having abiding 
faith that protection, peace and présperity is the ultimate goal of manager and artist and 
that the best thought and endeavor of each should be directed to a consummation of that 
desirable end, propose a conference to be held in the City of New York, on Wednesday, 
November 1, 1911, at some convenient hour and place, between committees appointed by 
each interest to represent them respectively in conjunction with such counsel as they 
desire, to consider and to determine some plan whereby our mutual interests may be effec- 
tively and harmoniously strengthened and advanced, to the end that our profession and 
vocation may not remain in its present discordant condition and that it may, in the exer- 
cise of wisdom, judgment and discretion, attain its highest aspiration and loftiest ideal 
and purpose. 


Your early reply to this proposition will be appreciated by Yours respectfully, 


BOARD OF DIRECTORS, WHITE RATS ACTORS’ UNION OF AMERICA, 
(Signed) Junie McCree, President. 





The following answer was received: 





October 31, 1911. 
Board of Directors, 
hite Rats Actors’ Union of America, 
1553 Broadway, City. 


Dear Sirs: 


At a meeting of the Board of Directors of the Vaudeville Managers’, Protective Asso- 
ciation, held this day, your communication of October 24 was duly considered. While we 
disagree with you in the statement that there is at present a “discordant condition” in the 
vaudeville profession and vocation, we are perfectly willing to meet a committee of artists 
to listen to any alleged grievances. 

As there are many important vaudeville artists who are not members of your organi- 
zation, we think in justice to them and the entire vaudeville profession. and to make the 
conference fair to all concerned, that three members of the Vaudeville Comedy Club, who 
shall not be members of your organization, and three vaudeville artists who shall not be 
members of any vaudeville artists’ organization should be present at such conference. The 
latter three to be appointed, one by you, one by the Vaudeville Comedy Club and one by us. 

Until there is some necessity for counsel to be present, we desire the conference or con- 
ferences to be held without them. 

The Committee appointed by this Association is E. F. Albee, Martin Beck, Marcus Loew, 
Samuel Scribner and Percy G. Williams. 

If this is szreeable to you, kindly notify us that we may communicate with the Vaude- 
ville Comedy Club and arrange for a meeting which should be held at an early date. 


Very truly yours, 


VAUDEVILLE MANAGERS’ PROTECTIVE ASSOCIATION, 
(Signed) Martin Beck. Chairman of Board of Directors, 








(Signed) Edward F. Albee, President. 





To this communication answer was made in the reply which follows: 





November 8, 1911. 
Vaudeville Managers’ Protective Association, 
United Booking Offices of America, and 
Allied and Affiliated Interests. 


Dear Sirs: 

We are in receipt of your communication of the 31st ultimo. We note that you dis- 
agree with us in the statement in our invitation for a conference, that there is at present 
a “discordant condition” existing in the profession. A re-examination of the article pub- 
lished by you in several theatrical papers, on or about June 10, 1911, entitled “A Note of 
Warning,” will recall conditions seemingly forgotten by you. A perusal of that article 
it seems to us. is sufficient to call to your attention something of the past. It is an old 
saving that “there are none so deaf as they who will not hear; none so blind as they who 
will not see.” 


If the conference is held, we have no objection to the presence of any member of the 
Vaudeville Comedy Club or any unaffiliated vaudeville artist. We do not care to take any 
part in their selection. We sincerely hope that you realize that we do not propose to be 
deflected from our purpose by the presence of anyone who may not entertain a belief in 
the principles for which this organization is battling. 


In view, however, of your suggestion, we shall insist that there be also invited to the 
conference representatives of the leading theatrical publications in the City of New York, 
to the end that the public may be fully informed of the situation. 


Furthermore, we must insist upon the right to have our counsel present to the confer- 
ence for the following reason: Many of the points that we shall submit to you for con- 
sideration “focus around the artist’s contract,” and, inasmuch as this is almost wholly a 
legal proposition, we necessarily require the presence of our counsel to aid us in the 
presentation of our side of that issue. 7 

Furthermore, permit us to say in advance of the conference, that this organization has 
not departed one iota from the principles for which it has been contending for the past 
several years. We are seeking this conference in the earnest endeavor to secure relief from 
existing conditions by peaceful means and an appeal to reason and logic. We hope and 
trust that you will meet us in that spirit. If the conference be held, it seems to us advis- 
able that it be held at an early date. Awaiting your pleasure, we remain, 


Yours respectfully, 


BOARD OF DIRECTORS, WHITE RATS ACTORS’ UNION OF AMERICA, 
(Signed) Junie McCree, President, 











The meeting was never held. 


Still obsessed with the idea of a conciliatory attitude as the best means of 
securing the rights of the members of the Organization, the Board clung to the 
policy of diplomacy and trusted in promises. 


NINETEEN HUNDRED AND TWELVE 


AT THIS POINT I CAN LAY ASIDE ALL REFERENCE TO PAST EVENTS 


AND SPEAK FROM PERSONAL OBSERVATION AND EXPERIENCE, 
(Continued on Page 18.) 
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AS A RESULT OF THIS POLICY OF INACTIVITY, NEW ABUSES GREW 
WITH MUSHROOM SPEED. THERE CAME INTO EXISTENCE PUBLIC 
REHEARSALS IN THE MORNING—THE THREE AGENTS, HOUSE, BOOK- 
ING AND SELLING AGENT—SUNDAY SHOWS IN SOME TOWNS, FOR 
WHICH ACTORS WERE NOT PAID PROPORTIONATELY—THE SIX-SEV- 
ENTHS WEEK CAME IN—SPLIT WEEKS GREW AND MULTIPLIED, WITH 
TWO AND THREE RAILROAD FARES IN ONE WEEK; ACTS WERE LAY- 
ING OFF IN HUNDREDS AND YET OTHER ACTS WERE PLAYING TWO 
HOUSES IN ONE WEEK, NOT, HOWEVER, FOR DOUBLE SALARY. 


These are only a few of the abuses which existed. 


NINETEEN HUNDRED AND FOURTEEN 


From mv seat, as a casual observer, I could see, as every other intelligent 
actor saw, the growing contempt of the managers for the rights of the actors 
and uselessness of the policy then pursued by the White Rats to check the tide. 


I conducted for some time with the administration then in power, a propa- 


ganda to see if some relief could not be secured by aggression. That effort, 
privately made, failed, with the result that I determined to carry my fight for 
what I knew to be right, into the open Organization. 

I was at that time working steadily and successfully. 


I had much to lose and nothing to gain by my attitude, but I realized that 
when the rights of others had been trampled to annihilation, my own rights and 
the rights of other successful vaudeville players would be attacked openly as 
they were then insidiously. 

I knew, as every thinking actor must know, when he carefully con- 
siders his position, that the security of my engagements depended on the 
security of all engagements and that what other actors were suffering 
would inevitably be my portion sooner or later. 


T knew that little abuses grow to be big abuses over night. 


I knew that what the little actor suffered today, the big actor would 
suffer tomorrow. 


I knew that. all injustice is perpetrated on the weak first and then 
becomes a habit, from which all, however big or strong they are, must 
suffer. 


At that time J was what was known as a big time act and I knew that what 
was happening to the small time act would happen to me next month or next 
year, and so there was something selfish in my fight. I was fighting for myself 
as well as other actors. 


NINETEEN HUNDRED AND FIFTEEN 


Whatever the result of my efforts to awaken the Organization to a sense 
of the follv of the nolicv it was.pursuing. I cannot say; but in October, 1915, 
when the Orcanization had fallen to six hundred members from sixteen thou- 
sand. when there was not a single penny left in the treasury and when the vau- 
deville actors throughout the country were maddened by persecution and in- 
justice, the policy of the Organization was radically changed, and a return made 
to the course of action which had proved in the past to be the only means of 
protecting the actor. 

That the new policy was recognized as the only way to secure their rights 
by the vaudeville actors of the country is proved by the fact that actors flocked 
back to the Organization by thousands. 


I KNEW THESE CUTS IN SALARIES HAD BEEN MADE IN SOME IN- 
STANCES ON THE SATURDAY NIGHT AT THE END OF A COMPLETED 
WEEK. 


I KNEW THE SALARIES OF STAGE HANDS AND MUSICIANS HAD 
NOT BEEN CUT. 


i KNEW THE SALARIES OF OFFICIALS IN THE BOOKING OFFICES 
HAD NOT BEEN CUT. 


I KNEW THE RATE OF COMMISSION HAD NOT BEEN CUT. 


I KNEW THAT FABULOUS DEMANDS FOR GRATUITIES WERE MADE 
ON ACTS BY REASON OF THE FACT THAT OFFICIALS HIGH IN THE 
BOOKING OFFICES WERE PERSONALLY INTERESTED IN THE OFFICES 
OF THE AGENTS. 


I KNEW ALL THESE AND INNUMERABLE OTHER EVILS. 


Nevertheless, I had pledged myself to do everything possible to 
remove these abuses, and, like some other men in the Organization, | 
had been influenced in a certain sense by the oft-repeated saying that 
the managers were perfectly willing to treat with “men of intelligence 
whose reasoning powers are sufficiently developed to cope with the 
situation so important to them,” as Mr. Beck in “Variety,” March 10, 
1916, says. 

So, two days after my installation in office as President, I sent the follow- 


ing communication to Mr. E. F. Albee, under the impression that he was the 
Vaudeville Managers’ Protective Association: 





April 20, 1916. 
E. F. Albee, Esq. 
Palace Theatre Bldg., 
New York City. 
Dear Sir: 

At this, the first meeting of the International Board of the White Rats 
Actors’ Union and Associated Actresses 6f America, it was unanimously 
resolved that a communication should be sent you asking you to receive 
a committee from the said International Board for the purpose of dis- 
cussing the entire present vaudeville situation and, if possible, arriving at 
some amicable and friendly understanding with regard to it. 

You have, in the early part of last month, stated that you would be 
willing to receive a committee to talk matters ovef, and have admitted 
that there are certain conditions in the business which might be improved 
and certain abuses which might be eradicated. 

It is the wish of the newly-elected officers that their term of office, 
if possible, should commence, continue and terminate on friendly terms 
with the managers of all the vaudeville theatres of the United States and 
Canada. 

In consequence of the aforesaid resolution, the International Presi- 
dent appointed the following committee: 

Mr. Edward Clark, 
Mr. Theodore Babcock, 
Mr. Fred Niblo, 


and, as he himself is ex-officio member of all committees, he also is a 
member of this committee. 


This committee will call upon you at any time that may be satisfactory 


to you, and hopes, by a personal interview, that the whole matter may be 


Tt occurred to me that this deserved consideration, and because my faith in settled to the mutual satisfaction, betterment and progress of the man- 











i om po odgen paar et led rg | bid vears a disgust Bg ghiceneacain vino during agers and actors of the profession. Very truly yours, 

ie its policy of conciliation and diplomacy still remained, etermined to contribute i 

i my bit to its success in the accomplishment of its purposes. Pee. ee Ramone we 
Bi: 

a! NINETEEN HUNDRED AND SIXTEEN One week later, no answer having been received, I sent, registered, the 
i [ : following communication to Mr. Albee: 

ant The story of my election to office need not be repeated here, but it is neces- 

iy! sary that there showld be repeated a statement of abuses which not only I, but April 27, 1916 

if every other vaudeville actor, knew existed when that election took place. E. F. Albee, Esq. . : : 

ie I KNFW THAT THF RUSINESS MORALITY WAS, TO USE THE LEAST re peers See 

ha OFFFNSIVE WORD. DEFECTIVE. wane 

Hy IKNFW THAT THFRE WAS NO SUCH THING IN USE AS AN EQUITA- As we have received no answer to our communication of April 20th, 


we are forced to believe that somehow or other it has failed to reach 
you 


BLE, ENFORCIBLE CONTRACT. 


I KNEW THAT RATES OF COMMISSION IN CRIMINAL VIOLATION 
OF THE LAW WERE BEING EXTORTED FROM THE ACTORS BY AGENTS, 


Therefore, I have much pleasure in enclosing you a copy of the same 
and hope to be favored with a reply. 
Very truly yours, 








iii IN SOME CASES AS HIGH AS 70 PER CENT. (Signed) JAMES WILLIAM FITZ PATRICK, 
ipa! I KNEW EXTRA PERFORMANCES WERE DEMANDED WITHOUT ee Tee dE 
ii REMUNERATION BFING GIVEN, ALTHOUGH STAGE MECHANICS AND / 


MUSICIANS WHO BELONCED TO AN ORGANIZATION WERE INVARIA- 
BLY PAID FOR SUCH PERFORMANCES. 


On April 29th, Mr. Albee replied as follows: 





I KNEW THAT ACTORS, TO COMPLETE A WEEK, WERE FORCED 
TO JUMP FROM ONE STATE TO ANOTHER TO PLAY A SUNDAY PER- 
FORMANCE FOR NOTHING. 


I KNEW UNPROTECTED WOMEN WERE VICTIMS OF UNSPEAKABLE 
INJUSTICES. 


I KNEW THAT OVERNIGHT CANCELLATION WAS A BI-WEEKLY 
DIVERSION ON THE PARTS OF MANY MANAGERS. 


I KNEW THE AMBITION TO CREATE NEW MATERIAL HAD BEEN 
KILLED BY THE TREATMENT THE CREATORS RECEIVED. 


I KNEW THAT THE SALARIES OF ACTORS HAD BEEN CUT WITH. 
OUT EXPLANATION, CONSULTATION OR EXCUSE, IN SOME CASES AS 
HIGH AS 25 PER CENT. 


1564 Broadway, New York, 
April 29, 191 
Mr. James William Fitzpatrick, , _ 4 
229 West 46th St., New York. 
Dear Sir: 


I am directed by Mr. Albee to acknowledge the receipt of lett 
of April 20th, and to say that the same would have been wile an! gland 
but that he has been waiting to present it to the VAUDEVILLE MAN. 
AGERS’ PROTECTIVE ASSOCIATION, which had their meeting yester- 
day. He also wishes me to say that inasmuch as no individual has author- 
ity be ~ng any  peeagaonemnar ay tg agen to affairs of interest to the 
vaudeville situation generally, should be addressed to the VAUDE 
MANAGERS’ PROTECTIVE ASSOCIATION. iy sae ro 

Very truly yours, 
(Signed) A. L. ROBERTSON, 
Secretary. 
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On the 2d of May, 1916, I sent to Mr. Albee the following letter And on May 
3d sent to Mr. B. S. Moss, the secretary of the Vaudeville Managers’ Protec- 
tive Association, a communication,- enclosing my original letter to Mr. Albee, 
written April 20th: 





May 2, 1916. 
E. F. Albee, Esq. 
Palace Theatre Bidg., 
New York City. 
Dear Sir: 


I beg to acknowledge receipt of your letter of April 29th, for which 
thanks. 


If I made a mistake in sending a communication to you, it was done 
simply because of my desire to do everything possible for the good of the 
Organization, of which I have the honor to be the International President, 
and the prosperity of the variety business. 

I thank you for your suggestion as to sending any future communica- 
tions to the secretary of the Vaudeville Managers’ Protective Association, 
and have sent a copy of the letter I wrote to you to Mr. Moss, from whom 
I hope to receive a favorable answer. 

With your assistance, I have no doubt that our committee will be able 
to meet the Vaudeville Managers’ Protective Association within a week. 
Yours very truly, 

(Signed) JAMES WILLIAM FITZ PATRICK, 


International President. 








May 3, 1916. 
» B. S. Moss, Esq. 
Secy. Vaudeville Managers’ Protective Assn., 
Columbia Theatre Bldg., New York City. 
Dear Sir: 


The original of the enclosed letter, which is self-explanatory, was sent 
to Mr. Albee on April 20th. 


I have been advised by Mr. Albee’s secretary to address same to you 
and hope to be favored with a reply. 


Very truly yours, 
(Signed) JAMES WILLIAM FITZ PATRICK, 


International President. 











Mr. Albee, at this writing is some points ahead of Mr. Moss in the game 
of courtesy. Mr, Albee merely waited nine days to answer my communication. 


The ries Mb of the Vaudeville Managers’ Protective Association has not yet 
answered 1f. 


I do not know whether the secretary presented my letter to the Vaudeville 
Managers’ Protective Association. If he did not present it, the reason would 
be most interesting to his fellow members of the Association. If he did present 
it, it will’ be illuminating to know whether the members of the Vaudeville 
Managers’ Protective Association consider an attitude of contemptuous indif- 
ference to be the best means of removing abuses, which everyone, actor and 
manager, who is honest, knows and admits exists; and how they can reconcile 
this impolite and scornful silence to-a civil and respectful request to meet a 
committee, with their oft-repeated public statements, a sample of which follows: 





“My associates and myself are always open to argument and we 
would warmly welcome any movement or plan of co-operation 
whereby there could be obtained a better understanding between 
the artist who plays in our theatres and the managers.” 


MARTIN BECK. 
(“VARIETY,” March 10, 1916.) 











Care was taken, in selecting the men to confer with the Vaudeville Managers’ 
Protective Association, that no one should be a member of it whose personality 
would be a reason for refusing to receive that committee. 


Now, there is a time when patience ceases to be a virtue. There is a 
moment when intolerable injustice can no longer be suffered to stalk 
abroad in shamelessness, and there comes a day when Justice is forced 
to tear the bandage from her eyes and to raise her sword because she 
has found her scales held neither in respect nor fear. 


THAT DAY HAS COME FOR THE WHITE RATS ACTORS’ 


UNION IN ITS DEALINGS WITH THE VAUDEVILLE MANAGERS 
OF THIS COUNTRY. 


THEY BROKE THEIR PLEDGED AND PUBLISHED WORD OF 
FEBRUARY, 1901. 


THEY BROKE THEIR PLEDGED AND PUBLISHED WORD OF 
MARCH 6TH, 1901. 


THEY BROKE THEIR WRITTEN AGREEMENT OF FEBRUARY 
28TH, 1907. 


THEY BROKE THEIR AGREEMENT RE SUNDAY PERFORM- 
ANCES MADE TO A COMMITTEE OF THIS ORGANIZATION IN 
DECEMBER, 1907. 


THEY BROKE THE EMPLOYMENT AGENCY LAW OF 1910. 


THEY BROKE THEIR PROMISE OF AN EQUITABLE CON- 
TRACT OF SEPTEMBER, 1911. 


THEY BROKE THEIR TELEGRAPHED PROMISES TO GEORGE 
FULLER GOLDEN OF SEPTEMBER, 1911. 


THEY BROKE THEIR PROMISE OF OCTOBER 31, 1911, TO 
MEET A COMMITTEE. 


THEY HAVE CREATED AND INVENTED AGENTS INNUMER- 
ABLE, FOR THE PURPOSE OF OBTAINING HALF THESE 
AGENTS’ EXTRA COMMISSIONS, AND TO OBTAIN AN ADDI- 
TIONAL PART OF THE ACTOR’S SALARY. 


THEY HAVE CLOSED THEIR EYES TO THE BLACKMAILING 
OF AGENTS OF ACTS, AGENTS WHO ARE IN THEIR OWN EM- 
PLOY AND WITH WHOM THEY ARE PARTNERS. 


THEY HAVE CANCELED ACTS BEFORE, DURING AND AT 
ANY TIME WHICH PLEASED THEM. 

THEY HAVE MADE BALTIMORE AND NEW YORK INTO ONE 
WEEK. 

THEY HAVE TURNED SCHENECTADY AND NEW YORK INTO 
ONE WEEK. 

THEY HAVE CUT OUT THE SYSTEM OF PAYING ACTORS’ 


FARES WEST OF CHICAGO AND AT THE SAME TIME CUT THE 
SALARIES OF ACTS PLAYING THAT TERRITORY. 


THEY HAVE MADE IT PRACTICALLY IMPOSSIBLE FOR ACT- 
ORS TO PRODUCE NEW MATERIAL OR INVEST MONEY IN 


NEW ACTS. 


THEY HAVE DRIVEN EVERY REPUTABLE, LARGE PRO- 
DUCER OUT OF BUSINESS. 


THEY HAVE PARALYZED THE VAUDEVILLE PROFESSION. 


- THEY HAVE ELIMINATED FULL SALARY WEEKS IN NEW 
YORK. 


THEY HAVE INTRODUCED PUBLIC REHEARSALS IN THE 
EARLY MORNING, THUS DESTROYING THE MYSTERY, RO- 
MANCE AND ILLUSION OF THE THEATRE. 


THEY HAVE BLACKLISTED AS THEY PLEASED, GOOD, IN- 
TELLIGENT AND FIRST-CLASS ACTS. 


Nevertheless, despite the treatment accorded the White Rats Actors’ 
Union in the past, despite the inexplicable attitude of the Vaudeville 
Managers’ Protective Association to my civil request for a conference, 
despite sixteen years of broken agreements on behalf of the White Rats 
Actors’ Union of America, the only bona fide actors’ organization on 
the continent, I ask 


FOR A CONFERENCE TO BE HELD 


with a committee or all of the 


VAUDEVILLE MANAGERS’ PROTECTIVE ASSOCIATION 
TO CONSIDER THE SOLUTION OF THE EXISTING 


ABUSES. . 

I ask Mr. Albee, Mr. Beck, Mr. Loew, Mr. Miles, Mr. Moss, Mr. Fox, 
Mr. Pantages, Mr. Poli and the other members of the Vaudeville Man- 
agers’ Protective Association, will you meet a committee appointed by 
me as President of the International Board of the White Rats Actors’ 
Union of America to see if an amicable adjustment cannot be obtained 
at once. 


I make this request publicly, so that at no time can it be stated that we 
did not endeavor by all means in our power, to seek a solution of difficulties 
by arbitration and conference. 


If this request is refused, whatever happens, the blame must 
be on the shoulders of those who refuse it, and this statement 
is published because of a “decent respect to the opinions of 
mankind.” 


International President, 
White Rats Actors’ Union and 
Associated Actresses of America. 
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acts 
versus 


Fiction 


Managers and agents must not forget 
& g 


Peace With Prosperity, Or ------? 


When Shakespeare wrote Hamlet’s famous soliloquy, and made the 
melancholy Prince utter these words: 


** Whether ....c.00- ... to suffer the slings and arrows of outrageous fortune, 
or to take arms against a sea of troubles, and by opposing end them.’’ 


he little knew how often and how well they would fit many situations 
in the forthcoming years. 

And no situation have they ever fitted better than the present situa- 
tion which confronts the organization of the vaudeville managers of 
this country and the organization of the actors of this country. 

On other pages will be found a cool, calm, dispassionate statement 
of facts by the International President of these Organizations, recit- 
ing from the year 1900 to the year 1916 the endeavors of these Or- 
ganizations to right the wrongs of the actor, reciting the many prom- 





Facts 


versus 
Fiction 


The representative of one firm of man- 
agers announced last week that they 








Fi that the City of New York is not the §¢ ‘ é $i id a ‘- lid lik 
— United States and Canada. ises and agreements entered into by the managers, and finally putting would cancel any act they Gd sot. Gke 
It is a long way to Berlin from the we ; a h on Monday afternoon. And this is a mem- 
‘ tp Beng Bes Bh eli Prices the issue squarely up to them. ber of the V. M. P. A. 
i aR a ty ws Lage WHETHER there shall be peace with honor (peace as the result feted, de thes cdl weosbienn: thus etna 
he Mele, te. colin of arbitration and conference), or peace as the result of war; that? ghee 
me WHETHER the managers, in their own interests and in the in- Ons hennane. tant Serdedan, 6. werk | 
It is a long way from California to New terests ot the profession, will meet a committee from these Organiza- seized the scenery, baggage and effects of 
York. -It is a long way from Canada to tions with some view to an amicable arrangement with them, an act and would not release them till 
New York. It is a long way from Texas to OR WHETHER they wish to go on record as breaking every on Sunday I threatened him with arrest 
New York. But if they fall, the effect ‘se and everv agree tl I . d d rovin for theft, when he immediately sent them 
ceciak thn: dake tes Miter Seite. promise and every agreement they have ever made, and as proving ss Mow York Clis. 
eae that their oft-published statements, that they were willing to nego- I wonder what‘the V. M. P. A. thinks 
tiate and arbitrate, were mere lies issued to deceive. of that manager. And he is a member 
.7 r . * * 7 . . bed 7 . 
New York lives on the United States— It is too clear that this state of things cannot continue, cannot pre- of the V. M. P. A. 
aoe a ~ wai eect ceciat vail and cannot last. In all sincerity we hold out the “olive branch.” es 
1 8 over, ~~ . . . * 
it has been offered privately, by correspondence and in conferences ~ sonaang- dyes age g gamer 
* « ° . “~ . Cx se > , ak -ut z 
that | have had with different managers, AND HERE IT IS OF- maitige sae beee ct epymenttge wigs ig te reess 
ra fore they opened, and he had engaged 
_ the V. MF. &. are some te cance! FERED PUBLICLY. them by wire. And he is a member of 
¢ rahi alr tages Riess an senbee We are something like the Irishman who wants peace, and must the V. M. P. A. 
i a great chance for the actor to see who lia i. oy tf tow be fi ht f ° 
is really bluffing. Waist for October 3ist lave peace, even 1 e has to ght or it. : “ id ad ° 
and see how many White Rats are can- And peace will come, peace must come, even if, to quote Shakes- A theatre in Los Angeles closed last 
celled. ae vee peare again, we have Saturday night and not a cent for an 
* ‘6 . : actor on the bill, and we, the White Rats, 
i The burlesque business is 99% White h To reap the harvest of perpetual peace by this one bloody trial of had to bring the members out of Los 
ae Rat, many shows being union throughout. s arp war. ‘ Angeles. 
Small time vaudeville is 95% White Rat, This issue of “Variety” will be read by every person connected with What does the V. M. P. A. say about 
and with the exception of the office acts the show business, and I earnestly and prayerfully beg them to read that? 
(many of whom individually are mem- a eke ‘ fs A er ‘ , * * . 
Sig li ae alain tens enilie Olia carefully Mr. FitzPatrick’s article, to cut it out and preserve it, as in ; ; bes 
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The managers in their press matter 
last week certainly made “Variety” a 
funny paper. ‘“Variety’s’” headlines were 
worthy of anything “Life,” “Punch” or 
“Judge” ever carried. 

o . * 

On the third page of “Variety” is this 
headline: ‘“‘ ‘Boycotted Acts’ Invoke Penal 
Code for Protection,’ which means that 
actors who think they are boycotted by 
us are going to punish us for it as a 
crime, On the first page it says, ““White 
Rats to be Boycotted is Managers’ Assn. 
Threat,” meaning thereby that it is all 
right if the managers boycott, but when 
we do it it is a penal offense, 


* o * 


I wonder what the managers would think 
if they knew I had an almost verbatim 
report of all their meetings. They may 
say this is an idle bluff. But I am per- 
fectly willing that they should get some 
disinterested party; should tell him what 
occurred at one of their meetings, and 
then, if he likes, he should come over 
here and I will show the same person a 
report of that meeting, and he shall be 


both sides. 


. * 


eloquent appeal may be. 

In thus making this public request for the meeting of committees, 
it must show even to the greatest doubter that we have nothing to 
conceal. 

We have exposed the record of our main negotiations with the 
managers from the period of our birth to the present day. 

Right through the Big Chief’s article it will be seen that the Body 
of this Organization was always pressing for protection and was 
always in an atmosphere of agitation for action. 

One more thing it proves, and that is that nothing can destroy this 
Organization, : 

It has been powerful, it has been weak; it has been well-led, it has 
been badly directed. 

, It has had its triumphs, and its failures. 

It has been betrayed by one of its leaders. 

It has suffered from the incompetence and laziness of one of its 
generals; but it has responded unanimously and immediately to con- 
scientious, courageous and fearless leadership. 

It has been down and out, and has always risen again. 

In this there ought to be a warning to the present-day managers in that, 
whatever they may think, whatever they may say, whatever they may do, it 
is beyond their power, wealth, and intellect, strong and brilliant as they are, 
to KILL THIS ORDER. 


At my own request, and so that the managers could not find the shadow of 
an excuse to refuse to meet this committee, my name was not on it, and I have 


dollars, but it will take them months to bring back the patronage to their 


Another act that gets $400 a week went 
into the Palace Theatre on the promise 
of their salary by the management. 

At the end of the week—five people in 
the act—they were paid $87.50, because 
they hadn’t a contract. 

Who got the difference? The manage- 
ment of the theatre, the proprietors of 
the theatre, the agents, or who? 

Perhaps the V. M. P. A. would like to 
look into this and suggest a remedy for it. 


These are facts, not opinions, not ad- 
vertisements; but cold, cruel, hard facts. 


o * * 

No actor’s contract is safe. No one 
knows how much commission is charged 
and no one really knows how much money 
they are going to get at the end of a 
week. 

Isn’t it time this was changed? 


* . * 


Just a line to remind you that the cost 
of joining this Organization goes up to 
$25 on October Ist. On November Ist it 
will be $30, 

We want to give every actor a chance 


The amount of “sugar” used each year 


4 ij the judge as to whether I have not the no desire to be on that committee. . 

Ti full details of their meetings. I want nothing connected with me to interfere with the hope and prospect to gat inte the ath helace the Read comes, 
eal This offer shows my statement cannot of a peaceful settlement, and I think there is an amicable solution in sight, . © * 

te be refuted. oe for I know that amongst the managers of this country there are successful The inside ownership of many agencies 
oe. men, men who appreciate what a test to a finish with us would cost them. would make interesting cross-examination, 
af There are Charles Leonard Fletchers on If they win (and it is a big “IF”), they will lose not only many millions of i. a4 





The V. M. P. A. page ad. made me 
laugh. It shows how scared they must 
be when that mighty association has to 
advertise “For the Protection of Our Own 
Interests.” 

Just imagine this powerful Organization 
being in such a condition that it has to 
advertise in “Variety” to protect itself. 

, * * > 

Notice that they say they will not em- 
ploy artists who break contracts. Why 
do they employ managers who break 
contracts? 








theatres. 

And I believe, when the fight is over, whatever the result may be, 
that the New York managers will find that their weekly receipts will be 
decreased by at least one-seventh. 


Should we lose. we are no worse off than before. 

CONDITIONS, CONTRACTS AND COMMISSIONS CANNOT BE WORSE. At present 
there is being extracted from the actor “all the traffic will bear.” 

_On the other hand, when we win (as we shall win), the managers will have suffered all 
this loss, and be obliged to give us what they can easily, without any loss to themselves, 
grant us now. 

_._ WE HAVE ALL TO GAIN AND NOTHING TO LOSE. THE MANAGERS HAVE EVERY- 
THING TO LOSE AND NOTHING TO GAIN. 

Therefore, “for the protection of their own interests,” for the protection of the interests 
ef Vaudeville, for the protection of their investments, for the pretection of the patronage of 
the Public, I humbly join my request to that of the International President’s, and ask the 
managers of this country to receive a committee, excluding myself, representing the White 
Rats Actors’ Union and Associated Actresses of America. 


HARRY MOUNTFORD. 





by one or two persons would also be very 
entertaining. 
aa 7 om 

The true history of a few campaign con- 

tributions would also be enlightening. 
* * 

The real reason why some men are 
where they are would also give scandal- 
lovers much pleasure. 

« * * 

But don’t forget, that New York is not 

the United States and Canada. 
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Cut this Out POLI CIRCUIT *, | | TheFollowing Acts 


International Executive Order No. 2 ca HAVE BEEN 


= 
and Kee for WHEREAS, The International Board on Tuesday, September 7th, 1916, Sus ended wo 2 
gave notice, in writing, to Mr. Sylvester Z. Poli that they did not approve D ’ 


of his custom of bringing acts into Waterbury from other towns to play 


Sunday night performances without payment, and asked him to desist from FROM THE 
e erence such practice, 
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THEREFORE, If any member of this Organization is offered Waterbury Wh t R t A | 
on any Sunday night at a remuneration less than one-sixth of his regular i e a S C ors 
weekly salary (because this Organization does not recognize a seven-day 
week), or if any act plays Waterbury on any Sunday night and does not 


APRIL CARDS receive one-sixth of his regular weekiy salary, Union and Associ- 
It Is Hereby Ordered 


d 
are now ready, ee That the said act immediately communicate the facts to me, in strict ated Actresses of 


be obtained at any of confidence, the name and particulars never to be used, being merely re- 
garded as proof that Mr. Poli is defying this Organization. 


FE my oot action will then be taken to correct and remove this abuse America 
HARRY MOUNTFORD, OR 


ge 


the following offices: 


International Headquarters 


sas Gras 16th Sieck, International Executive. Disobe dience of 


New York City, 0 | 
The International Board on Tuesday, Sep- 9) 
tember 5th, acting within the powers vested 
in them by the By-Laws and Constitution, re- Al Harvey and Co. 
Commencing October Ist, the initiation fee TT 
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Chicago offices, 


411 Tacoma Building. 


(Dr. Joy’s Sanitarium’’) 
(Joseph Birnes, 1.B., C.D.O.) r. Joy’s Sanitariu 


and the 
solved that, 
SHALL BE $20, which, together with the dues 


from October to APRIL, IS $25, and that, Hager and Goodwin 


E. E. Clive and Co. 
Chuck Haas 


Downes and Gomez 


Commencing November Ist, the initiation 


St. Louis offices, fee shall -be $30. 


604 Carleton Building. 


(George W. Searjeant, 
C.D.O.) 


By entering now, Man or Woman, you can 
become a member in good standing until 
October Ist for $16. 


YOU WILL HAVE TO JOIN, sooner or 
later, SOQ WHY NOT NOW? 


September.......$16.00 


Boston offices, 
665 Washington Street. 





M<D0 MD0Z 0 [co] 


























till $ (Colored Singers and Dancers) 
L. Whalen, I.B., 
“CD.0) ts October 1st.....$25.00 2 Hartman and Verady 
till (Hungarian Dancers) 
San Francisco offices, November 1st.$30.00 Royal Gascoyne 
ene sey CD.O.) (This applies also to reinstatements.) (Of **The Gascoynes’’) 
arry Conners, I.B., C.D.O. i 
NINE DOLLARS Dunedin Duo 
Winnipeg offices, 
St. Charles Hotel. : f Onetta 
(Edward Barry, C.D.0.) STATE OF OKLAHOMA ae : 
September 12, 1916. The Parisian Trio 
Cleveland office, INTERNATIONAL ORDER NO. 10 ; 
308 Erie Building. Members of the W. R. A. U. or its affiliated Organizations MUST Matin Van Bergen 
(Jack T. McInerney, C.D.0.) NOT ACCEPT CONTRACTS OR APPEAR UPON THE STAGE 
. ¢ OF ANY THEATRE IN OKLAHOMA CITY, with the exception of 
Detroit o fice, poor -¢iataana and Strand Theatres, from this date until further Al Harvey an d Co. of “Dr. 
a Remens aes, | | ith Wak pita, SP nar Maes on arrean | | Sys Sermntestheskes 
(Harry G. Lelliott, C.D.O.) U ; tried by the Organization 
BROADWAY THEATRE, TULSA, OKLA., until further orders. on the above charges, and 
CALL AT OR WRITE TO has been fined $500 and 
THE NEAREST ONE, ; his card suspended until 
AND SAVE TIME International Executive. | | Sid fine is paid. 




















Actors who are fighting for us are fighting for themselves. 
Actors who are fighting for the managers are fighting against themselves. 
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The Agitator’s Goldbric 


For six years, since 1910, the Agitator has been trying to sell the closed 


shop goldbrick to the vaudeville profession in the United States. That some 
yaps are still being taken in by him is not surprising. Barnum’s saying is as 
true today as it ever was—‘There’s one born every minute.” 


The brick is the identical one he used in 1910 and 1911. The gold paint 
is the same and so is the line of bull which usually goes with the glittering 
brick. 


Having in our possession all the old copies of “The Player,” the White 
Rats’ official paper, it is amusing to compare the brand of bunk he handed 
out in 1910-1911, with the brand now being dispensed. 


It’s the same old stuff, 


Some of it is copied word for word, showing that the Agitator must also 
have a complete set of the rare edition of “The Player” on hand. 


For instance, in “Variety” (only recently) on September Ist, 1916, he pub- 
lished a whole page about the murder of Weldon Atherstone, an English actor, 
who was found dead shortly after appearing in a vaudeville theatre, though 
ordered to strike. The Agitator said: “Thus perish all traitors.” This is to 
intimidate, frighten and bully performers from playing. in Oklahoma City and 
Tulsa for fear they may meet a like death. Remember the date, SEPTEMBER 
1ST, 1916. 


On November 25th, 1910, almost six years ago, the Agitato: wrote and pub- 
lished the same story in “The Player,” under the caption “{fhus Perish all 
Traitors.” It was the same threat six years ago as it is now. The Agitator tried 
to pull off a strike in a few towns then, but failed just as he is making a grand 
flivver of his present attempt. 


When honeyed words fail him, he resorts to veiled threats of bodily injury. 
A side-light on the situation is the Agitator’s inhuman and unmanly treatment of 
Weldon Atherstone’s memory. We understand he was a friend of the Agitator. 
At any rate he was an actor. He was a fellow countryman of the Agitator, and 
it would be more manly to let him rest in peace, instead of stirring up his 
memory in an effort to scare the American artist. The use of Weldon Ather- 
stone’s name by the Agitator is on the same level with his cowardly attempt to 
scare actors by veiled threats of bodily harm. Actors who fall for such stuff 
must be yellow indeed. 


In the same issue of “The Player,” on November 25th, 1910, Mountford pub- 
lished an editorial on agitation, in which he said, “Agitation is movement, strife, 
protest, life. * * * To agitate is to move. Agitation is life.” 


Mark you, Mountford, as editor, secretary and treasurer of “The Player” pub- 
lished this. As he was drawing a salary as editor, secretary and treasurer, and 
also as secretary of the White Rats, we can well understand that agitation DOES 
mean LIFE and movement to him. 


But to the White Rats it means STRIFE and to “The Player,” the White 
Rats Investment Fund, and the White Rats Circuit it meant death. 


Just compare the White Rats organization as it stands today with the White 
Rats before Mountford took it in hand six years ago. Then it was a social and 
benefit organization of large membership and large finances; every member was 
as good as the next; each had an equal standing and voice in the organization. 
Today it is a discredited organization whose money to the sum of hundreds of 
thousands of dollars has been dissipated in agitation. 


The members of the organization have as much voice in the organization as 
the inmates ‘have in a deaf and dumb asylum. “The Player” agitated, created 
“strife” (which Mountford says agitation does) for the artist, and “The Player” 
died leaving loads of debts and a bad odor. . 


Mountford agitated the White Rats Circuit. Made “strife” for the actor, 
made money and life for Mountford. But the Circuit died. 


Have the actors who invested in this circuit found out what happened to the 
houses that were purchased with their money and White Rat money? 


DO THEY KNOW THAT THE LANCASTER HOUSE, ONE OF THE 
WHITE RAT CIRCUIT, WAS SOLD NOT LONG AGO, AND IS NOW 
BEING REMODELED FOR A GARAGE OR AUTOMOBILE SHOP? 


DO THEY KNOW HOW MUCH WAS RECEIVED FOR THE LAN- 
CASTER HOUSE? Do they know who in the White Rats got the money and 


where it went? 


Do the White Rats who individually invested in the White Rats Circuit, know 
that one particularly courageous member, an acrobat, who invested $6,000, let 
out a yell when he discovered what was going on? That that yell brought Mount- 
ford and a few others to their senses, so that he is quietly receiving back $50 
per week to keep still and not make a holler for fear that other investors will 
want their money back? Yes, in the language published by Mountford on Novem- 
ber 25th, 1910, “Agitation is movement, strife, protest, life * * * To agitate is 
to move. Agitation is life.” But it’s life for Mountford and strife for the actor. 





oy i 


We said the Agitator was using the same brick, the same paint, and the same 
Today he threatens the actor by saying “YOU 
Pay us $16 and save $9. 


buncomb. Here’s more of it. 
WILL HAVE TO JOIN, SO WHY NOT NOW?” 
After October Ist, 1916, it will be $25.” 


This is what the Agitator himself says, and if you doubt us, look at “Variety” 
of September Ist, 1916, and every issue since then. Are you scared to death? 
If you are then look at “The Player” of March 3rd, 1911, over five years ago when 
Mountford wrote his famous or infamous bluff entitled, “We open the door. For 
90 days you can all come into the organization. All will be forgiven. All will 
be forgotten. We mean to make this for 90 days an open shop before we begin 
to insist on the closed shop in every theatre in the land.” And on March 17, 1911, 
he published in “The Player” his never-to-be-forgotten warning, “Ninety Day 
Notice,” in which he said, “Everyone must carry a Union card. We have no wish 
to threaten, we have no desire to coerce, but we have not failed in anything we 
have undertaken, and we shall not fail in this.” 


Well, any vaudevillian in the United States and in England knows how 
genuine that goldbrick was. The funny thing is it’s the same brick, the same 
paint, and the same hot air. Think of his trying to put over such a statement as, 
“We have never failed in anything we have undertaken,” with England’s strike 
fiasco still reeking from his imported clothes. 

Then on June 2, 1911, Mountford wrote his editorial, “The Sands are 
Running Low.” Yes, they were running low and finally ran down completely, 
but they were the sands in the treasury of the White Rats, not the sands of 
time. In this article he made one frantic, grandstand play to the actor, that 
only twelve days remained before the ninety day limit would expire and then 
he said it will be “too late.” Well, the ninety days expired and about sixteen 
hundred more days have since expired, and the only condition which it is too late 
to mend is the financial condition of the White Rats, and their standing as a 
vaudeville actors’ organization in this country. 

The Agitator’s record is one continuous performance of failure after failure, 
unkept promises and strife for the actor, but life for the Agitator. A reference to 
his editorial in “The Player” of January 6th, 1911, we think explains how he 
was able to goldbrick his way into a ten thousand dollar a year job. The fol- 
lowing is the Agitator’s own language in that editorial, word for word: 


“Now with reference to ‘that money thing.’ In England I worked 
and did what I could for the actor without salary. I was never a salaried 
officer of the Variety Artistes’ Federation. In this country I did not seek 
the position I occupy. I was not a candidate for it. The position was 
offered to me after full and complete inquiries had been made about my 
standing on the other side. Last year but one I was offered a five years’ 
contract by a large corporation in the Middle West, not in any way 
connected with the show business, at a salary of $200.00 a week, rising 
annually $25.00 per week. The beginning of last year I was offered the 
position of general manager of another big corporation in New York 
City at $175.00 per week on a six years’ contract rising annually $30.00 
per week. This corporation also had nothing to do with the show busi- 
ness. * * * All of which I have refused.” 


Well, when the Agitator and the White Rats parted company, shortly after 
he whote this editorial, did the Agitator get that $200 a week job with the 
corporation in the Middle West, or did he get that other job at a salary of $175 
per week on a six years’ contract? You know he did not and you also know 
that he sought out the United Booking Offices and tried to get a job with it. 

Yes, he tried to get a job in the United Booking Offices and offered to start 
a new organization of actors to break the White Rats organization. 

We repeat this charge. We stand ready to prove it. The Agitator has 
never dared to deny it. Let him use some of the valuable space now given over 
to his hot air to deny or explain this charge. 

Instead of talking about unkept promises of the managers, let the Agitator 
back up some of his own promises. Yes, let him back up a single promise, just 
one. The actors have paid Mountford for his promises and paid him well. Let 
him, therefore, make good a single promise to the actors since he came to this 
country. The managers owe nothing to the actors and the actors owe nothing 
to the managers, but Mountford owes something to the actors. He owes them 
everything, including the suit of clothes on his back. 

Certainly, if you let him get away with it, he is going to try to divert your 
attention from his failures, from his own unkept promises and the absolute 
worthlessness of his goldbrick closed shop. 

The Agitator will never succeed in trying to hold his people in fear. This 
is what he has always tried to do. On February 24th, 1911, he wrote an editorial 
in which he said, “Take this medicine or die.” “Unless you are a member of the 
White Rats Actors’ Union, you cannot work.” Remember, the Agitator said 
this over five years ago. This is the same bunk he is handing out now. You 
must have a White Rat card or you cannot work. You know that actors did not 
need membership in the White Rats to get work and you know that ever since 
Mountford’s agitation a White Rats’ card instead of being a help has been a 
hindrance to the actor in seeking employment. 
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October 1 will come and go just as the ninety days came and went in June, 
1911, and the managers will go on employing whom they please and will continue 
to fight the closed shop. The Agitator may bring more strife and heartaches to 
actors by calling a strike here and there, just as he did in 1911, but the only 
sufferers will be those who strike, just as they were the only sufferers in 1911. 

The Agitator’s treatment of the mothers, widows and orphans of actors and 
his treatment of the poverty-striken actor, is another thing he may well explain 
to the White Rats and to the profession at large. The story of Billy Fogarty, 
who met an accidental death only a few days ago is another sidelight on the 
Agitator’s game. 

When Fogarty died and his widow sought relief, just a few dollars for burial 
expenses, that was no time to question whether Fogarty was a White Rat or 
not a White Rat; that was no time to talk of technicalities and yet the White 
Rats turned Fogarty’s widow down without a cent and we have the original, 
letter from the White Rats, given us by his widow, showing that he was a mem- 
ber of the White Rats. Nevertheless, the White Rats didn’t even give the $10 
dues back. And where did his widow find help and assistance? She found it in 
an organization that owed Mr. Fogarty no obligation whatsoever—in the Na- 
tional Vaudeville Artists, an organization made up of men and women, who 
think more of the profession, more of vaudeville as an institution than they do 
of their individual selves. It is true that if the White Rats had given Mr. 
Fogarty’s widow some money, no matter how paltry a sum, that would have 
cetracted or subtracted from the amounts paid to the Agitator, his walking dele- 
gates, his organizers and the other parasites and leeches. 

Talking of money, it would be an easy matter for the members of the White 
Rats to find out the name of the bank or banks in which the White Rats funds 
are kept. Why not inquire the actual cash balance in bank? What has happened 
to all the money that the Agitator claims has been pouring in from new mem- 
berships within the past few months? Who has it? 

Does the vaudeville profession wonder why the Vaudeville’ Managers’ Pro- 
tective Association is opposed to the Agitator, his army of leeches and his gold- 
brick closed shop schemes? Men are known by the company they keep. By 
the leaders they employ. 

Does the vaudeville profession expect the members of this association, who 
have spent their lifetime in constructive work and making huge investments and 
building beautiful theatres and improving the condition of the artist, to accept the 
dictation of an agitator who confessedly lives on agitation, to whom agitation 
means life and whose methods include such stuff as the Weldon Atherstone edi- 








torial, refusal to help the widow of a member of the White Rats when in distress 
and who from time to time has gone out of his way by public speeches and in 
public print to class the women of the vaudeville profession as easy prey for 
managers. 

name vaude- 


If there is going to be much more of this kind of agitation, the 


ville and the reputation of the vaudeville profession will sink to the lowest depths 


We have fought years to put it on a high pedestal of decency and respectubility 
and by our efforts we have compelled public recognition of vaudeville and of the 
vaudeville profession as being in the highest class of amusement enterprise. 
That’s 


or him. and support him. 


That is why we are bitterly opp: \citator and his schemes. 
why we are opposed to the White Rats w 

The injury he has already done to the good name of vaudeville will take 
years to eradicate. 

We are still operating our theatres as open shops and we want the pro- 
fession to know that under no circumstances, no matter what is threatened, no 
matter what the force or pressure and no matter from what source it comes, will 
the members of this association ever consent to the closed shop, or consent to 
employing only members of the White Rats Actors’ Union. 

We are We are 


as many acts on each bill as the theatre and the community will accept. 


employing 
We are 


go on doing busi- 


still trying to pick the best for our audiences. 
living up to our contracts and paying salaries. We expect to 
ness in the usual, businesslike way. We have nothing to explain and nothing 
As we said before the Agitator who has lived off and on the actor 
For six years off and on he has been trying 
Let him explain. 


to defend. 
is the one to do the explaining. 
to sell them the same goldbrick. 

The Agitator himself said in “The Player” on January 27th, 1911: “The 
actors’ professional life is not long. He is the favorite of a fickle public. A star 
today, forgotten tomorrow.” If that was true in January, 1911, it is true today, 
and yet he would put the actor in the same class as the laborer. We say the 
laborer is not a star today and forgotten tomorrow. We say the laboring man 
is not the favorite of a fickle public. We say you can’t put them in the same 
class. There is the sole distinction which we have been preaching all the time. 
The actors’ professional life is short, he is the favorite of a fickle public, and he 
is a star today and forgotten tomorrow and for these reasons the managers 
must be free to pick to satisfy that fickle public. 


Vaudeville Managers’ Protective Association. 
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_- To the Vaudeville Profession: 


This is an exact copy of a letter from the 
White Rats Actors’ Union to Billy Fogarty, 
who died suddenly a few days ago. It proves 
that less than a year ago the White Rats re- 
The 
letter immediately following is a copy of a let- 
ter written by a prominent White Rat to a 


ceived Mr. Fogarty’s application fee. 


friend, which speaks for itself: 


Following is letter from a White Rat: 


DEAR FRIEND: 


When I left home Saturday morning and strolled down Broadway, I heard of the sudden death of Billy F 
: ’ ‘ of ogarty. 
learn that he was the sole support of his mother, and that he died penniless, “meaal y anys 


FRANK POGARTY, President 
HARRY MOUNTFORD, International Organiser 


Address all Commenications and Make aii Money Orders Payable to 


Wihite Rats Actors’ Union of America, an. 


Founded dune Vet, 1900, by George Fuller Gotten 


AND 
Associated Actresses of America 
Affiliated with the American Federation of Labor 


ALF. GRANT, Vize-Prestient WILL J). COOKE, Secretary- Treasurer 


‘Artem Lege: Basins Gommay’s Union Syediale tes Actors Lantices Poe Pi 
Main Office: 227-229-231 WEST 46th Str, NEW YORK 


Cable Address “Whystar” 
Phons, Byvant 8780 


<>" 
New Yorn. ecember 14th,1915, 
Mr. Billy Fogerty, 
Denver,, Colo. 
pear Sir:- 
We herewith acknowleg@re receipt of 

your applicatiom fee of $10.00, “helosed you will 
find application hlank which pleane fill out and 
return to us as soon as possible, 


Very truly yours, 


Seoretary~-Treasurer. 


I was surprised to 


leaving her in a destitute condition. It touched me so deeply, 


even though I had only met Billy Fogarty once or twice, that I immediately started a subscription towards his burial, with the aid of Mark 


Aaron. 


Someone suggested to me that as Fogarty had been a member of the White Rats, I get in touch with them. I immediately went over 


to report the matter to them and to see what they would do, as we had to have money immediately in order to have the body shipped to 


his home in Boston. 


advanced $100 to defray the funeral expenses in Boston, 
I then went to the National Vaudeville Artists, Inc., 
of Relief, and said they would give $50. 
The late William Fogarty had absolutely no claim 
although he had intended to do so, 
decency and humanity exhibited by 


1 They informed me that he had not been in good standing and therefore they could do nothing. 
We collected enough, from everyone along Broadway, to pay Frank Campbell, the undertaker, here at this end, $144, and Mark Aaron 
which I pledged to make good, through another subscription that I will take up. 
and explained the case to Mr. Chesterfield, who told me he would see the Board 
I then received $50 from the National Vaudeville Artists, Inc. 

é against the National Vaudeville Artists, Inc., as he had never joined the organization 
which was verified by the application blank already made out, in his agent’s office. In fairness to the 
the National Vaudeville Artists, I write you this letter, to make such use of as you please. if 


Faithfully yours, 


For obvious reasons the name of the writer, as well as the recipient of the letter, are withheld. Suffice it 
to say that the writer of the letter, though a White Rat, is one of the many who is disgusted with the sham and 


emptiness of the present White Rat policy. 
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NOTES 





Dwight Bingham is treasurer at the Comedy. 


George Morley, formerly with the McBride 


Agency, is in the box office at the LLippodrome 
Barton and Ashley leave here in time to 
open the Moss tour in England Noy. 16 


Julius Lenzberg is the orchestra leader with 
the Eva Tanguay show. 

Willie Edelstein expects to sail Sept. 30 for 

hri 


a brief visit in England. 


Carrie King, now in Paris, expects to return 
to New York during November for a visit. 


Albert Patterson has gone to Fargo, 8. D., to 
play stock leads. 

John Prince (Prince and La Polita) has 
been engaged for “So Long Letty.” 








A. Weinberg, with Hemmendinger, the jJew- 
eler, is the father of a girl. 

Max Lowe left the H. B. 
employ last week. 


Marinelll agency 


George W. Monroe has been engaged for the 
new Winter Garden show. 

Victorine and Zolar will be a Winter Gar- 
den act for the next production there. 

Nat Griswold has been engaged for the lead 
in “The Devil’s Harvest.” 





Mildred Adams left the cast of ‘“‘Potash and 
Perlmutter In Society” last week. 





Forrest Stanley has replaced Norman Hack- 
ett in “The Bird of Paradise.”’ 

Edward Emory leaves the cast of “The 
Man Who Came Back” in two weeks and 
joins “Friend Martha.” 





Abe Linder, former treasurer of the Com- 
edy, is now at the Astor in a similar ca- 





“The Little Lady in Blue’ with Frances 
Starr and produced by David Belasco is due 
to open in Washington in mid-October. 





Ben Jackson, formerly manager of Fox’s 
New Britain, is now handling the Bedford, 
Brooklyn, under the same management. 


The Shubert, Brooklyn, will open Sunday 
vaudeville commencing Sept. 24, booked by 
Moe Schenck of the Loew. office. 


Cyril Ring, husband of Charlotte Greenwood, 
was successfully operated upon for appen- 
dicitis last week in an uptown hospital. 





I. Miller’s shoe factory was half destroyed 
by fire Sept. 14. It is being rebuilt and will 
resume in a month. 


Lumsden Hare has been engaged by Will- 
iam Faversham for the production of ‘Get- 
ting Married.” 





Norman Spein is treasurer of the Lincoln, 
Union Hill, N. J. He was lately at the Lex- 
ington Avenue opera house. 





Fred Mardo, manager of the Loew Circuit 
Boston office, has been in New York during 
the past week. 





Mort Singer of Chicago while here for a 
week collected 12 new golf balls, each one an 
emblem of defeat of a New Yorker. 





Louie Lavine, with the Fred Mardo cfreuit 
in New England during the summer, has re- 
turned to New York. 


Robert Fraser, Edwin Brandt and Elsa 
Rizer have been engaged for Augustus 
Thomas’ “Rio Grande.” 


Billy Raynor has recovered from his re- 
cent operation for appendicitis and is again 
managing the Jefferson. 





Barney Edelman of the Fox booking office Is 
in Saugerties, N. Y., for his health, suffering 
from a nervous breakdown. 





Mabel Clark and Henry Marshall are said 
to have had a disagreement during their re- 
hearsals for a two-act and separated. 





James Edwards (part owner of “‘The Yoke,” 
which closed Saturday in Harrisburg) is seri- 
ously ill in New York, suffering from diabetes. 


Phyllis Julia Neilson Terry and Cecil Frank 
King Ogden, her manager, were married in the 
British consulate, New Orleans, Monday. 


Great Falls, Mont. (population, 14,000), 
Plays three two-day stands of vaudeville cir- 
cuits, Pantages, Ackerman & Harris and again 
Ackerman & Harris. 


In the cast supporting John Drew in 
“Major Pendennig” will be found Alison Skip- 
worth, Helen Meinken, Jane Houston and 
Mary Worth. 


Maurice Ritter moves over next week to the 
Shapiro, Bernstein Co. publishing house where 
he will aid Dave Oppenheim in the professional 
department. 


The fifth season of the Municipal stock at 
the Municipal theatre, Northampton, Mass., 
will start Oct. 7, under the direction of Jessie 
Bonstelle and Bertram Harrison. 


The Public Academy of Music of the State 
of New York,” 146 East 115th street, offers 
daily musical instruction to deserving genius 
at a rate which works out at $1.70 a week. 


The Orpheum Jacksonville, Fla. (Jake 
Wells circuit) opened with vaudeville Sept. 
17. H. C. Fourton is manager. The United 


Booking Offices furnishes the bills. 


George Bascon, who has the ticket agency 
in the Biltmore, has also acquired the Man- 
hattan Hotel, which has’ been a Tyson stand 
for the past ten years. 


Herman Goldman, former manager of the 
Strand, Hoboken, is now managing the Pros- 
pect, Bronx. J. J. Loewer has succeeded him 
at the Strand 

The new Majestic, Providence, R. I., which 
is to replace the Emery theatre in that city 
as the Loew Circuit stand, will open about 
Christmas. 

The Wallace R. Cutter traveling stock 
opened Monday in Naugatuck, Conn., and will 
play week and three night stands through 
New England. 

Walter Herzbern, former assistant treasurer 
of the Shubert, has been appointed treasurer 
of the 39th St. with Josie Collins as his as- 
sistant. 





A special company of ‘‘Twin Beds” put out 
by A. S. Stern and Co. opened Monday in 
Elizabeth, N. J. This is the second company 
of the piece to go out this season, the other 
opening last week in Hudson. 





Lou Tellengen in “The King of Nowhere,” 
will open at the Academy of Music, Balti- 
more, Oct. $. The show wili then proceed to 
Washington and Pittsburgh, after which it 
will go into Chicago for a long stay. 


Ed Wynn did not announce the acts at last 
Sunday’s concert at the Winter Garden, al- 
though it was officially stated during the week 
he would. Instead Wynn offered a specialty. 





Edna Earle Andrews opened this week in 
Milwaukee in the Brenda Fowler role in ‘“‘The 
Saintless Sinner,’ formerly played by Ethel 
Clifton and Brenda Fowler. Miss Clifton re- 
mains with the act. 





Al. Ray Cobb and Jim Hazleton will replace 
J. Vietor Lord and Jakey Jacobs with ‘‘The 
Frolics of 1917" (American Circuit) next 
week. Bill Armstrong will be substituted for 
William Fitzgerald in “Grown Up Babies.” 


A new sounding board modeled upon the 
roof of a mouth, has been built for the Yale 
Bowl in preparation for the Yale Pageant. 
Five hundred seats have been built for the 
chorus. 


Roy Murphy, the Brennan (Australia) 
American representative, who has headquar- 
ters in Chicago, will remain in New York for 
three or four weeks. He is stopping at Wal- 
lick’s Hotel, at Broadway and 43d street. 


Jimmie Flynn, one of the best known song 
pluggers in the east, has moved over from 
Waterson, Berlin and Snyder to the Leo 
Feist offices. Jack Stern accompanied Flynn 
in the business shift. 


The Royal in the Bronx will inaugurate its 
winter policy commencing Sept. 25. The house 
played a feature picture and six acts during 
the summer. It will at that time drop the 
feature with the vaudeville portion increased 
to fill out the show. 


Fred Wagner, former treasurer at the 
Bronx, moved to the Royal last week, with 
Mae Corcoran taking his place at the former 


house. William ‘‘Nemo” Cleary from the 
Royal was transferred to the Greenpoint, 
Brooklyn. 


There are to be three companies of ‘‘Ka- 
tinka.”” Two are now out and rehearsals be- 
gin on the third next week. Three companies 
of “The Blue Paradise” also will tour. But 
two companies of each show were originally 
planned. 





The Gotham, on 125th street, is now under 
the same management as the Thalia on the 
Bowery and was scheduled to have opened 
Monday with Italian grand opera. The_lead- 
ing woman becoming ill necessitated the open- 
ing being shifted to Thursday. 





The Crescent Producing Co.. formed some 
time ago by James J. Morton, Bert Leslie and 
Felix Adler, was dissolved this week, the 
trio having determined to write and produce 
individually. The several acts owned jointly 


by the trio and working on a royalty basis 
were sold outright 


When David Warfield opens at the Knicker- 
bocker in “The Music Master’ during the 
second week in October, extensive alterations 
to the house will have been completed. A 
cantilever system has been set in, all the 
posts having been removed. The house is 
owned by K & E and Charles Frohman. 





Howard Sloat has leased “The Girl He 
Couldn’t Buy’ from O. E. Wee and will send 
a company of the piece through the South 
booked by ‘Tharles Burt. There are eight 
companies on the road of this piece at the 
present time, one of which is being handled on 
the International by Arthur Aiston. 

Leffler & Bratton are considering sending 
out a new musical piece entitled “The Newly- 
weds and Their Grownup Baby.” The present 
plans are to have the ‘‘kid” role of the tough 
variety played by a Hebrew comedian. If 
finally decided upon this will be the only 
musical piece put out by this firm this sea- 
son. 





“The Happy Ending,” which opened the 
Shubert this fall, but vacated after a week, 
was scheduled to have opened at a Chicago 
theatre Monday. Owing to the city authorities 
refusing to grant permits for the children in 
the cast to appear, it was decided to lay the 
company off According to the present plans 
the piece will reopen Oct. 15 in Philadelphia. 

“Under Sentence,” which the Selwyns open 
at the Harris Oct. 3, is renamed from “John 
W. Blake,” the new Irving Cobb-Roi Cooper 
Megrue play. George Nash and Janet Beecher 
have the leads. William Courtney was cast 
for the play but objected to being featured 
with two others. “Fair and Warmer” moves 
over to the Montauk, Brooklyn, Oct. 2. 


The Walker-Stevens Opera Company, which 
toured last season as the de Koven Opera Co., 
opens its season in Allentown Sept. 25 and 
will go to the coast over the southern route. 
They will present both “Robin Hood” and 
“The Serenade” this season. In the company 
will be James Stevens, Ivy Scott, Cora Tracy, 
Herbert Waterous, Philip Branson, David An- 
drada, Edw. Andrews, Ralph Brainard, Helen 
Reinhold, Tilly Sollinger. 


Alexander C. Johnstone, musician and com- 
poser, is suing his wife (Edna Cook John- 
stone) for divorce, naming Will Meyer of 
New York as corespondent. A cross bill has 
been filed by Mrs. Johnstone denying all of 
her husband’s allegations. Johnstone is in 
danger of contempt of court as Judge Heard 
recently ordered him to pay temporary ali- 
mony and he has failed to comply with the 
court’s order. 





The total amout subscribed for the burial 
expenses of Billy Fogarty, who was accident- 
ally killed last week by a fall from a 7th story 
window at the Somerset Hotel, amounted to 
$570.56, and after paying all bills incurred the 
committee in charge voted to divide the re- 
mainder equally between Fogarty’s mother 
and wife. The widow is making preparations 
to return to, her folks in the west. Ethel 
Kirk, who was Fogarty’s stage partner for 
the past four years, will return to vaudeville 
with another partner in a new act. 


Gladys Rice, the daughter of the late John 
C. Rice and Sally Cohen (Mrs. Rice) is mak- 
ing vocal records for the Edison phonograph. 
Young Miss Cohen is meanwhile continuing her 
musical studies. Mrs. Rice has decided to 
release the two vaudeville sketches she and 
her famous husband were so successful with, 
for further vaudeville engagements. They 
are “Mary and John” and “An Early Break- 
fast.”” As sketches they are far superior to 
ony now seen on both the big and small 
time. 


On the crowded fifth floor of the Putnam 
building last Thursday morning Sam Bern- 
stein, a booking agent, and Frank Wolf, book- 
ing manager of the Nixon-Nirdlinger offices of 
Philadelphia, had a wordy argument as a re- 
sult of Wolf having been served with a sum- 
mons and complaint in a municipal court 
action instituted by Bernstein. The suit-is 
for $200. Bernstein alleges Wolf is indebted 
for using long distance calls from Bernstein’s 
office to Philadelphia and other points, as well 
as reversing calls. The calls were made dur- 
ing June, July and August. Harry Hecheimer 
is the attorney for the plaintiff. 


Harry Houdini walked into the Palace thea- 
tre elevator the other day and noticed Lew 
Dockstader there. ‘“‘How are you, Mr. Dock- 
stader?’”’ said Houdini. ‘Very well,’”’ replied 
the minstrel. ‘You don’t know me,” remarked 
Houdini. “Oh, yes, I do, but I just can't 
place you,” was the reply. ‘“‘T am the nephew 
of Luke Schoolcraft,” said Houdini, “and 
I remember you, Mr. Dockstader, from ’&8, 
when you had a theatre in New York.” “My 
Lord, yes,” replied Dockstader, ‘‘of course I 
recall you, but I can’t think of your name. 
What is it?’ “Houdini,” was the answer, 
and then Dockstader blamed it on the poor 
light in the car. 





John B. Fitzpatrick, formerly manager of 
the Hippodrome, and recently appointed man- 
ager of the Shubert theatre, Kansas City, was 
robbed of $1,000 in jewelry and a wallet con- 
taining $275, recently. Fitzpatrick had left 
his coat and vest in his office while making an 
inspection of his theatre and while gone a 
sneak thief entered his office and pilfered his 
coat and vest of a watch, chain and charm 
that were presented to him by the employees 
and performers of the Hippodrome upon the 
close of that house. Fitzpatrick has offered 
a $500 reward for their return, according to a 
letter he wrote Chas. A. Bird, general man- 
ager of the Shubert enterprises. 


The Packard Theatrical Exchange estab- 
lished a record in one day last week, when 
Ada Humbert, manager of the Dramatic De- 
partment, secured contracts for the follow- 
ing players: Eugene O’Rourke; Gene Weath- 
ersby and Martin Mann with Cyril Maude’s 
company for ‘Jeff’?; Will Howell, Will Nichol- 
son, Herbert Charles, Gerald Pring and Gil- 
berta Faust with Joseph Brooks for the re- 
vival of “Ben Hur’; Jules Jordan, William 


J. Kane, Billy Dixon, Jess Dandy, John 
Shayne, Wright Kramer and Irving Cum- 
mings with William A. Brady’s “Object 
Matrimony’; Muriel Hope, Loretta Wells 


and Kay Carleton with “Everywoman”; J. H. 
Greene and Jack Daley with “Hit the Trail 
Holliday’; Edward Mordaunt, Jack Elis and 
Jerome Renner with “The Fear Market’; 
Hans DuMont, Carl Axzell, Paul Cazeneuve, 
Carl Deita and Suzanne J:ckson with Will- 
liam Harris, Jr., for “‘A Delicate Situation’’; 
Laura Walker, Frances Stamford, Jennie 
Dickerson and Eugene Dingens with “Where 
the Rooster Crows,” and Edward Hollings- 
worth with “‘Broadway and Buttermilk.” On the 
same day the Los Angeles office signed Inez 
Plummer, Cecil Van Auker, Ruth Davis, Cor- 
bett Morris, Ida Lewis and Emily Melville for 
the Blackwood Players, who are to present 
stock at the former Belasco theatre there. 


JULIA ARTHUR’S PRODUCTIONS. 


Through the importunity of a Boston 
newspaperman who discovered her with 
several artists hard at work in the 
public library getting data on mediaeval 
French history, Julia Arthur was led 


to announce prematurely she was pro- 
ducing a new play called “Seremonde,” 
really “The Red Wine of Roussillon,” 
by William Lindsay. 

The play, in eight scenes, begins re- 
hearsals next month, and will be put on 
in the large scale that has attended her 
former productions. 

With un-named backers the star has 
incorporated for production purposes 
under the name of the Julia Arthur 
Co. Offices have been taken in the 
Hudson theatre building, plans for the 
next two years having been laid out. 
Charles G. Bochert, last year manager 
for Miss Arthur, is general manager of 
the new firm. 

It is not known, however, Miss 
Arthur will do a revival of her greatest 
former success, “A Lady of Quality,” 
the production originally costing $150,- 
000, and which was destroyed by fire 
three times in one season. “A Lady 
of Quality” will follow “Seremonde” in 
the spring, or if the new play proves 
unusually successful, will be kept for 
next season. 

A few years ago Miss Arthur was mar- 
ried to Benjamin P. Cheney, a wealthy 
Boston man, and announced she would 
give one more production before re- 
tirement. This was “More Than 
Queen,” which cost $200,000 to put on, a 
sum which Mr. Cheney expended as a 
wedding token to his bride. But last 
year the Selwyns succeeded in bring- 
ing Miss Arthur hack to the footlights 
in “The Eternal Magdalene.” That was 
one of the few plays which Miss 
Arthur appeared in which she did not 
produce. Her biggest plays among 
them, “Imogene,” “Romeo and Juliet,” 
“A Lady of Quality,” and “More Than 
Queen,” were her own productions. 


PACKARD’S PUBLICITY BUREAU. 

Julia Murdock, known to many the- 
atrical folk by reason of her long ser- 
vice as dramatic critic of the Wash- 
ington “Times,” where she held forth 
for five years, has taken charge of a 
publicity bureau in the Packard office. 

The bureau will handle publicity for 
individual artists as well as for the ex- 
ploitation of the bureau and its in- 
terests. 





CALLIS LESSEE. 
Santa Barbara, Cal., Sept. 20. 
H. Callis, for many years manager 


for the W. T. Wyaic company in South- 
ern California, has feased the Potter 
theatre and is booking road shows. 
“The Mission Play” opened its tour in 
Santa Barbara to two capacity houses. 
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AMES’ NEW LIGHTING SYSTEM. 

When Winthrop Ames reopens the 
Little theatre with his production of 
“Hush,” the public will be shown a 
new lighting system installed in the 
playhouse. A lights have 
been arranged in the ceiling of the audi- 
torium that will act as spots on the 
stage. They are operated from the 
theatre’s switchboard. 

Thousand watt lamps will be used for 
these spots instead of the usual open 
arcs. The scheme of using these lamps 
for this purpose originated with John 
Higham who carried them on tour with 
the production of “Sumurun.” 


series of 


NOW “THE SIMP.” 
Clarence W. Willetts enters the pro- 
ducing field with “The Simp,” by 
Zellah Covington, the piece opening at 
Atlantic City Oct. 16. 


The author, who also did ‘Some 
Baby,” will act the title role. 
The cast includes William Cary, 


Rose Wilbur, Molice Campion, Howard 
Truesdale, Robert Blaylock, Chas. 
Massett, Russell Simpson, Lillian Van 
Arsdale, Fred’k Guest, Richard Free- 
man, William Bitner, Albert Knott, 
Daisey Stampe. 


CHANGE IN GERMAN THEATRE. 

There will be several changes in the 
conduct of the Irving Place theatre for 
the coming season. The present plans 
call for the taking over of the manage- 
ment of the theatre by Hans Bartsch 
and Rudolph Christens. The former is 
the well knovn foreign play broker and 
the latter has been the stage director 
and star of a number of productions 
that have been made at the house in 
the last couple of seasons. 

The new combination will also con- 
duct the former Adolph Phillip theatre 
on East 57th street, running both 
houses and switching the companies 
playing the dramatic productions to the 
uptown houses when their is a musical 
attraction at the other theatre. 


PLANNING ACTORS’ COLONY. 

The Keansburg Development & 
Realty Corp. has been formed by Gus 
Hill, W. T. Counihan, Walter Plimmer 
and Chas. Carr for the purpose of de- 
veloping Keansburg, N. J., into an 
actor’s colony. 

Carr, who owns a great deal of prop- 
erty in the town, is building a new 
theatre there and only recently com- 
pleted a $50,000 pier. It is the inten- 
tion of the concern to build a large 
amusement park next season and in 
the vicinity of the resort to restrict all 
building property to _ professional 
people. 

Associated with them in the corpora- 
tion are Senator Maher, of Brooklyn, 
Rueben & Sam Mahler and Jimmy 
Carson. 





BIRTHS. 

To Mr. and Mrs. Dennis O’Neil 
(O’Neil and Sexton), son, Aug. 30, at 
Lawrence, Mass. 

Mr. and Mrs. Ben Ali Haggin at 
Roslyn, L. I., son. Mrs. Haggin, before 
her marriage to the portrait painter, was 
Bonnie Glass, one-time dancing partner 
of Al Davis. 


If you don’t advertise in VARIETY, 
don’t advertise, 
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SCENERY PRICES GO TILTING. 

Several of the producers and road 
managers who make a practice of tak- 
ing shows that have outlived their use- 
fulness in the bigger towns and try to 
get a winning out of the smaller one- 
nighters, are very much.in the air over 
the price of scenic equipment and the 
scarcity of stock scenic material to 
meet their wants. 

One producer, after a trip through a 
number of decided he 
would not try the road this year be- 
cause the storehouse men stated they 
were getting more for the canvas and 
the paint scrapings than the producer 
was willing to pay for his sets. 


storehouses, 


PRETTY SMALL STAGE. 


The City theatre, Perth Amboy, 
which plays three acts of vaudeville, 
booked through the Split Time De- 


partment of the United Booking Office, 
had considerable difficulty in the selec- 
tion of acts to play the house on ac- 
count of the depth of the stage. 

It is only six feet deep and con- 
sequently only acts in “one” can be 
played. On the opening day the acts 
were unable to get into the dressing 
rooms and were compelled to dress in 
a hotel across the street from the 
theatre. 


CLOSE SUNDAY BOOKINGS. 

Bookings close together for Sun- 
day performances only will be done 
by Harry Carlin in the Split Time De- 
partment of the United Booking Offi- 


ces. Mr. Carlin will furnish six acts 
every Sunday to the Olympic and 
Union Square on 14th street, within 


a block of each other, and under dif- 
ferent management. 

Carlin will also book in the six-act 
Sunday bill at the York on 116th 
street. 


He is now placing the bills from the 
Split Time Department ac the Play- 
house, Passaic, N. J., and Alhambra, 
Stamford, Conn. 


MOVING “EDDIE” AGAIN. 

Walter N. Lawrence’s “The Sport of 
Law” has caused a mix-up because of 
the acknowledged house shortage. 

An effort was made to plant the Law- 
rence play at the Booth, but Winthrop 
Ames declined to move “Pierrot, the 
Prodigal.” 

A guarantee by Lawrence for the 
39th Street was accepted by the Shu- 
berts. The arrangement calls for the 
moving of “Very Good Eddie” again 
or that show taking to the road, which 
means sacrificing the play that still 
continues to do good business. Last 
week “Eddie” drew $7,000 and the early 
portion of this week was a sell out. It 
seems certain “Eddie” must move with- 
in the next few weeks, but it is possible 
F, Ray Comstock will place it again in 
the Princess until “Go To It” is ready. 
Pressure has been brought to bear to 
have “Eddie” take to the road to fill 
the dates laid out for the Boston com- 
pany. The success of the latter will 
keep it in the Hub indefinitely. 

The Comstock-Marbury company of- 
fered to put a fourth company out to 
fill the dates, so “Eddie” could remain 
in New York, but the Shubert office 
vetoed the idea. 

“Jane Clegg” was to have gone to 
the Princess until “Go To It” was 
ready, but has temporarily been with- 
drawn. 
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2S QUESTIONS 


BUT THE LAST SHOULD BE FIRST! 


TO MR. HARRY MOUNTFORD:— 


10. 


11. 


12. 


13. 


14, 


15. 


16. 


17. 


18. 


19. 


20. 


21. 


23. 


24. 


25. 


26. 


27. 


28. 


29. 


A Few Questions I Challenge You to Answer: 


Why do you publish the names of only 11 acts, (mine among them) that 
] 


have played in Oklahoma City in defiance of Your Majesty’s orders, 


when nearer ninety and nine have done so? 


Is it because a large number of the others are White Rats, from whom 


you hope to receive dues on October Ist? 
Was the late Weldon Atherstone an intimate friend of yours? 


Why have you kept a newspaper clipping relating to his death so many 
years? 


Were you interested in his murder? 


Why do you use so much advertising space for your cheap melodramatic 
blitherings? 


Do you think you are frightening me? 


Is not the finger of scorn you are pointing at artists who play Oklahoma 
City controlled by the almighty dollar? 


Would you not point that finger at artists who REFUSE to play Oklahoma 
City, were you paid so to do? 


Can you tell me how many of the acts that struck at your instigation in 


England, are at work today? 
Will you tell me how many are not working? 


Am I wrong when I say that 40% are out of work forty weeks out of 
every fifty-two? 


What became of the funds of the Actors’ Union in England? 


After you started to agitate for a minimum wage and a strike, didn’t 
the Actor’s Union last only about two months? 


Do you remember that meeting at the Criterion Hote! in London? 


Who were the two Labor members of Parliament that you introduced to 
that meeting? 


Weren’t you the first to suggest “strike” to legitimate actors in England? 


Was not that meeting called to solidify a proposed organization that had 
for its purpose nothing but social benefits? 


Did not that meeting end in chaos due to your suggestion of a strike? 


Was not the Actors’ Association, as distinguished from the Actors’ Union, 
in existence at that time? 


Is not the Actors’ Association in existence today? And is not the Actors’ 


Union dead? 
Who caused the downfall of the Actors’ Union in England? 


Has not the Actors’ Association, as an active body, protected the rights 
of the legitimate actor to the actors’ satisfaction? 


Would that organization have anything to do with you, Mr. Mountford? 


Why do you ask the managers in this country to designate members of 
this profession as artists, when you are endeavoring to lower us to the 
level of the laborer? 


Are you conscientiously fighting for the artists? 
Is personal financial gain a secondary matter with you? 
Should the White Rats, in the near future, be in financial straits, would you 


freely offer them a loan of say half the total salary that you are to be 


paid, or perhaps, have already received? 


Are you on the level, Mr. Mountford? 


E. E. CLIVE, 








Pk 


lS eat Lee 
ate? ‘ 


fees 


<2 oes 











26 


VARIETY 








BILLS NEXT WEEK (SEPTEMBER 25) 


In Vaudeville Theatres 
(All houses open for the week with Monday matinee, when not otherwise indicated.) 


description are on the 


Theatres listed as “Orpheum” without further distinguishing 
Orpheum Circuit Theatres with “S-C” and “A-B-C” following name (usually “Empress’’) are on 
the Sullivan-Considine-Affiliated Booking Company Circuit, 

Agencies booking the houses are noted by single name or initials, such as “Orph,” Orpheum 
Circuit—“U. B. O.,” United Booking Offices—“‘“W. V. A.,”” Western Vaudeville Managers’ Associa- 
tion (Chicago)—*M,” Pantages Circuit Loew,” arcus Loew Circuit—‘“‘Inter,” Interstate Circuit 
(booking through W. V. M. A.).—‘‘Sun,” Sun Circuit. 

VARIETY’s Bills Next Week are as reliable as it is possible to be at the time gathered. Most 
ure taken off the books of the various agencies Wednesday of the current week published. 

New York Archer & Belford D Banvard & Dunbar Wilkins & Wilkins 

PALACE (orph) Lovel & Lovel (One to fill) Brosins & Brown 
Morgan Dancers Frank Terry DE KALB (loew) 2d Half 


Hermine Shone Co 
Jack Wilson Co 
Farber Sisters 
5 C Nugent Co 
Goelet Harris & M 
Ougan & Raymond 
Beau Arts 
Lovis Stone 
COLONIAL (ubo) 
Australian Creightons 
Violinsky 
Jrace Leigh Co 
Willie Weston 
‘Age of Reason” 
Belle Storey 
Aveling & Lloyd 
White & Kavanaugh 
Four Danubes 
ALHAMBRA (ubo) 
xramer & Patterson 
Kerr & Berko 
Whipple Huston Co 
sack Gardner 
Flanagan & Edwards 
Marion Weeks 
Hallen & Hunter 
Santley & Norton 
Mildred Macombe Co 
ROYAL (ubo) 
Eddie Montrose 
Luce & Luce 
Maurice Samuels Co 
Mosconi Bros 
C L Fletcher 
Toney & Norman 
Cennolly & Wenrich 
PROCTOR'S 125TH 
Tossing Austins, 
Hilton & Sheidon 
Rich & Burt 
Frank Leonard Co 
Rogers & Rogers 
“In Days of Old” 
2d Half 
La Dora 
Nowlin & St. Clair 
L Winslow & ulvey 
Schrode & Mulvey 
Johnson & Dean 
“Dream Pirate’ 
PROCTOR’'S 58TH ST. 
La Dora 
Wayne & Dwight 
Schrode & Mulvey 
Johnson & Dean 
L Harrington Co 
Denny & Sykes 
Revue De Luxe 
2d Half 
Norman Bros 
Oakland Sisters 
Baker, Lynn Co 
Hilton & Sheldon 
F Leonard Co 
Rogers & Rogers 
“In Days of Old” 


AMERICAN (loew) 
Maths & Girlie 
McGowan & Gordon 
Archer & Belford 
McGraw & Hoey 
“In the Trenches” 
Bert Baker 
“Blackmail” 
Herbert & Dennis 
Hector’s Dogs 

2d half 
Bogart & Nichols 
Lucille & Cockatoos 
“Kidland” 
M & D Salamine 
“Telephone Tangle” 
Theodowitch Trio 
(Three to fill) 

LINCOLN (loew) 
King & Rose 
Reatrice Lambert 
Tabor & Green 
Dena Cooper Co 
Keene & Williams 
2 Ellisons 

2d half 
Martvn & Florence 
El Cleve 
Kamerer & Howland 
“Riackmail” 
Burns & Kissen 

7TH AVE (loew) 

Nora Allen 
Brown & Jackson 
Horold Selman Co 
Billy McDermott 
(Two to fill) 

2d half 
Hearn & Rutter 
Forrester & Lioyd 
Gray & Graham 
Lew Welch Co 
Arthur Geary 
3 Emersons 

DELANCEY (loew) 
Enrl & Sunshine 
Chisholm & Breen 
Gordon & Marx 
Dufty & Daisy 

2d half 
Rouble Sims 
Byron & Duval 


“Honor the Mayor’ 
(Two to fill) 
NATIONAL (loew) 
Wolgas & Girlie 
Louise Mayo 
Forrester & Lloyd 


Paht MCannnece Orn 
aur AWM UY 


Burns & Kissen 
Ford & Leslie 

2d half 
King & Rose 
Leonard & Willard 
Coreoran & Mack 
Harold Selman Co 
Marie Russell 
Standard Bros 
BOULEVARD (loew) 
Martyn & Florence 
M & D Salimini 
Farrell & Farrell 
John F O’Malley 
Folsom & Brown 

2d half 
Billy Kinkaid 
Norton & Noble 
Ethel Hall Co 
Tom Mahoney 
Dolee Sisters 
ORPHEUM (loew) 
Lucille & Cockatoos 
Dolce Sisters 
Norton & Noble 
Lew Welch Co 
Phillipi 4 
Corcoran & M: 

2d half 
Reed & Wrigh 
Ford & Leslie 
3 Lyres 
Kaufman & Li 
Robt O’Connor 
Harry Sydell 
83 Daring Sis 
(One to fill) 

GREELEY 

Rouble Sims 
Allen & Moore 
Meehan & Por 
Largay & Snee 
Ethel Hall Co 
Marie Russell 
Standard Bros 

2d halt 
Rogers & Hug’ 
Farrell & Far 
McGowan & Gi 
Old Soldier Fi 
Earl & Sunshi 
Wolgas & Git 
(One to fill) 

AV B (lo 
Franklyn Duo 
Johnsons & Ie 
Jack Symonds 
“A Mile a Mir 
(One to fill) 

2d half 
Ward & Shubert 
Lottite Grooner 
Archer & Relford 
Lew Cooner 
Belle Oliver 
Brooklyn 
ORPHEUM (ubo) 
Alexander Bros 
Lew Wilson 
Tom Edwards Co 
Moore & Haager 
World Dancers 
Howard & Clark 
George Kelly Co 
Jack Norworth 
Four Arnarouths 
BUSHWICK (ubo) 
(Sth Anniversary) 
Claude Roode 
Lockett & Waldron 
Bradley & Ardine 
Maude Muller 
Whitfield & Ireland 
Geo Demarel Co 
Schoen & Mayne ° 
H Crosman Co 
Ota Gygi 
Emma Carns Co 
Al Herman 
F P Rent 
PROSPECT (ubo) 
Bob Yosco 
Armstrong & Ford 
Astell Churchill 
Dick MecGutness Co 
2d Half 
Anthony & Mack 
Will J Ward Girls 
Valand Gamble 

BIJOU (Cloew) 
Byron & Duval 
EF Bunce & Wood 
Frankie Gaby Co 
“Telephone Tangle” 
Tom Mahoney 
Daring Sisters 

2d half 
Alien & Moore 
Billy McDermott 
Gordon Eldred Co 
Folsom & Brown 


5 Lyceum Girls 
Leonard & Willard 
Dale & Boyle 

Louise Kent Co 
Arthur Geary 

B Banvard & Dunbar 


A hale 
ate = bbeha 


Maths & Girlle 
Allen & Moore 
Tabor & Green 
Dena Cooper Co 
Walter James 
Hector’s Dogs 
PALACE (loew) 
Rex Story 
Reed & Wright 
‘“Kidland’ 
Harry Sydell 
3 Lyres 
2d half 
Holden & Graham 
Meehan & Pond 
Edah.- Deldridge Trio 
Geo Armstrong 
5 Lyceum Girls 
FULTON (loew) 
Sidney & Townley 
Bessie Leonard 
“Her Honor the 
Mayor” 
Ben Harney Co 
3 Emersons 


Seaberry & Shaw 
Nip & Tuck 

Kuter, Hughes & K 
(Two to fill)) 


Ann Arbor. Mich. 
MAJESTIC (ubo) 
(Jackson split) 

Ist half 

Hal Hart 

Walters & Walters 

Wm O’Clare Co 

Bell & Frede 

6 Diving Nymphs 
Appleton, Wis. 
BIJOU (wva) 

Bayle & Patsay 

(One to fill) 

2d half 

Zeitler & Zeitler 

(One to fill) 
Ashland, Wis. 
ROYAL (wva) 

Gordon & Early 

Allie Leslie Hasson 

(One to fill) 

Athens, Ga, 

COLONIAL (abc) 

Apoiio Trio 

Roman Four 

The Karros 

Jackson & Florence 


Battle Creek, Mich. 
BIJOU (ubo) 
Dunbar’s Salon Sings 
Lewis Bel & Lewis 

(Three to fill) 
2d half 
H Brockbank Co 
Chas Olcott 
Copeland & Payton 
(Two to fill) 
Bay City, Mich. 
BIJOU (ubo) 
(Saginaw split) 
Ist half 
LaToy’s Models 
Embs & Alton 
I Conn & Corrine 
Kaufman Bros 
McRae & Clegg 
Beloit, Wis. 
WILSON (wva) 
E J Moore 
Six Galvins 
(Three to fill) 
Birmingham, Ala. 
LYRIC (uboc) 
(Nashville ‘split) 
Ist half 
3 Romans 
Smith & Farmer 
O’Brien Havel Co 
Marie Stoddard 
B Morrell 6 
Bloomiuaton, Til, 
MAJESTIC (wva) 
Ernest Evans Circus 
Kate Weston 
Parillo & Frabito 
Leroy & Harvey 
Scamp & Scamp 
2d half 
8 Black Dots 
Neil McKinley 
“Edge of World” 
The Doughertys 
(One to fill) 


Boston 
KEITH’S (ubo) 
Frank Le Dent 
Wells Norworth & M 








Kelly & Pollack 
Douglas Flint Co 
Madison & Winchester 
Ahearn Troupe 
PLAZA (ubo) 
Ist Half 
White Bros 
Eldridge & Barlow 
Ward & Wilson 
“Those Happy Days” 
Mabel Fonda 3 
Miller & Bradford 
Adams & Miller 
Bobby Heath Co 


Buffalo 
LYRIC (m) 
Steiner Trio 
Frankie Kelsey 
Daniels & Conrad 
Joe Whitehead 
“Day at Beach” 
(One to fill) 
Butte 
PANTAGES (m) 
(29-3) 
5 Mori Brothers 
Valentine Vox 
“Nut Sundae’”’ 
Sherman Van & H 
Clifford & Mack 
Calgary, Can. 
GRAND (orph) 
Morton & Glass 
Britt & Wood 
Wms & Wolfus 
“Honor Thy Children” 
M Montgomery 
Francis & Kennedy 
“Lads & Lassies’ 
PANTAGES (m) 
Fisie White 
Fear Baggett & F 
Horelik Dancers 
Barry & Wolford 
Santucci 
Howard & Fields 
Cedar Rapids, fa. 
MAJESTIC (wva) 
Nelusco & Hurley 
Fox & Ineraham 








New York City 


Theatrical Producers Exchange 
216 STRAND BLDG. 


ROEHM & RICHARDS CO., Inc. 





Broadway at 47th St. 
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honest methods. 


E BELIEVE in the stuff we are handing out, and 
in our ability to get results. 
est stuff can be passed out to honest men by 
We believe in working, not 
weeping; in boosting, not knocking; and in the 

pleasure of our job. We believe that a man gets 

what he goes after, that one deed done today is 

worth two deeds tomorrow, and that no man is 

down and out until he has lost faith in himself. 
today and the work we are doing, in tomorrow and the work 
we hope to do, and in the sure reward which the future holds. 
We believe in courtesy, kindness, in 

in friendship and in honest competition. 
thing doing, somewhere, for every man ready to do it, for ACTS— 


PICTURES, and BURLESQUE. 


We believe we—are ready—FOR YOU RIGHT NOW ! 


We believe that hon- 


enerosity, in good cheer, 
e believe there is some- 


We believe in 




















2d half 
What Molly Knew 
Louise Mayo 
Gordon & Marx 
Cal Orange Packers 
(One to fill) 
WARWICK (loew) 
Ward & Shubert 
Archer & Belford 
Belle Oliver 
Lawlor & Daughters 
2d half 
Johnsons & Johnson 
Jack Symonds 
“A Mile a Minute” 
(One to fill) 
Aberdeen, 8. D. 
BIJOU (abc) 
2d half 
Fox & Evans 
Infield & Ray 
Variety Trio 
Albany, N. Y. 
PROCTOR’S 
Maximillan Dogs 
Lucky & Yost 
A Fredericks Co 
Stone & McAvoy 
Creighton Relmont &C 
Kelly, Wilder Co 
2d Half 
Bob Tip Co 
Lerner & Ward 
Chas Mack Co 
Florence Gladiola 
F & L Burke 
American Comedy 4 
Alton, Tl, 
MAJESTIC (wva) 
Henry & Adelaide 
Ross Bros 
2a half 
Ovanda Duo 
Ernie & Ernie 
Altoona, Pa, 
OR’HEUM (ubo) 
Wheeler & Dolan 
Fisher & Rockaway 
“Homestead 6” 


2d half 
Ladell Sisters 
Fitzsimmons & Grover 
Rosini Trio 
Cassiday & Longton 


Atlanta, Ga. 
FORSYTHD (ubo) 
Jerome & Carson 
Adair & Adelphi 
Jas Thompson Co 
Steindel Bros 
“Jasper” 
Juliet Dika 
Albertina Rasch Co 
PIEDMONT (abc) 
Juggling Bannons 
Vincent & DeNoble 
Al Lawrence 
Ladell Sisters 
(One to fill) 
2d half 
Prevost Merrill Co 
Ray & Ray 
Everett & White 
(Two to fill) 


Baltimore 
MARYLAND (ubo) 
Daisy Jean 
Musical Johnstons 
Adelaide & Boothby 
Golding & Keating 
Fklin Ardell Co 
Shattuck & Golden 
Muriel Weston Co 
(One to fill) 


Bangor, Me. 
BIJOU (ube) 
(Lewiston split) 
Ist half 
The Nagfvs 
O’Neil & Sexton 
Conley & Webb 


Merian’s Dogs 
Wood & Wyde 
“Prosperity” 

3 Leightons 
Shannon & Annis 
Nat C Goodwin 
Belleclaire Bros 


ORPHEUM (loew) 
Murphy & Klein 
Holmes & Holliston 
Curry & Graham 
Gleasons & O’Houlihan 
Wilson Bros 
Franconi Opera Co 
(One to fill) 

2d half 
Murphy & Barry 
Frankie Fay 
Delmore & Moore 
Ward & Long 
“Day at Beach” 
Dave Thursby 
(One to fill) 

ST. JAMES (loew) 
Murphy & Barry 
Broughton & Turner 
Delmore & Moore 
“School Days” 
(One to fill) 

2d half 
Libby & Barton 
Murphy & Klein 
Holmes & Holliston 
Wilson Bros 
Gleasons & O’Houlihan 


Bridgeport, Conn. 
POLI (ubo) 
Mardo & Hunter 
Jarvis & Harrison 
Spencer, Charter Co 
Regal & Bender 
“Heart of a Thief’ 
2d Half 
Espe & Dutton 





HOTEL 


CECIL 


150 St. Nich. Ave. Low Rates. Transients Taken. 





Chase & LaTour 
3 Peronees 
Lou Holtz 
Inas Troupe 
2d half 
Coates Crackerjacks 
Harris & Lyman 
Chas Mason Co 
Ash & Shaw 
5 Florimonds 
Champaign, Til. 
ORPHEUM (wva) 
Jack Lavier 
Weir Temple & Dacey 
Burke & Burke 
Pat Barrett 
Metro Dancers 
2d half 
Wilton Sisters 
John R Gordon Co 
Knapp & Cornella 
Hirschel Hendler 
“The Dog Watch” 
Charleston, 8S. C. 
ACADEMY (ubo) 
Florette 
Lillian Calvert 
Williams & Segal 
Saxo 6 
Leclair & Sampson 
2d half 
Frank Bordon 
Heron & Arnsman 
Northlane & Ward 
Clara Howard 
“Prince Charles” 
Charlotte, N. C. 
PIFNVMONT (nbo) 
(Roanoke split) 
Ist half 
Raymond Wilbert 
Hal & Francis 
Madge Morton 8 
Revnard & Rianca 
Chattanooga, Tenn. 
MAJESTIC (ubo) 
(Knoxville split) 
Ist half 
La Pelerica Co 





Barrett Carmen 
Hickman Bros Co 
Violet McMillan 
Emerson & Baldwin 
Chicago 
MAJESTIC (orph) 
Phyllis N Terry Co 


C Gillingwater Co 
Milton & De Longs 
Willie Solar 
Jas H Cullen 


Hufford & Chain 
‘‘Miniature Review” 
Schooler & Dickinson 
Rice Elmer & T 
PALACE (orph) 
Bankoff Co 
Bonita & Hearn 
The Meyakos 
Savoy & Brennan 
Milt Collins 
White Hussars 
Primrose 4 
International Girl 
D’Armond & Douglas 
YEDZIE (wva) 
Geo & Lilly Garden 
Larry Reilly Co 
Bowman Bros 
5 Florimonds 
(One to fill) 
2d half 
Cavanna Duo 
Chief Caupolican 
Those 5 Girls 
Patricola & Meyers 
Armento Troupe 
WILSON (wva) 
Small & Sisters 
Maryland Sisters 
Ray Snow 
(Two to fill) 
2d half 
Carolyn Thomson 
Mme Luxanne Dancer 
W Bentley & Willing 
(Two to fill) 
WINDSOR (wva) 
Coates Crackerjacks 
Knight & Carlisle 
Grew Paites Co 
Cavanna Duo 
2a half 
Pau & Pauline 
Small & Sisters 
Billye S Hall Co 
Pisano & Bingham 
Ross Bros 
LINCOLN 
Hall & Beck 
Brown Fletcher 3 
Curzon Sisters 
(Two to fill) 
2d half 
Margaret Illes Co 
(Four to fill) 
AMERICAN (wva) 
Stone & Hughes 
Ward & Curran 
Brady & Mahoney 
Allman Loader Co 
(One to fill) 
2d half 
Brown Fletcher Trio 
Burke & Burke 
Alice Teddy 
Gene Greene 
(One to fill) 
AVENUE (wva) 
Chief Caupolican 
Those 5 Girls 
Clark & McCullough 
Richard Wally Co 
(One to fill) 
2d half 
Fox & Ingraham 
Grew Paites Co 
Bert & Harry Gordon 
(Two to fill) 
McVICKER’S (m) 
Olive Briscoe 
“Betting Bettys” 
Smith & Kaufman 
H Dean & Hanlon 
(Two to fill) 
LOGAN SQ (wva) 
E J Moore 
Eicht Black Dots 
Klass & Waiman 
Wood's Animals 
(One to fill) 
2d half 
Stone & Hughes 
The Mystic Bird 
Patricola & Meyers 
Klutine’s Novelty 
(One to fill) 


Chipvewa Falls,Wis 
EMPIRE (wva) 
Zeitler & Zeitler 
(Two to fill) 
2d half 
Pankey & McCarver 
(Two to fill) 


Cincinnati 
KEITH'S (ubo) 
2 Tom Bovs 
Clifford Walker 
Una Clavton Co 
Mack Walker Co 
Baker & Janis 
Mavhew & Taylor 
Follies D'Amour 
EMPRESS (abc) 

3 Dixie Girls 
Dix & Dixie 
Mitchell & Love 
Montrose & Allen 
Jack Lamy 
Manola Hurst Co 
Sextet De Luxe 
Draper & Clayton 

Cleveland 

HIP (ubo) 
Carl Rosini Co 
Harris & Manion 


> 


(wva) 








“40 Winks” 

Richards & Kyle 

David Bispham 

Yvette 

Mirano Bros 

(One to fill) 
MILES (m) 


Mysto 
Dixie Harris 4 
Sully Family 


Moss & Frey 
“All Aboard” 
(One to fill) 


Columbus, 0. 

KEITH’S (ubo) 
Witt & Winter 
Tower & Darrell 
The Berrens 
Ben Deeley Co 
Lloyd & Britt 
Elsa Ryan Co 
Ching Wha 4 
Cycling MceNutts 

Danville, Ill, 

PALACE (ubo) 
Ovando Duo 
Willing & Jordai 
“Merry Married Men” 
John Henning 
(One to fill) 

2d half 

Jack Lavier 
Hager & Goodwin 
Thos P Jackson C 
Ed Morton 
“Fashion Show” 


Davenport 

Cf iBIA (wva) 
Lavine & Inman 
Ash & Shaw 
“The Freshman” 
Adele Jason 
(One to fill) 

2d half) 

Geo & Lilly Garden 
Ward & Curran 
Lou Holtz 
(Two to fill) 


Dayton, 0. 
KEITH’S (ubo) 
2 Blondys 
Bert Hanlon 
M & B Hart 
Morris & Allen 
“Vacuum Cleaners” 
Conlin-Parks 3 
Winston’s Nymphs 
Denver 
ORPHEUM 
Ruth St Denis Ci 
Boudini Bros 
Harry Holeman C 
O & A Paradofski 
Lohse & Sterling 
Lew Madden Co 
Des Moines 
ORPHEUM 
(Open Sun Mat) 
Wilfred Clark Co 
Imperial Chinese 3 
Robbie Gordon 
Mary Gray 
Ellis & Bordoni 
4 Readings 
Moon & Morris 


Detroit 

TEMPLE (ubo) 
Louise Dresser 
Eva Taylor Co 
Dyer & Faye 
Leroy Lytton Co 
Burley & Burley 
Kullervo Bros 
Act Beautiful 
Oddone 

ORPHEUM (m) 

Wm Douglas Trio 
Dunlap & Verdin 
H & M Dorn 
“The System” 
(Two to fill) 

MILES (abc) 
Dixon’s Models 
Mitchell & Love 
Montrose & Allen 
Jack George 
Pitroff 
(One to fill) 


Devils Lake, N. D. 
GRAND (abc) 
2d half 
Musical Three 
Walrod & Bell 
Albers & Thorn 


Dubuque, Ia. 
MAJESTIC (wva) 
“Vanity Fair’’ 
2d half 
Neluseco & Hurley 
Adele Jason 
“What Hap’d Ruth” 
Nevins & Erwood 
3 Peronees 


Duluth 
ORPHEUM 
Forest Fires 
McDevett Kelly & L 
Miller & Vincent 
Ward Bros 
Frisco 
Josie Heather 
Kitaro Bros 
GRAND (wva 
Wilson & Sherwoc i 
Mystic Hanson T! jo 
Kelly & Galvin 
Stickney’s Circus 
2d half 
Willlam Molesen Co 
Meriam’s Dogs 
Shirley Sisters 
(One to fill) 





sa 























Easton, Pa. 
ABLE O H (ubo) 
Frank Shields 
T & C Breton 
Joyce West & S 
Olympic 3 
(One to fill) 
2d Half 

Mildred Hayward 
“Romance of Un W1d”’ 


Dunlay & Merrill 
4 Landers 
E. St. Louis, Il. 


ERBER’S (wva) 
Laverne & Dagmar 
Bobby & Nelson 
Kremka Bros 
F & A Astaire 

2d half 
Wing & Ah Hoy 
L & M Hunting 
Green McH & Dean 
3 Melvins 


Edmonton, Can. 
PANTAGES (m) 
Harry Hines 
Adonis & Dog 
Pereira 6 
O’Neil & Walmsley 
Valerie Sisters 


Elizabeth, N. J. 
KEITH’S (ubo) 
Fiddler Swan 3 
Gladys Burgette 
Rice & Francis 
Monroe & Mack 
E C Clive Co 
2d Half 
Vincent Sullivan Co 
Diamond & Brennan 
Joe Cook 
“Junior Follies” 
(Others to fill) 
Erie, Pa. 
COLONIAL (ubo) 
Fogan & Geneva 
Coakley Hanvey & D 
Carlisle & Romer 
Keane & Mortimer 
Page Hack & Mack 
Evansville, Ind. 
GRAND (wva) 
Horton & Latriska 
Frances Dwyer 
Hirshel Hendler 
Otto Koerner Co 
Geo Lovett Co 
2d half 
Barry Girls 
Ameta 
VonHampton & Shrin 
Geo Lovett Co 
Brooks & Lorella. 


Fall River, Mass. 
BIJOU (loew) 
Libby & Barton 
Frozini 
Ward & Long 
Bertie Fowler 
“Day at Beach” 
2d half 
Curry & Graham 
Franconi Opera Co 
(Three to fill) 
Fargo, N. D. 
GRAND (abc) 
Walrod & Zell 
8 English Dancers 
Variety Trio 
McClure & Dolly 
24 half 


Bertram May Co 
Homested Singers 
DeVoe & Dayton 
Lea & Wilton 
Clifford & Wilmot 
Flint, Mich. 
MAJESTIC (ubo) 
(Lansing split) 
1st half H 
“The Naughty Prin’ 
Fond du Lac, Wis. 
IDEAL (wva) 
The Kilties 
2d half 
DeVoy & Dayton 
Ft. Dodge, Ia. 
PRINCESS (wva) 
Musical Chef 
Flo Adler Boys 
Iskikawa Bros 
(One to fill) 
2d half 
Permaine 
Belle Barchus Co 
Bevan & Flint 
(One to fill) 


Ft. Wayne, Ind. 
PALACE (ubo) 
N & S Kellogg 
Hager & Goodwin 
Baby Helen 
Billy S Halil Co 
Chas Howard Co 
Mile Luxanne Dancers 
half 
DeWitt Young & Sis 
Grace Renee Close 
Godfrey & Henderson 
Arthur LaVine Co 
Mae Curtis 
Oxford Trio 


Ft. Williams, Can. 
ORPHEUM (wva) 
2d half 
Willison & Sherwood 

Mystic Hanson 3 
Kelly & Galvin 
Stickney’s Circus 
Galesburg, Il. 
ORPHEUM (wva) 
“Our Family” 





Webber Wilson Revue 
Stone & Hayes 
Lane & Harper 
(One to fill) 

2d half 
Dawn & June 
Carmen Minstrels 
J & W Hennings 
John Geiger 
(One to fill) 


Grand Island, Neb. 
MAJESTIC (wva) 
2d half 

Musical Alexanders 
Grand Rapids, Mich 
EMPRESS (ubo) 
Dalton Mareena & D 

Davenport & Rafter 
Frank Crumit 
Florenza Duo 

Harry Fern Co 

Cook & Lorenz 
“School Playground” 


Great Falls, Mont. 
PANTAGES (m) 


(Same bill playing 
Anaconda 28.) 

O & J Evans 

Neel Abel 

Jue Quon Tai 

James Grady Co 


“Lingerie Girls” 
Warren & Templeton 
Harrisburg, Pa. 
MAJESTIC (ubo) 
4 Vanders 
Dave Roth 
J P Wade Co 
Cooper Ricardo 
(One to fill) 
2d half 
Frank Shields 
Fish & Fallon 
(Three to fill) 
Hartford, Conn, 
PALACE (ubo) 
Mabel Fonda 3 
Florence & 2 Bros 
Joe Kettler Co 
Kennedy & Burt 
Eugene Emmett Co 
2d half 
Paul Petching Co 
Robinson & McShayne 
Vougland Fancy 
Flossie Millership 
De Koch Troupe 
POLI (ubo) 
Frank Hartley 
Kelly & Pollack 
Five Sweethearts 
Albert & Saul 
Ahearn Troupe 
2d half 
Daly & Berlow 
Smith & Ralph 
“How It Happened” 
Will Morrissey Co 
5 Harmony Girls 
Hoboken, N. J. 
LYRIC (loew) 
Lottie Grcoper 
Bob Fitz & oon 
(Three to fill) 
2d half 
E & B Conrad 
Boys & Girls 
(Three to fill) 


Indianapolis 
KEITH'S (ubo) 
Jordan Girls 
Edwin George 
McCarthy & Faye 
Bob Albright 
Mrs T Whiffen Co 
Dooley & Rugel 
Mazie King Co 
LYRIC (ubo) 
Lua Anelka 
Cook & Stevens 
Elizabeth Otto 
Four Slickers 
S Kennedy & Reeves 
Ironweod, Mich, 
TEMPLE (wva) 
Gordon & Early 
Allie Leslie Hossan 
(One to fill’ 


Jackson, Mich. 
ORPHEUM (ubo) 
(Ann Arbor split) 
ist half . 
Santos & Hayes 
“All Girl Revue” 


Jacksonville, Fla. 
ORPHEUM )ubo) 
(Sunday opening) 
(Savannah split) 

1st half 

Saona Co 

Bert Earle 

Sylvester & Vance 

The Stantons 

Operatic 4 


Janesville, Wis. 
APOLLO (abc) 
2d half 

Paul Bauens 
Kayo & Beil 
(Two to fill) 
Kalamazoo, Mich. 
MAJESTIC (ubo) 
H Brockbank Co 
Chas Olcott 
Copeland & Payton 
(Two to fill) 
2d half 
Dunbar’s Saloon Sing 
L Belmont & Lewis 
(Three to fill) 
Kansas City, Mo. 
ORPHEUM 
Clark & Hamilton 
Maryland Singers 


ST oT ey tN 


J & B Morgan 
Geo Howell Co 
Cantwell & Walker 
Sabinna & Bronner 
Martini & Sylvester 
PANTAGES (m) 
Rio & Norman 
Lipinski’s Dogs 
Leila Shaw Co 
Danny Simmons 
Lilyan & Boggs 
Gardner & Revere 
Litle Caruso 
Knoxville, Tenn. 
GRAND (ubo) , 
(Chattanooga split) 
1st half 
Nolan & Nolan 
Bud Lorraine 
The Van Dykes 
Billy Rogers 
The Peers 
GRAND (abc) 
Gipsey Meredith Co 
Penn City Trio 
Melroy Sisters 
Frigel 
(One to fill) 
2d half 
George Husney 
W & I Brooks 
Kafka & Sherman 
(Two to fill) 
La Crosse, Wis. 
LA CROSSE (wva) 
Mcllyar & Hamilton 
De Mar Sisters 
Lawrence Crane Co 
Magee & Kerry 
Three Lordons 
2d half 
Australian Waites 
Bayle & Patsey 
O’Neal & Gallagher 
Gabbys & Clark 
(One to fill) 


Lafayette, Ind. 
FAMILY (ubo) 
Wanda 


Godfrey & Henderson 
Robt H Hodge Co 
Ed Morton 
Oxford Trio 

2d half 
Polzin Bros 
Mack & Velmer 
“Merry Mar Men” 
Bobby & Nelson 
Gallerini Four 


Lansing, Mich. 
BiJOU (ubo) 
(Flint split) 

1st half 
Hanlon & Cliffton 
Moriarty Sisters 
Geo Fisher Co 
Monarch Comedy 4 
Electrical Venus 


Lincoln 
ORPHEUM 
2d half 
Rooney & Bent 
Mrs Herz Co ; 
“Petticoats” 
Spencer & Wms 
Mary Melville 
Leo Zarrell 3 


Lewiston, Me. 
MUSIC HALL (ubo) 
(Bangor split) 
Ist half 

Black & McGone 
Josephine Leonhardt 
Haviland & Thornton 


Lincoln 
ORPHEUM (wva) 
Reo & Norman 
Marie Schoen 
Chas A Mason Co 
Harry Gilbert 
(One to fill) 
LYRIC (wva) 
Bevan & Flint 
“Petticoat Minstrels” 
2 alf 


Roth & Roberts 
Prelle’s Circus 


Logansport, Ind, 

COLONIAL (ubo) 
Polzin Bros 
Dolly & Calame 
Morgan & Gray 
(Two to fill) 

2d half 

Willing & Jordan 
John Geiger 
Anderson & Goines 
(Two to fill) 


Los Angeles. 
ORPHEUM 

Mrs Langtry 
Lydell & Higgins 
The Sharrocks 
Oliver & Olp 
Cooper & Smith 
Dancing Kennedy’s 
Brice & King 

PANTAGES (m) 
Black & White 
Freeman & Dunham 
“Divorce Question” 
Brooks, & Bowen 
Kirksmith Sisters 


Louisville 

KEITH'S (ubo) 
Valmont & Raymer 
De Leon & Davies 
Cc & F Usher 
Hoey & Lee 
Chas Kellog 
Blossom Seeley Co 
Oxford 3 








Lowell, Mass, 
KnliHS (ubo) 
Great Johnson 
White & White 
Mr & Mrs G Wilde 
Three Avolos 
“In the Orchard” 
J & M Harkins 
Frescott: 
Macon, Ga. 
MACON (abc) 
Cassiday & Longton 
Fitzsimmons & Grover 
W & 1 Brooks 
2d half 
Clipper Trio 
Quigg & Nickerson 
Rosini Trio 
Gregory Troupe 
Madison, Wis. 
OkrHEUM (wva) 
Laviva 
Leroy & Mabel Hart 
“Fireside Reverie” 
Norwood & Hall 
Gautier’s Toy Shop 
2d halt 
Chas & Anna Glocker 
Faber & Waters 
Dunbar’s Colonial 5 
Bob Hall 
(One to fill) 


Manchester, N. H. 
PALACE (ubo) 

Atlantic Fiske & J 

Clover Leaf 3 

Ed De Corsia Co 

Bob Tenny 

“Dream of Orient” 

2d half 

Alvin Bros 

Ila Grannon 

Natalie Sisters 

Daniels & Walters 

“Tango Shoes” 


Mason City, Ia. 
REGENT (wva) 
Permaine 
R Stuart & Roberts 
2d half 
“Six Little Wives’ 
Memphis 
ORPHEUM 
Harry Green Co 


VARIETY 














2d half 
Ryan Bros 
W Mullaley & White 
Ogden & Benson 
(Two to fill) 

GRAND (wva) 

Musical Storys 
Mimic Four 
Fairman & Furman 
3 Hickey Bros 


Mt. Vermon, N. Y. 
PROCTOR’S (ubo) 

Kanazawa Japs 

Lewis P Feiber 


Will Oakland Co 
Frozini 
Anthony & Mack 
2d half 
3 Kelos 
Harry L Mason 
Stan Stanley 3 
Monokee 6 
(Others to fill) 
Muskegon, Mich. 
REGENT (ubo) 
Scott & Wilson 
Williams & Fuller 
“All Wrong” 
Mae “Curtis 
Gallerini Four 
2d half 
“Around the Town” 
Nashville, Tenn. 
PRINCESS (ubo) 
(Birmingham split) 
1st half 
Blanche Sloan 
Eckert & Parker 
Howard & White 
Frank Morrell 
Hong Kong Mysteries 
Newark 
MAJESTIC (loew) 
Hearn & Rutter 
El Cleve 
Edah Deldridge 3 
“What Molly Knew” 
Walter James 
Cal Orange Packers 


2d half 
Dufty & Daisy 
Dale & Boyle 


Brown & Jackson 
Chisholm & Breen 
John F O’Malley 

2 Ellisons 





Booked Solid, U. 


THE DISTINCTIVE ENTERTAINER 


Mr. Leo Beers 


Colonial, New York, this week (Sept. 18). 
B. O., until July, 1917. 
Personal Mgt., Claude & Gordon Bostock. 











Announces That 


His Sole 
Representative. 





Mr. Willard Mack 


All Business Com- 
munications Should Be Addressed to 
Personal 


EDWARD SMALL 


Putnam Bldg., 1493 Broadway, New York. 


and Business 

















Mme Ohrman 
McKay & Ardine 
McWaters & Tyson 
Dainty Marie 
Howard Kibel & H 
Libonati 


Milwaukee 

MAJESTIC (orph) 
Eddie Leonard Co 
“Girl of Delhi’ 
Ray Samuels 
Mabel Russell Co 
“What Hap Ruth” 
Caits Bros ° 
Levan & Wilber 


PALACE (wva) 
C & A Glocker 
Bruce Duffett Co 
Mystic Bird 
Darn Good & Phunny 
Alice Teddy 
(One to fill) 

2d half 

Leroy & Mabel Hart 
Brady & Mahoney 
“Mr _ Inquisitive’’ 
LaFrance & Bruce 
Curzon Sisters 
Balancing Stevens 


Minneapolis 
ORPHEUM 
(Open Sun Mat) 

Sarah Padden Co 
Rockwell & Wood 
“Girl in Moon” 
Claire Rochester 
Bert Fitzgibbons 
Albright & Rodolfi 
McLallen & Carson 


PALACE (wva) 
Morroco Arabs 
Messer Sisters 
Caesar Divoli 
Earl & Edwards 
“Luck of a Totem” 

UNIQUE (abc) 
Thompson & Griffin 
Hoey & Bellew 
Bertram May Co 
“Beach Beauties’ 
(One to fill) 


New Haven, Oonn., 

POLI (ubo) 
Daly & Berlow 
Conrad & Conrad 
Adams & Miller 
“The Headliner” 
Flossie Millership 
Espe & Dutton 

2d half 

Mardo & Hunter 
Florence & 2 Bros 
Reno 
Kennedy & Burt 
Regal & Bender 
“Heart of a Thief” 

BIJOU (ubo) 
Smith & Ralph 
Josephine Davis 
Douglas A Flint Co 
Robinson & McShayne 
5 Harmonie Girls 

2d half 

Frank Hartley 
Howard Langford 
Spencer Charter Co 
Greater City 4 
“Those Happy Days” 


New Orleans 

ORPHEUM 
“Overtones” 
Pileer & Douglas 
Montgomery & Perry 
Milton & De Long Sis 
Wallace Galvin 
Ruby Cavelle Co 
Miniature Revue 


New Rochelle, N, Y. 
LOEW 


Kamerer & Howland 
Gordon Eldred Co 
Polly Prim 

2d Half 
Beatrice Lambert 
Lottie Williams Co 
Ben Harney Co 


Norfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 

1st half 
DeBourg Sisters 
Sampson & Douglas 
“Waltz Dream” 


Laurie & Bronson 
Cheyenne Minstrels 


Oakland, Cal. 
ORPHEUM 

(Open Sun Mat) 
Alan Brooks Co 
A & F Steadman 

‘Old 


Darkies”’ 
Gordon & Rica 


Willard 
PANTAGES (m) 
Von Cello 
Alice Hamilton 
Maley & Woods 
Leonard Anderson Co 
‘‘My Horse”’ 
Odanah, Wis. 
LOYAL (wvya) 
Gordon & Early 
Allie Leslie Hasson 


(One to fill) 


Ogden, Utah 
PANTAGES (m) 
(28-30) 

“The Elopers” 
Dickinson & Deagon 
Will Morris 

Davett & Duvall 
Lazar & Dale 


Omaha 
ORPHEUM 
(Open Sun Mat) 

Mullen & Coogan 

Carroll & Wheaton 

‘“‘Might Have Beens”’ 

Bert Levy 

Gladiators 

The Brightons 

G Aldo Randegger 
EMPRESS (wva) 

Novelty Trio 

Ralph Whitehead Co 

Roth & Roberts 

Prelle’s Circus 

2d half 

Chef 

Gilbert 

“Petticoat Minstrels’’ 

(One to fill) 
Oshkosh, Wis. 
MAJESTIC (wva) 

Davies & Romanelll 


Musical 


Harry 


Howe & Howe 
(Two to fill) 


Oskaloosa, Ia. 
ORIENT (wva) 
Milton Frankel 
Musical Alexanders 
(One to fill) 
2d half 
Marie Genero 
(Two to fill) 


Pawtucket 
SCENIC (ubo) 
Fred Barnes 
Billiee Seaton Co 
Hip 4 
5 Kitmauras 
2d half 
Fagg & White 
Judge & Gale 
16 Navassa Girls 


Peoria, tll. 
ORPHEUM (wva) 
“Edge of World” 
M Watson & Townes 
John R Gordon Co 
L & W Hunting 
(One to fill) 
2d half 
Ernest Evans Circus 
Howard Co 
Parillio & Frabito 
Robt Hodge Co 
Scamp & Scamp 


Philadelphia 
KEITH'S (ubo) 
Evette Astoria 
Gonne & Albert 
Emett Welch Co 
Gerard & Clark 
Hugh Herbert Co 
Cecil Cunningham 
Adelaide & Hughes 
Clark & Verdi 
The Demarcos 
GRAND (ubo) 
Kanazaa Japs 
Madie De Long 
Cole Russell & D 
Henry English Co 
Inglis & Reading 
Bobby Walthour Co 
Portland, Me. 
KE!TH'S (ubo) 
Fred Weber Co 
Tourjee Sisters 
Wm Lytell Co 
C Shepard & Don 
Lovenberg Sisters 
Brown Harris & B 
Berzaec’s Circus 


Portland, Ore, 
PANTAGES (m) 
Kartelli 
“Society Buds” 
Claudia Coleman 
Welch Mealy & M 
Creole Band 


Providence, R. I. 

KEITH’S (ubo) 
Queenie Dunedin 
Paris & Peru 
Young & Brown 
Hans Hanke 
Clara Morton 
Thos Swift Co 
Arthur Deagon 
Toots Paka Co 
Daumain & Kolist 


EMERY 
Frankie Fay 
Dave Thursby 
Conroy's Models 
(Two to fill) 

2d Half 
Frozini 
Broughton & Turner 
Kertia rowler 
Conroy’s Models 
(One to fill) 

Reading, Pa. 
HIP (ubo) 

Mildred Hayward 
“Romance of Und Wd” 
Dunlay & Merrill 
Clown Seal 

2d half 
Wheeler & Dolan 
r & C Breton 
6 Howards 
Cooper & Ricardo 

Richmond, Va. 

LYRIC (ubo) 

(Norfolk split) 

Ist half 
Ambler Bros 
Loraine & Cameron 
Elliott & Mullen 
5 Mowatts 
(One to fill) 


Roanoke, 
ROANOKE (ube) 
(Charlotte split) 
ist half 
Monroe Bros 
Delisle & Vernon 
Homer Lind Co 
Geo Rosener 
(One to fill) 


Rochester, Minn. 
METROPOLITAN 
(wva) 
2d half 
Mcllyar & Hamilton 

De Mar Sisters 
Lawrence Crane Co 
Magee & Kerry 
Three Lordons 


Rochester, N, Y. 
TEMPLE (ubo) 
Cressy & Dayne 
Dorothy Regel Co 
Rae Ball 
The Volunteers 
Eadie & Ramsden 
Elinore & Cariton 
Roy. & Arthur 
Dudley Trio 
Rockford, Ill, 
PALACE (wva) 
Faber & Waters 
Ha! Stephens Co 
“Mr Inquisitive” 
Bob Hall 
(One to fill) 
2d half 
LaVine & Inmaf 
Flo & Ollie Walters 
Morgan & Gray 
Norwood & Hall 
“Little Missuptodate”’ 
Saginaw, Mich. 
FRANKLIN (ubo) 
(Bay City split) 
Ist half 
Lew Fitzgibbons 
Miller & Mulford 
“The Style Show” 
Frank Bush 
Ergotti’s Lilliputians 
St. Louis 
COLLUMBiaA (orph) 
Kosloff Ballet 
Lydia Barry 
Smith & Austin 
Kenny & Hollis 
Paul Gorden 
Irwin & Henry 
Maxine Bros 
GRAND (wva) 
The Dares 
G Delmar & Prager 
Morris Golden 
“On the Veranda” 
Royal Gascoignes 
May Nannery Co 
Sallie Fields 
Bennington & Scott 
La Paiva 
EM®RESS (wva) 
4 Soli Bros 
Ernie & Ernie 
Roattino & Shelley 
Tyler & Crolius 
38 Melvins 
2d half 
Kremka Bros 
Laverne & Dagmar 
Clark & McCullough 
Catherine Chaloner Co 
Kerville Family 


St. Paul 
ORPHEUM 
(Open Sun Mat) 
Fay Cooley’s & F 
Ruth Budd 
Beeman & Anderson 
“Cranberries” 
Donovan & Lee 
Sophie Tucker 
Leipsig 
HIP (abc) 
Ryan Bros 
W Mullaly & White 
Coratia 
Ogden & Benson 
Lea Wilton 
2d half 
Thompson & Griffin 
Hoey & Bellew 
Musette 
Hamon's 
Coratis 


(loew) 


Va. 


Harmonists 


PRINCESS (wva) 
William Molesen Co 
Dunbar & Turner 
Merriam's Dogs 
(One to fill) 
2d half 
Great Weston 
Nelson Sisters 
Darn Good & 
R Stewart & 
Sait Lake 
ORPHEUM 
(Open Wed Night) 
Princess Kalama Duo 
Mme Sumiko Co 
Duffy & Lorenz 
3 Du For Boys 
Rooney & Bent 
McConnell & Simpson 
PANTAGES (m) 
(27-30) 
Geo N Brown 
“Midnight Follies’ 
Silber & North 
Haley Sisters 
Wm De Hollis Co 
Lewis Huff & L 
Alexanderia 
Stanley & Norton 
San Diego 
PANTAGES (m) 
#reen & Parker 
Ed Blondell Co 
Cameron & O’Connor 
“Brides of Desert” 
Models De Luxe 


San Francisco 

-_ ORPHEUM 

(Open Sun Mat) 
Nora Bayes 
Webb & Burns 
Demarest & Colette 
Dore & Halperin 
Allan Dinehart Co 
Kalmar & Brown 
Deiro. 

PANTAGES (m) 
Karl Emmy’s Pets 
“Night in Park” 
Melody 6 
Harry Coleman 
Kimberly & Arnold 


Savannah, Ga. 
BIJOU (ubo) 
Jacksonville split) 

Ist half 
Josie O’Meers 
Casson & Ear! 
Wilson & MeNallys 
Joe Towle 
“The Octopus” 


Scranton, Pa, 
POLI’S (ubo) 
(Wilkes-Barre split) 
Ist half 

The Norvellos 
Mumford & Thompson 
“Women” 

Venita Gould 

“Going Up” 


Seattle 
ORPHE. M 
Laura N Hall Co 
Walter Brower 
Lunette Sisters 
Allen & Howard 
Morin Sisters 
Helene Davis 
ie Bowers Co 
TAGES 
8 Bartos — 
Crawford & Broderick 
Nestor & Sweethearts 
“Great Lester” 
Chinko 
Minnie Kaufman 


Sioux City, Ia, 
OR“HBUM twee 
“Six Little Wiyes’ 
2d half 
Musical McLarens 
“The Cop” 
Ralph Whitehead Co 
Lorraine & Dunn 
Diaz's Monkeys 
Sioux Falls, 8, D, 
ORPHEUM (wva) 
Misses Nelson 
Burns & Lynn 
(Two to fill) 
2d half 
ae & White 
an Sickles & 
Ishikawa RM aac 
(One to fll) 
South Ben ° e 
OR H®BI™M "tiaeae 
Pre Soe Oe 
“Little Miss Upto ad 
por Wilson ers 
aMont’s Cowbo 
Balancine Stevens 
2d half 
N & S Kellogg 
Knight & Carlisfe 
Otto Koerner Co 
Allman Loader Co 
Baby Helen 


Phunny 
Roberts 


Spokane 
PANTAGES (m) 
(Sunday opening) 

Renee Family 
Ward & Faye 
Herbert Lloyd Co 
Rigoletto Bros 


Springfield 

PALACE (ubo) 
Hill & Ackerman 
Anthony & Adele 
Howard 
Ankels 
Fern & Davis 
Gt Leon Co 


(Continued on page 49.) 
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: NEW ACTS THIS WEEK 








NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 


New York 


| ralace 
Hermine Shone and Co. (New Act, 
“The Evolution of Life’). Palace. 
Dugan and Raymond New Act) 
f alac Ce 
Maude Muller, Orpheum. 
Schoen and Mayne, Orpheum. 


Jack Norworth. 
Songs and Stories. 
32 Mins.; One. 
Colonial. 

After an absence of over two years 
in London, Jack Norworth opened 
Monday at the Colonial with a new 
batch of songs and stories. It is un- 
derstood that in the afternoon the song 
he had counted on to score the biggest 
hit, did not prove acceptable, and in the 
evening it was dropped and another 
substituted. Norworth was greeted 
with a burst of welcoming applause on 
his entrance. He was attired in a silk 
derby, black lounge coat and waistcoat, 
checked trousers, spats, patent leather 
shoes and carried a gold-headed cane. If 
the audience had any idea the comedian 
had become an Anglo-maniac, this im- 
pression was quickly dissipated when 
he started to sing, revealing the same 
Norworth as of yore who greets his 
audiences with easy genuflections and 
dentifical smiles, yet withal an indefin- 
able magnetism not easy to analyze. 
His first song was written by him for 
the occasion, entitled “I Want to Go 
sack There Again,” referring to Lon- 
don; second, “The Little Bridesmaids,” 
a dainty little ditty describing the dis- 
position of each until they all disap- 
pear; third, “Oh How He Could Sing 
an Irish Song,” which he used in Lon- 
don more than a year ago. Having by 
this time captured his house he related 
a number of corking war tales, all with 
comedy finishes, framing to end with 
“Cassidy, V. C.,” augmented by a flute 
obligato—a sort of English military 
adaptation of “Harrigan, That’s Me.” 
But the audience was loath to call it a 
night’s work and insistently demanded 
another, whereupon he announced “Af- 
ter a While,” by Irving Berlin, a sort 
of semi-comedy lullaby, which got him 
away nicely. When the routine gets 
properly “set” and the artist has more 
confidence in his material (undoubted- 
ly before the conclusion of the week), 
Norworth will be his usual sure-fire 
next-to-closing headliner. Joio. 


Morgan Dancers (New Act 








Wells, Norworth and Moore. 
Piano Act. 

13 Mins.; One. 

Bushwick. 

A three-act, two boys and a girl, built 
along lines turns of this kind have not 
followed before. It’s a “nut act,” the 
pianist supplying most of the “nut 
business,” starting with a laugh and fol- 
lowing it up with slapstick on his male 
partner’s face, after telling a few 
“oags.” the slap in the face arriving 
after each “gag.” It looked like the 
good old days of the cross-fire and the 
newspaper, but it made the Bushwick- 
ites laugh out real loud. The trio sing 
“Sunshine of Virginia” very nicely and 
scored all around, for the pianist has 
a kidding comedy vein in himself and 
his work that he should allow to run 
riot. While the other two are singing 
and he playing the accompaniment, the 
pianist continually runs off on another 
melody or breaks into the strain with 
improvisation or anything that will 
make a discord: It’s a corking good 
idea for piano comedy and it’s a cork- 
ing good idea for a three-act of the 
piano variety not to take themselves so 
deadly serious as most of them do. The 
three-act were placed second at the 
Bushwick. In the show this week 
they could have held a better spot 
and the chances are in the bigger 
houses where the travesty of. their 
work will be caught much more quick- 
ly, they will even do better than they 
did over in Brooklyn. Sime. 


Douglas J. Wood and Co. 
“The Shoplifter” (Dramatic). 
14 Mins.; Five (Office). 
Bushwick. 
\nother 
vaudevill 


Surprising 


sketch is now presented in 
by Douglas J. Wood. It’s 
that a starred player of a 
vaudeville skit would select a manu- 
script offering so limited an opportu- 
nity for himself as does this one, writ- 
ten by De Witte Kaplan. The other 
two players are women. When Mr 
Wood previously appeared as a sketch 
leader, it was in “Three In One,” a 
satire. That was last May. It’s too 
bad Mr. Wood has failed again, for 
he has as far as the big time is con- 
cerned, in “The Shoplifter.” That 
doesn’t necessarily mean the playlet re- 
mains good for the small time, as that 
is also doubtful. The scene is the pri- 
vate office of a department store. Mr. 
Winthrop (Mr. Wood) is one of the 
partners and starts dictating to his 
stenographer, Margaret Lacey (Gilda 
Leary). The talk switches to conver- 
sation and a sob story soon develops. 
The stenog is supporting her widowed 
mother. The boss wants to marry the 
girl, but he fades away at the question 
as the phone tells hin: a shoplifter has 
been caught at the glove counter. He 
orders the woman brought into the pri- 
vate office and tells stenog to search 
her. The thief is the girl’s mother, 
who has become a kleptomaniac. Upon 
her employer’s return the stenog in- 
forms him there has been a mistake, as 
she found nothing on the accused wom- 
an, but stenog breaks down when the 
boss fires the detective who made the 
mistake, confesses she told an untruth, 
her mother is a thief—My God, what 
can I do now? and mother chips in 
her woeful tale, on top of which the 


Tom Edwards and Co. (1). 
“The Huntsman Ventriloquist.” 
29 Mins.; Full Stage (Parlor). 
Bushwick. 

Returning to America with a new act, 
Tom Edwards discloses the idea of a 
ventriloquist becoming a doctor with 
one patient (dummy) and a live nurse 


who can sing and does too much oi 
that. The dummy kid is well worked, 
has a face that is flexible enough to 
work into a likeable smile and this 


portion of the turn gets over very well, 
followed by Mr. Edwards’ sure fire cry- 
ing baby that has been somewhat re- 
duced in~the baby’s cry since last seen, 
but which still retains the napkin fold- 


ed diagonally and a milk bottle. Mr. 
Edwards’ voice sounds deeper toned 
than before and perhaps that’s why 


the baby stopped crying early, but the 
other business is good and some of the 
bits with the dummy are excellent. The 
act ran 29 minutes at the Bushwick 
Tuesday evening, about nine minutes 
too long. Most of this extra time was 
consumed by the young woman, Alice 
Melville, who tries for a little ventrilo- 
quism herself, carrying a dummy 
through the audience while she sings. 
Then the girl sings again upon the 
stage, in a double voice. The songs 
used were “Dangerous Girl” (dummy 
and nurse), “Brazil,’ “Universe” and 
‘Heaven.” According to the American 
standard four songs are an act in them- 
selves. There is an American ventrilo- 
quist on the small time using a young 
woman as a nurse in his turn. How 
long either he or Mr. Edwards has 
been doing it is unknown. The scheme 
is a good one, however, and the Ed- 
wards act now will be easily liked if 
he cuts it down to a proper limit, takes 





Variety of Feb. 4, 1916. 


MARCUS LOEW CIRCUIT BERT LE 
(Jos. M. Schenck) 
FOX CIRCUIT 
(Edgar Allen) 
MILES CIRCUIT 

(Walter F. Keefe) 
FINN-HEIMAN CIRCUIT 
(Sam Kahl) ; 
RICKARDS CIRCUIT (Australia) 
(Chris. O. Brown) — 





PROTECTED MATERIAL 


Variety’s Protected Material Department will receive and file all letters addressed to it. 
The envelopes are to be sealed upon the back in a manner to prevent opening without detec- 
tion, unless by permission of the owner of the letter. Se : 

It is suggested all letters be registered, addressed to Protected Material, Variety, New 
York, and receipt requested. Variety will acknowledge each letter received. ; 

Full particulars of the ‘Protected Material Department” were published on Page 5 in 


The following circuits, managements and agencies have signified a willingness to adopt 
such means as may be within their power to eliminate “lifted material” from their theatres, 
when informed of the result of an investigation conducted by Variety: 

EY CIRCUIT 
(Bert Levey) 
SHEA CIRCUIT 
(Harry A. Shea) 
FEIBER-SHEA CIRCUIT 
(Richard Kearney) 
ALOZ CIR 
(J. H. Aloz) 


PANTAGES CIRCUIT 
(Walter F. Keefe) 
B. S. MOSS CIRCUIT 
(B. S. Moss) 
GUS SUN CIKCUIT 
(Gus Sun) 
CU MICH. VAUDEVILLE CIRCUIT 
CW. a ee 





 & Vue mM. 
(Waiter J. Flimmer) 





boss insists upon marrying the girl to 
reform the mother (Mrs. Ida Jeffreys- 
Goodfriend). The lady with the long 
name has much the best role, besides 
being the best actor in this small com- 
pany that could hardly put the piece 
over anywhere. Sime. 


Sidney and Townley. 
Songs and Dances. 
11 Mins.; One. 
American Roof. 

Jack Sidney and Billie Townley sing 
and dance, dancing more than they 
sing. In fact they dance too much, ap- 
parently having padded out each of 
their dances (excepting Sidney’s solo 
dance) until applause is choked off from 
it. Miss Townley is a decided blonde. 
For the finishing “tough dance” both 
do, she wears a white and black striped 
comedy costume. It seems the exact 
idea in dress used by another act on 
the small time. This bit is preceded by 
a comedy announcement by Sidney. 
They sing a “Susie” song, also “Little 
Love” and at times give a flash of 
class which might be more pronounced 
if they did the act in a parlor set. Mr. 
Sidney (once of De Haven and Sidney) 
is a good dancer and a fair singer, for 
a dancer. He wears what looks like a 
black silk suit at the opening. The 
girl changes a couple of times. “No. 
2” on the Roof, the turn did very well. 
It could have taken the after intermis- 


sion spot, for so early lost its real 
value. Sime. 


a lot upon himself, keeps the girl out 
of the audience and reduces her own 
solos to not more than two numbers, 
including the double with the dummy. 
Sime. 


Helen Holmes and Co. (4). 
“Jim’s Girl” (Dramatic). 

18 Mins.; Full Stage (Special). 
Fifth Ave. 

Helen Holmes has entered vaudeville 
with an exceptionally heavy dramatic 
playlet, the piece at times bordering 
close to the old fashioned melodrama. 
Just now the playlet does not run 
smoothly and the possibilities for in- 
creasing its intensity are numerous. 
About Miss Holmes hangs the theme, 
she carrying it throughout in gq satis- 
factory way, although it might prove 
better judgment to work with less ani- 


mation at times. When strenuously de- 
livering her lines, Miss Holmes has a 
tendency to jumble her delivery so it 
is impossible to catch her reading. The 
remainder of the cast (three men) do 
well enough with the few lines accorded 
them. The idea should put the sketch 
across, for the situations brought forth 
by the clever construction of the piece 
holds the interest, and with the big fin- 
ish when Miss Holmes kills the suitor 
she had previously rejected, and later 
wanted to marry her, to give her un- 
born child a name, fills the purpose. 


NEW SHOWS NEXT WEEK 


Legitimate Productions Announced 
for Metropolitan Premieres. 


“Rich Man—Poor Man” 48th St., 
Sept. 25. 

“Up Stairs and Down,” Cort, Sept. 25. 

“Miss Springtime,” New Amster- 


dam, Sept. 25. 
“The Intruder,” C. & H., Sept. 26. 
“Midnight Frolic,” Amsterdam Roof, 
Sept. 28. 








Nat Carr. 
Comic Singer. 
15 Mins.; One. 
Alhambra. 

Nat Carr, formerly a Hebrew come- 
dian, is back in this country after a 
visit of several years abroad. Carr 
brought a new act from the other side. 
[It comprises a number of comic songs, 
a rather soiled appearing bath robe and 
a quantity of red grease paint. The 
latter is used to daub his nose in the 
approved manner of the usual “red- 
nosed” comic of the ‘alls. One thing 
certain is that Carr will never get the 
type of songs he is now singing over 
with the regular vaudeville audiences. 
The songs are entirely too “blue” and 
might be enjoyed by a stag audience, 
but will never be accepted at the houses 
catering to a family audience. His 
opening number is ‘the plaint of a 
“Pavement Artist,” who is broke, the 
big laugh punch being expected over 
the “keyhole gazing gag.” The second 
song is entitled “For the Day,” in which 
a girl who has escaped from an asylum 
tells him she is going to marry him and 
that they will have two children. The 
singer says he’s sorry but that the girl 
expects too much for one who'll only 
be there “For the Day.” “Eskimo” is 
in a like vein and “The Bandman” used 
as the closer gets its laugh from work- 
ing with the trombone player. Carr’s 
present offering isn’t in keeping with 
the style of vaudeville entertainment 
American audiences expect. Fred. 


“Two of a Kind” (3). 
Comedy Sketch. 
15 Mins.; Full Stage. 


City. 
Another “nut” sketch with three 
people. Action takes place in a parlor, 


presumably in an insane asylum. At 
the curtain a young woman is seated 
at a piano attempting to sing. A youth- 
ful man appears and a conversation 
ensues. The girl claims that she is a 
millionaire’s daughter and he informs 
her he is a fish expert out of work. 
It is arranged they shall go on the 
Stage together. Intermingled with the 
dialog at this part are two numbers, 
each member singing one, the man hav- 
ing “Good Little Girl.” The affair 
comes to a point where the two are to 
become married, when a keeper puts 
in his appearance, taking each away 
separately. The man could change his 
facial makeup a bit, as the red stuff 
used is not attractive. If small time 
audiences will stand for another “nut” 
sketch, this should prove satisfactory. 


Moore and Gerald. 
Acrobatics, Songs and Talk. 
8 Mins.; One. 

American Roof, 

A two-man act, doing songs, talk and 
acrobatics. They are dressed in Eton 
suits and one seems quite English. He 
is the elder which the Eton costume 
doesn’t so well become. The other is 
much younger and attends to most of 
the singing and the dancing. Among 
the songs are “Morning Exercise” and 
“It’s a Long, Long Time Since I’ve 
Been Home.” The acrobatics while 
conventional are cleanly executed. The 
turn was poorly placed on the Roof, 
opening the show, which hardly gave 
it a chance. It’s not a big act by any 
means, but should be able to hold a 


spot further down on the small time. 
Sime. 
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Maurice Samuels and Co. (4). 

“The Miracle” (Comedy Drama). 

18 Mins.; Three Scenes (One, Full 
Stage and One) (Special Drop and 
Set). 

“The Miracle” is an Italian playlet, 
with an Italian’s description of how he 
murdered a rival for his sweetheart, 
breaking off in the centre of the story 
to go into full stage and visualize the 
deed. The transformation scene, into 
full stage and back to “one” again, for 
the finale is not even new to vaudeville 
now, so the sketch depends mostly 
upon its playing, and perhaps more still 
upon the comedy Mr. Samuels inter- 
jects into it through expressiveness and 
delivery of lines, some comedy ones. 
On this score the piece seems to be line 
as a comedy drama, if it is built up. 
As presented the last half at the Fifth 
Avenue it could hardly do for a good 
spot on the biggest time, but would get 
over on the small big time and the big 
small time. Still it is capable of being 
strengthened into a good laughable 
comedy drama of its sort, for this 
kind of switch back acts thus far have 
not gone in for comedy. Mr. Samuels, 
according to the story, was bunked out 
of $500 and nearly lost his gal through 
a false friend. With the $500 the friend 
went to Italy, deceived the girl into 
coming over here with him, and the 
swindled one was always a lap behind 
in the chase. He finally catches up in 
a tenement in New York and after kill- 
ing the crooked friend, gives himself up 
to the police. The opening scene is in 
the police station. He starts to tell his 
story and the locale shifts to the tene- 
ment room, when Samuels, after 
upbraiding his false friend, goes to a 
knife duel with him, the scene breaking 
in here to again shift to “one,” when as 
the police officer informs Samuels and 
his sweetheart they are both under ar- 
rest for murder, the false friend reap- 
pears, he having only played dead to 
prevent further cutting up. A good 
company is in support. Sime. 





Lowe and the Lacey Sisters. 
Song and Dances. 

14 Mins.; One. 

Royal. 

Two plump, nice looking girls and 
the tall slender Harry Lowe, make up 
an acceptable number without creating 
any particularly novel feature away 
from the usual routine offered in acts 
of this sort. The trio work hard, the 
girls dress well and the _ semi-acro- 
batic dancing of Lowe in evening 
clothes is interesting. For the finale 
one of the girls and Lowe change to 
Eton suits of white flannel, the third 
wearing skirts. Their dancing finish 
took them off to applause. 





Earl and Sunshine. 
Songs and Characters. 
15 Mins.; One. 
American Roof, 

Earl and Sunshine are two girls, al- 
though they first appear as boy and 
girl. The boy impersonator is the 
entir eturn. She handles all of her ma- 
terial rather well, getting the most out 
of the old woman who sings the way 


they did things when she was a girl. * 


This holds up the act. The other girl 


tries for “Kelly” and does a whistling 
refrain to it; also sings “Ireland” in a 
voice that was never made for that bal- 
lad. Their opening number is “No Fun 
in That,” and is a nice duet for them. 
They will do for small time and in some 
houses will get over very big. 


Sime. 


die are ae oe 


“Just Home” (2). (3). 
Comedy Drama. 

“Just Home” is one of those sweetly 
homely specially set mush comedy dra- 
mas that are obtaining a vogue, which 
will have’ a short life if pressed too 
hard. The set is a cottage in the coun- 
try, vines running round and “the little 
nest is so pretty.” There are two young 
people in it, recently wed. They have 
divided interests because the husband 
remained out four night in succession 
after eleven. He squared three of the 
nights, but fell down on the fourth, so 
his bride secured a divorce, maybe (for 
the thing was vague at times in the rear 
of the Roof. Downstairs in the theatre 
the act: looked better as the sets were 
set off to a better advantage on the 
more commodious theatre stage). The 
row was patched up when the husband 
rented the premises to a neighbor. 
Husband and wife were about to moan 
because they had no children of their 
own to spoil the lawn when the cur- 
tain descended with a machine caption 
flashed saying five hours later. Then 
the husband was wishing the minister 
good-bye, thanking him for coming out 
so late to marry them again. So they 
must have been divorced. The wife 
went inside the house and as the hus- 
band sat on the fence thinking it over, 
some bell tolled 11, when the hubby 
madly dashed ip for the finale. This 
finish brought a huge laugh. While 


the playlet would be termed maudlin © 


sentiment, the couple of young people 
as the principal players blend with the 
setting and this will carry it along on 
small time, not in any startling way, 
just as mushy stuff the small timers 
will like to see but won’t believe. It’s 
also excellent contrast for some of the 
rough comedy small time even better 
likes. Sime. 





Camilla’s Birds. 
10 Mins.; Full Stage (Special Cyc.). 
Colonial. 

A troupe of about 15 sulphur-crested 
cockatoos most remarkably trained. 
They make their entrance unaccom- 
panied, with no one on the stage, walk 
to the center from both sides, climb a 
ladder and take their places on perches. 
As each bird is required, it comes with- 
out being called or prodded, working 
apparently on cue. The routine con- 
sists of the drawing of a Roman chariot 
by a team, driven by a single bird; 
single and double horizontal bar work; 
jumping hurdles; balancing on a re- 
volving globe (this stunt was a trifle 
weak by comparison with the others); 
a trotting race; skirt dance; a Tango 
(very effective from the front); wind- 
ing up with a fire brigade scene. A 
very neat and interesting bird turn. 

Jolo. 


Francis Renault. 
Female Impersonator. 
15 Mins.; One. 

City. 

Francis Renault is one of the new 
crop of female impersonators and from 
appearances should hold up with the 
best in this division. He has a goodly 
quantity of clothes and a selection of 
songs well suited to his voice. This 
chap should have little trouble in get- 
ting along. At the present time the 
opening is off, but this can be recti- 
fied with a new number. The average 
audience will not be able to grasp this 
portion at all, with his other numbers 
including “In My Garden of Allah,” 
“Rackety Coo” and “Sunshine of Your 
Smile” doing well for him. Renault is 
a speedster in the impersonation class. 
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Dave Thursby. 
English Character Comedian, 
15 Mins.; One. 
American Roof, 

Dave Thursby is very suitable for 
the small time, because he can provide 
it with entertainment. Could Mr. 
Thursby cultivate personality or mag- 
netism, he would be much stronger. 
That he must work without that asset 
and get away is to his credit. The 
routine is quite well laid out-for blend 
of songs and laughs, with Mr. Thursby 
taking nothing seriously, even his semi- 
recitations, but he doesn’t know when 
to quit. The fast growing American 
knack in vaudeville is to walk out when 
you have got them going. It required 
many years for vaudeville to get that 
and many of the Americans haven't 
got it yet. Mr. Thursby opens in a 
sort of Lord Help Us tramp make-up, 
singing “Count of No Account.” He 
rapidly changes from this to evening 
dress, singing an English song or so 
in quite a likeable English voice, which 
means perfectly plain enunciation, the 
hall mark of the English performer. 
This helps him much and he can han- 
dle any style of a song. The semi- 
recitation is “I Murdered Her Last 
Thursday,” which doesn’t sound new. 
After he seetns about through Thursby 
returns with a parody and again with 
a comic bit for an exit. Though the 
parody got over and the other didn't, 
both would have left him in better fa- 
vor with the audience if unused. 

Sime. 





Florenz Ames and Adelaide Winthrop. 
“Caught in a Jamb” (Comedy). 

21 Mins.; Two (Special). 

Alhambra. 

Billed as an episode, this is one of 
the best variety acts that has been seen 
about New York in some time. Flor- 
enz Ames and Adelaide Winthrop are 
two finished artists of a calibre that 
will soon bring them to a position in 
vaudeville that they can easily main- 
tain with their versatility. The team 
were formerly known as Kolb and Har- 
land. The present turn opens with a 
pantomimic bit that in coloring repre- 
sents one of those rather bizarre litho- 
graphic illustrations so popular in the 
magazines these days. There is a 
clever bit of situation with the girl 
being locked outside of her own door 
with her skirt caught in the jamb. 
Along comes the man, the comedy is 
good here and fits nicely. A comedy 
wedding number follows and wins an 
encore. A dance at the finish shows 
that both have had training in an in- 
trepretative ballet school. The team 
need not be afraid of any bill with their 
current offering. Fred. 





“The Magical City” (7). 
Melodramatic. 

Full Stage (Parlor). 
Palace. 

The same hilarity that greets a fun- 
eral cortege will hail “The Magical 
City” in vaudeville. As an incident in 
the repertoire of the Washington 
Square Players, it may have fitted or 
suited as one of many during the eve- 
ning, but at the Palace, the only point 
worth considering is that the Doctor 
in it found a man was dead through 
listening to see ii his heart was beating. 
In moving pictures they ascertain death 
by looking into the eye. Speaking of 
“The Magical City” and the way it is 
dying at the Palace, naturally compels 
the observation as to which is right in 
determining death, vaudeville or pic- 
tures. Arthur Hopkins presented the 
playlet for the Palace audience, perhaps 
to oblige someone. Sime. 





Australian Creightons. 
Juggling and Acrobatics. 

7 Mins.; Full Stage. 
Alhambra. ; 

These two boys are presenting a rou- 
tine of juggling, balancing and acro- 
batics entirely unusual, which makes 
them an ideal opening act for a bill. 


ROYAL. 


Six acts carried the bill to 10.20 o’clock while 
a five-reel Triangle feature film, Frank Keenan 
in “Honor Thy Name” rasa a solid hour to 


fill out the evening. There was more than 
quality for a house which runs on popular 
prices and the audience which comfortably 
filled the place appeared to enjoy it. The 


offering at the prices should have packed ‘em 
in, but perhaps the traction strike discouraged 


attendance Tuesday eveliing from the north 
end of Darkest Bronx. Joe Howard and Ethelyn 
Clark in the unusual position of closing the 


show, scored the hit of the evening. 

Pero and Wilson with a simple routine of 
juggling opened the entertainment quietly. 
They were succeeded by another newcomer, 
Lowe and the Lacey Sisters (New Acts). 

Isabelle D’Armond and Bobby O’Neil had 
the pick of position. First try at comedy went 
to them. Miss D’Armond is a sprightly person 
of boundless energy and her partner, formerly 
of O'Neil and Dixon, seconds her in their 
amusing bits of cross-fire talk and in their 
singing. The former musical comedy come- 
dienne, however, has permitted some small 
time material to enter the routine. Not a 
little of her gagging, as well as the business 
with a couple of stage hands, should have no 
place in a turn of the pretentiousness she 
apparently aims at. A “plant” in a stage box 
likewise is a poor expedient and the turn with 
its brightness of personnel and pretty dressing 
doesn't need it. O’Neil has youth and good 
appearance in his favor, not to speak of a 
capital voice, 

Lida McMillan and Co., in their Woolf com- 
edy sketch preceded the intermission and went 
well, Miss McMillan makes a breezy, amusing 
characterization, although a little more ease 
and a good deal less emphasis might give her 
playing something of polish which it now lacks. 
The sketch serves its purpose, which is ap- 
parently to furnish a vehicle for Miss Me- 
Millan’s amazonian person, even if its situa- 
tions are not too convincing. 

Marion Weeks was not strong enough for her 
position opening the second half. She is pretty 
and youthful with a sweet small voice. Occupy- 
ing the Royal stage alone, without anything but 
her rather colorless beauty and voice and with- 
out a flash of anything distinctive in the way 
of songs or method of presenting them she was 
scarcely adequate. There were several auto- 
graphed letters from President Wilson com- 
mending _the young warbler on display in the 
lobby. Some of her songs were pretty pale 
stuff for vaudeville, which is not particuiariy 
padon So —_— ones to orchestral accom- 

ent, however 
singing. charming a girl may do the 
‘he Howard-Clark turn was a riot 
clothes. Miss Clark follows carefully all 
cedent in ‘‘cuteness” of Joe Howard's partners. 
The little passages of persifiage between the 
two were delightful, thanks to Miss Clark’s 
ingenuous ‘‘flapper’ characterization. The 
singing of Howard's familiar songs, which, of 
course, made up the finish, brought her forth 
in a bewildering succession of startling frocks 
not the least of which was a peacock biue ar- 
ag ae wae was the climax. 
anager Eagan has pu force of 
= Then nats gatbes tn ?ouekor Po ay 
é ey a somethin a od 
of the Royal’s lower hoor.” Ta 


FIFTH AVENUE. 


Considering the many handicaps confront- 
ing Manager Quaid at the Fifth Avenue, the 
attendance there Tuesday night indicated little 
ping in keeping up his business. Just be- 
ore show time, the house held 
& number content at standing “ed ies: 

The show proper failed to make a notice- 
able impression although they were easy with 
applause. It ran in listless Style, with the 
majority of tue turng not coming up to the 
standard of the acts generally viewed here. 

The Kane Bros. opened with acrobatics, the 
greater part of which is perch work. These 
boys show a decided improvement since play- 
ing the small time, especially the top mounter, 
who displays a bit of showmanship, something 
he failed to do before. They have also 
changed wardrobe, looking neat in white out- 
fits. Morris and Campbell (formerly Brown- 
ing and Morris) (two men) are now a two- 
act, the woman handling the straight, as done 
by Browning. ‘The talk remains the same, 
also the business. When compared to some 
ot the other comedy acts on the bill this 
couple looked better fitted to hold a position 
further down according to returns received. 

_ De Shelle and Archer were reviewed under 
New Acts last week at the City theatre, while 
under the name of Helen Woods and Co. 

A pictorial weekly broke in at this time, 
after which Mabel Burke sang “Never Nearer 
Heaven in My Life.’ Maleta Bonconi re- 
ceived exceptional returns with her straight 
violin playing. She might insert a light 
number to good advantage, while a smile 
occasionally would do no harm. 

Dunlay and Merrill were delegated to a 
good spot, and although they did well enough, 
the position more than anything else was the 
reason, They offer a peculiar turn, running 
aiong pop iines, besides some of the “gags” 
used have been laid away long ago. The one 
about the Jewish ball players afraid to step 
on diamonds is a sample. The woman should 
tone down on the crying and yelling, They 
cannot expect very much with this act. Helen 
Holmes and Co. in “‘Jim’s Girl’ (New Acts). 

Harry Tighe and Adele Jason were next to 
closing, and proved to be the one bright 
spot of the evening. They just kidded their 
way through, and their comedy was surely 
enjoyed through the inability of the previous 
turn to offer anything within distance of them, 
Muris Weston and Co. in dances closed the 
show. 
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SHOW REVIEWS 








GIRLS FROM JOYLAND. 


‘The Girls from Joyland’ are on the Am- 
erican burlesque circuit on a franchise held 
by Sim Williams. The company is at the 
Olympic thi week j tw ‘ t 

i 4 
‘ i 
t a 
{ Lec y i J I 
Montgomery 
The ad ize { ( I 
J i 
wi a 4 ‘ 
terior a the third I 
customary wturiesqu variety wit itti 
way of new bits. The comedians are giv 
the stage for the main portion during wok 
there is an abundance of money exchanging 
and powder business, mostly seen before. A 


chorus girl number is worked rather well in 
the first scene, with the last girl to be uss 
standing out conspicuously from the others al- 
though the harmonica playing could be worked 
up if the girl doing it would improve her 
playing and be given more opportunity for 
straight work without interference from the 
comedians, : 

During the scene in “‘one’’ a number with 


the girls coming through the house } em- 


ployed. Eugen West who plays a heavy 
throughout gets some good results in thi 

The most pretentiously staged number of the 
show is in the third scene of the Spanish 


sort with the girls using tambourines and 
dancing that fits in well. 

Miss Kennedy, a blonde with an abundance 
of ginger handles the soubret role in a satis- 
factory Manner making a good number leader 
through her animation rather than on the 
strength of her voice. Miss Montgomery as a 
widow also comes forth as a number leader, 
with both of these young women having well 
selected wardrobes, the main portion being 
new. 

The olio has as its feature ‘‘Blanche,” a 
dramatic sketch by Catherine Henry. It is of 
the fallen woman kind with Miss Montgomery 
playing the woman and Mr, West the man. 
There is considerable emotional acting rather 
nicely handied by Miss Montgomery and Mr. 
West does his share well. The main fault 
the promiscuous use of ‘‘damn” in the sketch 
Alice Blair is the other member of the cast 
playing a coke fiend for the only laughs in it 
Jack Oakley and Miss Kennedy have a song 
and dance routine, and the Fletcher Trio round- 
ed out the olio. 

The burlesque was of short duration, with the 
dances staged by Victor Hyde. This “Night 
in a Harem” calls for several Oriental costumes 
with a nightgown number also used. The com- 
edians do not get as many opportunities as 
in the first part until they dress in Moorish 
women’s costumes, the putting on of which 
causes several laughs. The setting used for 
this portion is substantial. 

“The Girl From Joyland”’ is a fair Americal 
wheel show. The two comedians and the lead- 
ing woman work -consistently and although the 
chorus is not specially good looking, it keeps 
up with the running and never allow their work 
to drag. The chorus costuming will do with 
only a few of the changes appearing new this 
season. Tights predominate. Small parts are 
played by Jack Oakley in a Chaplin makeup 
and Ida Nicholai in a grotesque role. Both 
handle themselves nicely. 


COLONIAL. 


The Colonial celebrated the opening of the 
season by offering for its headliner an old 
favorite at that house who had been abroad 
for a couple of years—Jack Norworth (New 
Acts). 

The house was comfortably filled Monday 
night, and the newly-returned comedian was 
warmly welcomed. There really isn’t very 
much difference between the Norworth who 
departed these shores and the Norworth just 
returned, albeit a change of attire, new songs 
and good stories about the European embroil- 
ment. That he pleased is evident through his 
remaining on for 32 minutes, the audience de- 
manding more after nearly half an hour's 
entertainment. Camilla’s Birds (New Acts) 
closed the show. 

The opening turn is Alexander Brothers, ball 
bouncers, who offer an extraordinary routine 
of simultaneous ball bouncing, never missing, 
but are too unobtrusive for show purposes. In 
other words, they are not good showmen, as 
they do not “bunk” the audience sufficiently. 
teorge Austin Moore and Cordelia Haager, 
in second position, while quite as good as 
ever, are no better than they were a couple 
of seasons ago. Moore uses a ukelelee while 
singing ‘“‘Yaka Hula,’’ and then lets Miss 
Haager follow immediately with “She Had a 
Hula Hula,” making two Hawaiian songs in 
succession, which is poor routining. The pair 
have an attractive personality from the front, 
but don’t seem to be taking full advantage 
of it. 

Flanagan and Edwards in “Off and On” are 
a sure-fire vaudeville act. 

Leo Beers begins and ends his act with 
whistling. His pianalog routine pleased very 
much and is nicely laid out. Eduardo and 
Elsia Cansino, Spanish dancing, did a whirl- 
wind American dance for a finish. 

Dorothy Toye opened after intermission and 
startled those unfamiliar with her double- 
voiced warbling, which ranges from low bari- 
tone to natural. Her first number wanted 
more support and resonance than the lone 
piano accompaniment can contribute. The 
pianist filled in for a costume change by 
“ragginge’’ ‘“‘Mon coeur s’ouvre a ta _ voix” 
(“My Heart Opens at Your Voice’’), which, 
while almost a sacrilege to a m 
proved diverting to the vaudeville audience. 
Among other things, Miss Toye rendered in 


tictiaiar 
usician, 


baritone was ‘‘La Donna e Mobile.” It is 


curious that when singing in her lower regis- 


ter Miss Toye’s expression appears to alter. 
In most cities this act should stand freak 
t ming in headline position. 
Stanley with his original clowning, 
da isual and cored innumerabl 
Pathe Weekly went on at 11.05 and 
7 


Ol ti a emvdiage J 0:0. 


ALHAMBRA. 


f the clean American type of 
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ihe triumph <¢ 








ville over the more or less “blue” E 
d wa witne ed at the” Alham f 
wer I exponent of the English 
y w Nat irr (New Acts), who jour 
neved from these hores some years ago as a 


Hebrew omedian. He has returned and is 
offering a red-nosed type of English comic 
so popular abroad. Perhaps the only other 
act on the bill that can be held out as the 
American type of single man is Al Herman 
(he being the only other single man on the 
bill), working in blackface. The result was 
far from being complimentary to the English 
style. 

Herman was one of the big. hits of the 


show, coring equally with the headliners, 
Emma Carus and Larry Comer Carr was 
classed among those also present, and that 
is about all 

Che how itself had two disappointments 


Van and Belle, billed to open, were replaced 
by the Australian Creightons, and O’Rourke 
and Gildea left the spot open Carr filled. 

The show from end to end was a pleasing 
entertainment, with the second half possessing 
the greatest strength The Creightons (New 
Acts) opened with their unusual combination 
of juggling and acrobatics, scoring nicely. 
The Musicai Johnstons heid the second spot. 
Ames and Winthrop (New Acts) were third 
and scored. Carr appeared next to closing the 
first part. 

Just before intermission J. C. Nugent and 
Jule York in ‘‘The Meal Hound” proved to be 
one of the solid hits of the bill from the point 
of laughs. Nugent's genteel ‘‘stew” was a hit 
from the tart, and the reference to street 
car lines in the opening dialog brought laughs 
because of the existing strike condition. 

The second section of the show started off 
with a rush with Truly Shattuck and Marta 
Golden offering their collection of songs and 
comedy “Ireland Must Be Heaven” started 
the singing section and “Romany” and 
““Yaaka Hula’’ were sure fire for them. 

Carus and Comer opened:strongly with their 
“Eyes” song, and with a topical number. 
“Through These Wonderful Glasses of Mine’”’ 
Miss Carus landed a wallop. “Good Little 
Girl’ was Mr. Comer’s, and it got over nicely, 
but the big punch came when Miss Carus 
did the Hula burlesque, ‘‘Maggie Dooley and 
Her Huly-Huly,” the team finishing strongly 
with ‘‘New Orleans” and a dance following it. 

Al Herman, with the assistance of Miss 
Carus and Mr. Comer, managed a bit of pan- 
tomime comedy at the opening that went over 
with the Harlemites like wildfire. Then the 
blackface comic started in on- his usual rou- 
tine and held the audience to the last minute 
that he was on. Herman is frank about men- 
tioning he is paid for singing certain songs. 
He doesn’t need the extra plugging of one of 
his numbers from a box and would do just as 
well without it. 

The Danube Quartette with their casting 
finished off the bill with a weekly as the 
closer. 

This is a big week at the Alhambra, with 
a good house Tuesday, notwithstanding the 
car strike. 125th street has “jitney” service. 

Fred. 





BUSHWICK. 


The Bushwick bill this week is let down 
badly in two spots, both filled by a sketch, 
although they may have pleased the easy 
Bushwick audience. But at that the house 
showed little inclination for the Douglas J. 
Wood and Co. playlet (New Acts), though 
laughing at the silly story and comedy of 
William Gaxton and Co. in ‘Somebody’s 
Baby,” a farcical sketch written by C. H. 
O'Donnell. It’s a sketch of the old school, 
familiar, frayed and without a punch, but it 
might and probably would do for small time. 
For big time it isn’t there. Mr. Gaxton 
should have known better than to accept the 
piece after following Fairbanks in “A Regular 
Business Man.’ The only thing this farce 
missed was a colored kidlet. With that out 
for the finale laugh there is not a single 
thing left to recommend jit, from story to 
acting, although the company of four is not 
to blame for that. 

The feature of the bill were White and 
Cavanagh, next to closing, and the Belle- 
claire Brothers wound up the Dill. 

The program’s hit came out in Tom Ed- 
wards’ ventriloquial turn (New Acts), that 
for any other house but the Bushwick would 
have been much too long. It did nearly 30 
minutes, and commenced to grow boring. 

One of the bright spots was “No. 2,” where 
Wells, Norworth and Moore (New Acts) were 
placed. They were preceded in the opening 
position by the Cycling Brunettes, a Dicycle 
turn with two good riders, one a comedian 
who makes fun only with his trick work, 
mostly acrobatics. The act goes to a finish 
full of action and this gets them away in 
Al style. 

After the intermission came the Watson 
Sisters, with a new wardrobe that evidenced 
at least a plentiful expenditure of money for 
this one object. The dresses dress the turn 
and that may be just what the Watsons 
needed. The girls sing ‘“‘Romany,” ‘Where 
the Swanee River Flows,” ‘“‘What Do You 
Know About That?” (to open), “Down in 


Honolulu Looking 'Em Over” (new) and per- 
haps one or two others, besides dancing and 
taiking. They were the second choice of the 
bill. As a dressy “sister team’ the Watson 
duo will give some of the other girls a head- 
ache when the cost of the wardrobe is figured 


up. It easily goes into four figures. A couple 
of cloaks worn by the Watsons must have 
materially reduc d the deposits of the Buffalo 


banks, and the girls are entitled to recogni- 
tion for going to the dress thing so strongly. 
Fanny Watson has reduced over the summer. 
Kitty still looks the same, which is good. 


In the first half was Clara Morton, doing 
] same old act that never carried any 
merit beyond what Miss Morton personally 
gave to it, and shealonesavesitnow. It’sall 
about the same excepting the insertion of the 


“Maggie Dooley” song, but Miss Morton should 
secure a new skit or at least have this one 
rewritten. She may experience difficulty in 
trying to repeat with the act. 

The Bushwick is making a good start for 
the new season, again managed by Ben Biatt, 
with Andrew Brynes’ first class orchestra all 
attired in uhiforms instead of evening dress. 
It is a decided improvement. Sime. 


AMERICAN ROOF. 


Singing and music marked the first half 
bill on the American Roof that had five two- 
acts upon it, although the doubles did differ- 
ent sorts of turns. 

The bill made a light entertainment, ex- 
cepting a dramatic sketch, and this was just 
as well. 

The Kinkaid Kilties were the headline. It’s 
an act of Scotch lads and lassies that was 
first put out before “The Scotch Lads and 
Lassies” got on the big time. Geo. Kinkaid 
Davis presents this turn. Jack Wyatt claims 
credit for the other. The Kinkaid act has 
much in it, but it doesn’t seem laid out to the 
best advantage, for one reason if nothing 
else that the band which could easily make a 
hurrah finish is not used for the finale. The 
band plays about the centre and the entire 
act seems strung along without rhyme unless 
routined for clothes changes. There is a 
Scotch comedienne in this turn, and even 
her comedy costume could not conceal her 
corking figure. Some formed girl, she, and 





quite a Scotch comedienne besides. And 
Glory be, she didn’t wear a hot water bag, 
but a whisk broom. Some of the “funny” 


Scotch players might emulate her in this. If 
some song writers would take a day off and 
study these soft, smooth Scotch melodies they 
might pick up an idea or two how to turn 
out a number with appealing popular music. 
For that purpose Scotland has the world 
beaten. It looks as though Hawaii is sec- 
ond. The Kinkaid Kilties is sure fire on the 
small time. It could be made surer. 

The dramatic playlet was “‘The Confession,” 
by Dena Cooper and Co. The finale of the 
piece is made chock full of action and this 
helps it over, but the principals could play 
much better, even on small time, although the 
leading man does well enough when active. 
In his more quiet moments he is too stagey. 

Closing the first part were the Philippi 
Four, a musical quartet, with a singer who 
did her best with ‘‘Sunshine of Your Smile.” 
It’s the usual of this class and doesn’t seem 
possessed of an overabundance of stage ex- 
perience. The cello player might know that 
even in a parlor it would not be considered 
polite to burst in upon the applause of an- 
other artist. After the young woman fin- 
ished the ‘‘Sunshine’’ song and before the ap- 
plause had subsided, the cello player with 
his instrument and chair abruptly walked 
down to the footlights, thereby stopping the 
applause and probably depriving the singer 
of a curtain call. If not intentionally done 
the young man should study up on ethics. 

Fields and Halliday were next to closing 
and Wolgast and Girlie closed the show. 

Moore and Gerald opened the program (New 
Acts), doing very well in the spot, although 
their act was not fitted to the position, the 
two men working in ‘one’ besides. Next 
were Sidney and Townley (New Acts), also 
too strong for the ‘‘No. 2” place. After them 
came the Cooper playlet, then Earl and Sun- 
shine (New Acts) with the title and the open- 
ing number strongly suggesting a Tempest 
and Sunshine combination through the simil- 
arity of both. Just why this girl should call 
herself Sunshine is probably known only to 
herself. 

After intermission Dave Thursby (New 
Acts) opened and cleaned up on the bill to 
that time. The bigness of the Kilties, next, 
compelled applause and some of their work 
was worth it. Sime. 


HAMILTON. 


Through an accident that occurred just be- 
fore the storm Monday night, the lights within 
the Hamilton vicinity were out for at least 
half an hour. It was impossible to continue 
with the show until the electric light company 
had repaired the damage. At the time the 
feature was being shown, and the management 
was compelled to withdraw it. 

The attendance looked good with a number 
forced to stand. The dance contest may have 
brought them in. The show was not particu- 
larly bright, while the arrangement could 
have stood a change, through three straight 
talking skits following one after another. 

After Arnold and White, who opened the 
show, “The Tamer,” a two-people sketch deal- 
ing with a young married couple, fared well 
enough, considering the piece. The sketch 
shouid find favor around the smaller houses, 
through the playing of the couple, but other 
than that it cannot stand much of a chance, 
for the theme has been used time and again in 
a number of different ways. 


Middleton and Spellmeyer did their talk- 
ing skit, “An Ocean Wooing,” encountering 
little trouble in registering. 

“The New Leader,” with Jack Delman play- 
ing the former Sam Mann part, carried away 
the laughing hit of the evening. The act has 
been recast for the smaller houses, with 
none of the members covering themselves with 
credit thro it. Mr. Delman derives more 
from his part than the rest, and while most 
of the laughs can be credited to him, still the 
part plays itself. Delman has put in a couple 
of new bits and before long he should have 
the part down pat, learning to drink that beer 
in the same funny manner Mann did. 


ugh 


Schooler and Dickinson followed with their 
classy little piano act The turn is running 
a bit too long The girl should be more 


careful in selecting her numbers, and refrain 
from using that falsetto so often. Her voice 
is not very strong, and some of the numbers 
chosen make her strain herself to put them 
across. The boy at the piano wearing an 
Eton jacket takes himself seriously, although 
as a piano player he ranks among the best in 
vaudeville. t 

La Toy Bros. closed the show with their 
acrobatic turn, going through their comedy 
and tumbling in neat style. The Dance Con- 
test closed. 

CITY. 

The City started its regular winter season 
Monday with a well filled house and a show 
described as a festival that gave satisfac- 
tion throughout and in many instances re- 
sembled big time entertainment. The rain 
Monday night did not help business along 
l4th street, but the City had the orchestra 
filled to the back row and upstairs had a 
comfortable gathering 

Edgar Berger and Co. started at 8.20. The 
Berger act lacks snap at the start, the young 
woman’s toe dancing not having life enough 
to give the turn the necessary life. Later 
when Berger starts with his contortions the 
returns are forthcoming in abundance. Green- 
ley and Drayton took one of the hits of the 
evening in the ‘“‘No. 2” spot. The audience 
was worked up to a high pitch by the danc- 
ing of this colored team. “Two of a Kind’’ 
(New Acts), comedy sketch, got several 
laughs through some well written dialog. 
After these three acts a news serial was 
flashed and the remainder of the program 
was started by “The Red Heads” in small 
time form. Other than some of the girls do 
not look as youthful as _ heretofore, this 
acts holds up well as a feature on the three- 
a-day programs. At present running over 
half an hour the turn throws out the general 
running time of a show doing so at the City 
the first half, causing the vaudeville to be 
over at about 10.30, after which a five-reel 
feature was run off. ‘‘The Red Heads’”’ is now 
being run with five principals and six 
choristers. 

Following the big act Francis Renault (New 
Acts) easily kept up the speed of the show 
once he got started, with Bert Leslie and Co. 
furnishing the laughing hit. The Leslie slang 
found an attentive audience that appeared to 
never miss a _ point. Scar Pioff and Ivan 
Varavar, a Russian male duo who sing and 
play the piano, were artistically entertaining, 
although rather quiet after the Leslie act. 
They were well liked and held in the late 
position. 


NATIONAL. 


It seemed a curious idea of entertainment 
values which made Loew’s National (Bronx) 
manager place a screaming comedy film in the 
bill just before 9 o’clock and hold for the clos- 
ing sereen feature a quiet June Caprice multi- 
reel comedy drama of the rural type. By 
every rule of bill framing the knockabout 
comic should have closed the show and the 
*way down east film introduced in the middle 
of the program, that is, if the house must 
have a film break into the running of its pop 
vaudeville show. 

Four acts and two pictures, besides an 
illustrated song number, made up the running 
from 8.30 to about 11 o’clock, two other acts 
having played earlier. Of the trio on after 
8.30, Archer. and Belford were the laughing 
hit. The audience found the pantomime of 
the man in “The New Janitor’ screamingly 
funny, and it was. The pop circuits are in 
crying need of substantial comedy numbers 
of this sort, with their simple, unpretensful 
funmaking. The vehicle is one of those loose 
arrangements of quickly succeeding bits, each 
worked out carefully. It appears to have 
been constructed by long playing and improve- 
ments. The man’s messy makeup is a handi- 
cap for polite vaudeville. 

Thornton and Corlew were on shortly after 
9 with their varied routine of songs, talk 
and costume changes. Their offering in ‘‘one” 
moves along with some snap to its finale of 
operatic medley. Both man and woman have 
strong voices and the duet got them a first 
rate exit. i 

The other number viewed was that of the 
Three Emersons, a fair acrobatic routine fea- 
turing hand-to-hand feats. The men need 
someone to build up their comedy material. 
As the act stands the straight acrobatic work 
goes well enough, but the attempts for laughs 
are weak. They dress attractively and have 
a good bit of setting in a back drop that 
shows a swimming pool. 

Tom Mahoney, Irish monolog, made ’em 
laugh with his bit about the Irish chairman of 
the Bricklayers’ Union meeting. A “kind 
applause” song called ‘‘You’ll Be There,’’ 
brought the patter of applause. 

The other acts were Farrel! and Farrell in 
“Troubles of an Actress’ and Malone and 
Melane, 
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LORIE EES SLIT So PST 


$50,000,000 MORGAN CONCERN 








TAKES FILM SUPPLY BUSINESS 





Vast Merger of Feature Producers Also Rumored in New York 


With W. R. Hearst as Moving Spirit. 


Morosco-Pallas- 


Famous Players-Lasky Consolidation Talk Is Heard. 





St. Louis, Sept. 20. 

Consolidation of moving picture sup- 
ply companies in St. Louis is under 
consideration and a report current is 
a concern in which the Morgans of 
New York hold control, has arranged 
to take over the leading supply houses 
of the city. The capital of the enter- 
prise is said to be $50,000,000. 

According to this report, the firms 
handling the Simplex and Powers ma- 
chines, have sold out their stock to 
the combination. The Edison machine 
it is reported, may be withdrawn from 
the local market. : 

Sam Lears, who is interested in the 
supply business is now in New York, 
but before his departure declared he 
would not’enter the combine. Barney 
Rosenthal of the Universal Film Co., 
said he had heard of no negotiations 
but had been told “confidentially” that 
such a combination was to be expected. 

As the report gained momentum, A 
D. Flinton, of Kazsas City was men- 
tioned as the probable manager of the 
Western headquarters. Flinton is one 
of the best known men in the distrib- 
uting business. 

Firms mentioned as likely to enter 
the combine are the Nicholas Powers 
Co., Precision Machine Co., Enterprise 
Optical Manufacturing Co., and the lo- 
cal end of the Thomas A. Edison Co. It 
is predicted that H. T. Edwards of the 
Motion Picture Equipment Co. of 
New York will be general manager of 
the national concern. 


VarIety, in its Sept. 1 issue published 
a dispatch from Chicago indicating a 
similar situation there, and there is 
every indication that the amalgamation 
of accessories concerns is part of the 
general scheme of corralling the en- 
tire film industry from every angle. 


The much talked-of amalgamation of 
film interests, constantly predicted for 
the past year, is now assuming tangible 
shape. All the big film manufacturers 
in the east have attended a series of 
daily conferences for the past fortnight 
with a view to arriving at some kind of 
a definite understanding, which has not 
yet been worked out. It may take the 
form of a financial amalgamation or 
resolve itself merely into a working 
agreement. For the first time it has 
been possible to bring all of them to- 
gether on a reasonable basis that. will 
permit of an improvement in business 
conditions. 

A prominent figure in these confer- 
ences is Willian: Randolph Hearst, 
now a film magnate through his con- 
nection with the International corpor- 
ation and though he has said little at 
the meetings, it is understood he will 
be a dominant factor when the proper 
time arrives. : 

Viewing the proceedings with atten- 
tion are representatives of moneyed 
interests in Wall street, which are pre- 
pared to finance the entire industry at 
almost a moment’s notice, at any time 
the film magnates are ready to talk 
business on a‘sane basis and discard 
everything bordering on _ sensational 
capitalization. _ 

From present indications a combina- 
tion of interests may be looked for 
within the next three months—but it 
may come sooner. With it will come 


the elimination of waste and foolish 
cut-throat competition. 





Los Angeles, Sept. 20. 

There are whisperings again of an- 
other big merger among the motion 
picture producing companies with 
headquarters in this vicinity. The 
present rumor, verification of which 
is promised within the next few days 
from New York, concerns the Oliver 
Morosco and Pallas companies and the 
Famous Players-Lasky Corpordation. 

Frank G. Garbott, president of the 
Morosco and Pallas concerns which 
operate in one studio whose output 
in conjunction with Lasky and Famous 
Players comprises the Paramount Pro- 
gram, left tor New York last week 
with Samuel Goldfish .and Arthur S. 
Friend, both of the Famous Players- 
Lasky Corporation. The three had 
been in conference here for several 
weeks. Oliver Morosco, who has an 
interest in the film company of his 
name, is in New York. It is believed 
that he will withdraw from any parti- 
cipation in films in the future. 

First intimation of the consolidation 
of the three Paramount companies 
came from some of the stars at the 
western studios. Myrtle Stedman, of 
the Pallas company, has been sent over 
to the Lasky studio to do a picture with 
Sessue Hayakawa and the interchange 
of artists will be .extended to others, 
it is said. 

Morosco and Pallas companies oper- 
ate on the Paramount program under 
the franchise and contract held in the 
name of Bosworth, Inc. The contract 
still has 23 years to run and calls for 
20 features annually. 

Report here is that with the con- 
solidation of the Paramount producers 
—Famous Players, Lasky and the Gar- 
bott companies—is a fore-runner of 
bigger mergers. 


EVANS SUING UNIVERSAL. 


Chas. E. Evans, scenario writer and 
actor has instituted in the Supreme 
Court an action charging breach of 
contract on the part of the Universal 
Film Manufacturing Co., and seeks 
$1,000 damages. 

In his complaint Evans alleges that 
on April 15, 1915, he made a contract 


with the defendant to turn over to them 
all rights to the old Evans and Hoey 
niece, “A Parlor Match,” which was to 
have been produced as a Universal fea- 
ture, with Evans as one of the princi- 
pals in the picture. For this they 
agreed to pay him $1,500 and 10 per 
cent. of the gross receipts earned by 
the picture. They also agreed to com- 
mence work on the picture not later 
than June 15, 1915. At the time t' 
contract was made the defendant paid 
Evans $1,000 on account of the pur- 
chase price. 

When the concern had not started 
work as agreed, Evans called on Vice- 
president Cochran, and was informed 
they did not care to produce the pic- 
ture. He then made demands for the 
balanee of the purchase price and $500, 
which was to be given him as advance 
on royalties, but this request was also 
refused. 

The case will be on the trial calendar 
in the Supreme Court on Oct. 2. 
Nathan Burkan is Evans’ attorney, 
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PICTURES 





TITLE DECISION. 


Another case of alleged title piracy 
was decided in the courts last Friday, 
sharply defining the difference between 
“fanciful” and “descriptive” titles. The 
case was that of the Selig Polyscope 
Co., Inc. and Rowland & ° Clifford 
versus the Unicorn Film Service Corp. 

The Selig company asked for an in- 
junction restraining Unicorn from 
using the title, “The Rosary.” Row- 
land & Clifford asserted they had ac- 
quired the sole right to use this title 
in March, 1910, when a play called “The 
Rosary” was produced. The dramatic 
rights were secured by the Selig com- 
pany in June, 1914, for picture purposes, 
and they turned out a seven-part 
feature of it. Unicorn put out a two- 
part feature with the same title. The 
case was heard before Justice Co- 
halan in the special term of the Su- 
preme Court. In denying the motion 
he said: 

‘There is no similarity in subject 
matter of the respective productions. 
The themes and the import thereof are 
wholly dissimilar. It is conceded that 
if the defendant attempted to deceive 
the public and represented its photo- 
drama as the photo-drama_ of the 
plaintiffs, that an action would lie and 
an injunction would be the proper 
remedy. But such a claim is rot borne 
out by the moving papers. No effort 
to deceive has been made and no means 
calculated to perpetrate a fraud upon 
the public have been employed. The 
plaintiffs cannot claim that the term 
“The Rosary” is a fanciful device to 
which they are absolutely entitled. 
They never acquired proprietorship 
therein by origin or purchase. The 
words are descriptive and they have 
been variously and commonly used in 
this country and in fact every Christian 
country for years, and undoubtedly 
other plays so named, particularly of 
a religious nature, have been and are 
now being produced. I am satisfied 
that not only has there been no attempt 
made on the part of the defendant to 
imitate the plaintiff's drama, or mislead 
the public, but that no ownership in the 
title can be predicated therein. Motion 
denied.” 

— Burkan argued for the plain- 
tiffs. 


PREMIER POWELL PRODUCTION. 


“Charity?” the first feature of the 
Frank Powell Productions, Inc., which 
has just been completed, will have a 
private showing at Loew’s New York 
Theatre Roof on Tuesday afternoon, 
Sept. 26, at 2 o’clock. 

This picture has been made under 
Mr. Powell’s direction from a story by 
Linda A. Griffith, and marks his initial 
effort as an independent producer. In 
it, and who are making their first ap- 
pearance as stars under Mr. Powell’s 
direction, are Creighton Hale, Linda 
A. Griffith and Sheldon Lewis. 

In the endeavor to eliminate the 
possibility of that which is oftimes an 
unfortunate feature of an otherwise 
preseritable picture—bad titles, Mr. 
Powell commissioned James Clarence 
Harvey to write the titles for “Chari- 
ty?” 


FILM ACTORS BURNED. 


As the result of an explosion of cal- 
cium “compound” torches used during 
the taking of “Less Than Dust,” at 
Whitestone, L. I., last week, David Van 
Rensselaer and Jos. Quinn, actors, were 
taken to the Flushing hospital severely 
burned. 

The men were working on the roof 
of a building which was to be attacked 
by cavalry swinging their torches 
about, when the calcium exploded. Van 
Rensselaer was burned about the face, 
powder getting into his eyes, affecting 
the sight temporarily. His right thigh 
was badly burned. Quinn was burned 
about the hands and left the hospital 
Sunday. 








DUPING CHARGE DISMISSED. 


On Thursday of last week at the 
finish of the hearing before U. S. Com- 
missioner Micheal J. McGoldrick in the 
Federal Court in Brooklyn, Arthur 
Feighery who had been arrested on 
complaint of George H. Merrick on the 
charge of “duping” the copyrighted 
film, “Dante’s Inferno,” and exhibiting 
same, was discharged. 

The hearing developed into an in- 
volved investigation which consumed 
three and one half hours, and traced 
the origin of the film to its inception 
in Europe in 1910. It was alleged by 
Merrick that the duping was ordered 
done in July last at the Centaur plant 
at Bayonne by Feighery, and the Gov- 
ernment, through Assistant District At- 
torney Thos. J. Cuff, prosecuted the 
case because of the reputed copyright 
infringement. It was explained at the 
District Attorney’s office that the film, 
Or one similar to it, was actually 
duped and was shown in an airdome at 
177th street and Wadsworth avenue, as 
charged. But employees of the Centaur 
plant, when placed on the stand, testi- 
fied the film given them for reproduc- 
tion contained no marks of copyright, 
or such marks had been carefully re- 
moved. Upon close examination these 
witnesses grew so hazy as to memory 
that the Government's case failed.. 

It was shown that “Dante’s Inferno” 
was made by the Milano company fate 
in the year of 1910 and exhibited early 
the following year in Paris. The Amer- 
ican rights were purchased by the 
Monopole Film Co., which had at its 
head P. P. Craft and P. A. Powers. 
This company state-righted the picture 
and it is said Feighery was one of the 
buyers of territory. The feature finally 
reached the shelves, but Feigherty de- 
cided to re-issue it a few months ago 
and as there never had been a negative 
in this country the reputed duping was 
done. To this Merrick objected, he 
claiming he had received an assignment 
of copyright privileges in lieu of serv- 
ices rendered from Craft who had been 
president of the Monopole company, 
now defunct. The failure of Merrick 
to produce this assignment in court also 
weakened the government’s case. 

“Dante’s Inferno” is one of the first, 
if not the first, multiply reel pictures 
made and its showing here is supposed 
to *have resulted in the rapid develop- 
ment of the present day feature films. 
At the time it was brought here the 
U. S. copyright laws did not include 
motion picture films. So under the sec- 
tion of the law relating to books and 
publications, a photograph of each 
frame of the picture was sent to the 
registrar at Washington and a notice 
of the receipt of same was given. This 
notice, which is the usual procedure, 
gave the applicants (Monopole) the 
privilege of copyright. 


MONARCH FOR OPEN MARKET. 

The Monarch Photo Play Co. will 
release “Common Sense Bracket” next 
week, putting the feature out on the 
open market principle. In other words 
the picture will be state-righted. The 
picture is taken from the play of simi- 
lar name in which Richard Golden 
starred and which was produced by 
Henry W. Savage. At the head of the 
Monarch company is Rob Russell, a 
pioneer in the motion picture industry. 


EMERSON TO QUIT PICKFORD. 

John Emerson, who is directing Mary 
Pickford in the feature that she is at 
present making. will sever his associa- 
tion with the film star upon its com- 
pletion. 





Miss Young Personally Appearing. 

Next week when the Selznick feature 
“The Common Law,” with Clara Kim- 
ball Young heavily starred in it, ap- 
pears in the Loew Circuit theatres of 
New York, Miss Young will personally 
appear in those houses, making one 
or two of them an evening. 
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MOVING PICTURES 


FOREIGN FILM BUYERS POOL 
THEIR AMERICAN PURCHASES 








Appoint Representative Here to Select Features For All, 
Using Combined Buying Power to Resist High Prices 
For “Screen Names” Called Worthless Abroad. 





A final meeting of 12 film men rep- 
resenting almost as many foreign 
countries was held in New York Tues- 
day to select a single representative to 
be stationed here, who will purchase 
only feature films for export that will 
please the foreign exhibitors, as to 
price and name of star. The first meet- 
ing was held Sept. 15. The foreigners 
came to New York for that purpose. 
Among the countries they represented 
were Australia, India, South Africa, 
Japan, China, France and England. 

The biggest film buyers abroad are in- 
terested in these conferences. Their 
claim, according to an account, is that 
the manufacturer is charging high 
rates for films to export, and basing 
the charges on the same grounds he 
does for the home consumption, that 
there is a “star name” for box office 
draught. 

“Star names” that may have drawing 
power in America are unknown in 
their countries, they say, and these 
names mean nothing to the natives. It 
is only the picture that counts, say the 
foreigners, who also complain that fre- 
quently when so much dependence is 
placed upon the “star” little can be set 
upon the picture itself. 

The selection of a single individual 
will be made before the film men leave 
for their homes. The buyer left in the 
New York field will use his knowledge 
of his clients’ wants in his purchase 
of features with “stars,” accepting only 
those few that have “names” of world 
wide renown, and looking more partic- 
ularly for the feature film which can 
stand by itself, asking manufacturers 
and service corporations for special 
prices to supply all of the foreign trade 

resented by him. 

hile the foreign picture buyers now 
in New York do not pretend that this 
is other than a move to conserve their 
business and reduce exhibition ex- 
pense, other picture people view it as a 
combination of the foreign distributing 
trade, to control the American export 
output and prices. albeit they concede 
the foreigners have justification for 
several of their complaints. 

One of the foreign men said in con- 
versation the American manufactcurers 
who build so highly on their con- 
tracts with “stars” would be disagree- 
ably shocked if they knew how little 
the large majority of these “stars” were 
known abroad, and also how many of 
them had never been heard of across 
the ocean. 


FRISCO’S CENSOR SCHEME. 


San Francisco, Sept. 20. 
Following the recommendation of the 
Police Committee, the Board of Super- 
visors have voted to abolish the Board 
of Censorship. This took place on 
Sept. 11 and was accomplished by a 
vote of 14 to 3. Henceforth the Chief 
of Police will select a censor in cases 
where numerous complaints are filed 

against certain films being exhibited. 
John Gibbs, who runs the Empire pic- 
ture theatre (a few doors above the 
Empress), had a run in with the local 
Film Exchange Board of Trade Sept. 
9 for exhibiting what has been termed 

an indecent film, “The Traffickers.” 
Gibbs booked the film and straight- 
way dressed his lobby up in what he 
considered good showmanship style, 
but which, in reality, made the lobby 
look like a part of the redlight district. 
About the time the lobby display was 


completed all kinds of protests were be- 
ing filed against the ballyhoo. 

The protests reached the ears of Fred 
C. Beachey, manager of the Film Ex- 
change Board of Trade, and Beachey 
got busy by swearing out a warrant 
against Gibbs, charging the latter with 
exhibiting an indecent film. Then the 
police wagon and some coppers arrived 
at Gibbs’ house and confiscated the 
lobby display. 

The judge who conducted the hear- 
ing reserved his decision until he had 
had time to inquire into Gibbs’ method 
of doing business, but the next day and 
the early part:of last week Gibbs was 
still running “The Traffickers,” but the 
lobby display was not in evidence. 

In commenting upon the incident, 
Beachey said: “That while the Film 
Exchange Board of Trade has succeed- 
ed in abolishing the Board of Censor- 
ship, it has also appointed a commit- 
tee which will make it a matter of busi- 
ness to see that the public is protected 
against immoral films and exhibits. 


NORMA TALMADGE. 


Variety’s centre oval for this issue 
has the likeness of Norma Talmadge, 
among the screen’s greatest favorites. 

Miss Talmadge is a Triangle star and 
has established herself so firmly as a 
popular idol she is reported ‘deluged 
with flattering offers for future appear- 
ances. 

Personally Miss Talmadge is one of 
theatrical’s brightest young women and 
she is highly regarded in her chosen 
profession. 


PICTURES IN CHICAGO. 
Chicago, Sept. 20. 

With three of the biggest feature 
films in Chicago running at houses op- 
erated by Jones-Linick-Schaefer, the 
fall season looks like the biggest pic- 
ture money-maker J.-L.-S. ever had. 
The films are “Where Are Mv Chil- 
dren?” (La Salle) to biggest profit since 
it opened; “Intolerance,” the Griffith 
spectacle at the Colonial Oct. 2. and 
the Universal water feature, “20,000 
Leagues Under the Sea,” at the Stude- 
baker. 


TWO STARS COMBINED. 


Bluebird has combined the talents of 
two of its former stars as leaders of 
a special stock company to be directed 
bv Jack Conway, and in the future J. 
Warren Kerrigan’s leading ladv will be 
Louise Lovely. Before Bluebird adopt- 
ed the policy of advancing the play in- 
stead of the player, Mr. Kerrigan and 
Miss Lovely were individual stars in 
the series. They will make their first 
appearance together in “The Social 
Buccaneer” on Oct. 16 and a little later 
will play the leads in “The Measure of 
a Man.” 


Frohman Sells English Rights. 

Roscoe Spurin, who for the past 
two years, has been general exploita- 
tion manager for Ruffles Limited, 
English film purveyors, concluded ar- 
rangements, this week, whereby the 
new company, known as Roscoe’s Ex- 
clusive Limited, will handle the pro- 
ductions of the Frohman Amusement 
Corporation throughout the British 
Isles. 

This is the consummation of the 
first of many deals throughout the 
world by the Frohman Company 
which is the first step toward the open 
market, 


BOSTON’S MAYOR ‘ACCUSED. 


Boston, Sept. 20. 

A local “scandal” spread in scare- 
heads across every newspaper in town 
involving Mayor Curley in the dual 
capacity of municipal censor and pri- 
vate citizens interested in picture pro- 
ductions gave “Where Are My Chil- 
dren” some wild advertising this week. 

It was charged Curley went to Sen- 
ator Penrose of Pennsylvania and asked 
his intervention in order to make pos- 
sible a third attempt to get “Where 
Are My Children?” past the Pennsyl- 
vania Board of Censors. 

Penrose and others were quoted as 
saying Curley was interested in the 
production which has been running here 
for months to enormeus business witk- 
out any trouble with the censors. 

The Boston .Photoplay has now 
leased Loew’s Globe to present “The 
Little Girl Next Door.” Attorney 
Levenson, a Curley supporter in the 
last campaign is interested in both 
“Where Are My Children?” and the 
Chicago white slave film. 

Mayor Curley is the official who com- 
piled Boston’s famous code of theat- 
rical morals. He also warned “Marie 
Odile” away from Boston and forbade 
the production of the Brieux play “Ma- 
ternity.” 

Ex-Mayor Fitzgerald characterized 
“Where Are My Children?” as being im- 
proper for Boston audiences recently, 
much publicity being given his attitude. 


MAY RELEASE TWO WEEKLY. 


The World Film Corporation now 
has seventeen pictures in complete 
readiness for release, which places them 
in a position to shut down their stu- 
dios for three months and still supply 
the market demand, with time to spare. 

There is a persistent rumor afloat 
that the World concern may soon an- 
nounce two releases a week in place of 
the one now being put out. William 
A. Brady does not answer questions 
when approached regarding the accu- 
mulation of finished product. 

The conclusion of those who know 
Brady is that he has been making these 
productions for some very good rea- 
son. 





MONMOUTH CO. AT WORK. 

The Monmouth Film Corp. which has 
Harry McRae Webster for president 
and Jules Bernstein as vice president, 
and which was organized bv Spring 
Lake, N. J., and Phila. capitalists some 
months ago with a capitalization of $2.- 
500,000, will begin releasine next month. 
On Oct. 16 the first of the “Jimmie 
Dale” pictures, which is a series of six- 
teen two reelers, each independant of 
the other, will be marketed. At present 
the Monmouth is producing at the 
studios at Glendale, L. I. but move to 
their own plant now building at Spring 
Lake, about the first of the vear. The 
“Timmie Dale” pictures, directed by 
Mr. Webster. are taken from the 
stories of similar name which appeared 
in the People’s Magazine. The prin- 
cipal screen artists concerned are E. K. 
Lincoln. Edna Hunter. Paul Pantzer 
and Doris Mitchell. Myron Fagan is 
press representative for the new com- 


pany. 





CHAPLIN BACK TO OLD STYLE. 
Chicago, Sept. 20. 

The Mutual from its new quarters 
is makine auite a hurrah about the 
newest Charlie Chanlin feature, “The 
Pawnshop.” with Edna Purviance as 
the princinal woman. Terry Ramsave 
savs that Chaplin goes back to his eld 
film stvle of funmaking in the pawn- 
shop picture. 


MACHUGH RETURNS. 

A. Ethelbert MacHugh (as he now 

calls himself) is back again as press 

agent for B. S. Moss. John E. Gold- 

frap, who filled the job in the interim, 
is press agenting for Dansk-Biograf. 





FILM ACTRESS’ SWEETHEART. 
San Francisco, Sept. 20. 

Very recently the city was startled 

to learn that one Edwin von Walden 

had robbed the Mission Bank and got 

away with three trays of gold coin 


which totaled about $8,000. Later he 
was captured in Golden Gate Park and 
jailed. At the hearing he mentioned 
something about having a sweetheart. 
Still later it developed his sweetheart 
was a Miss Haley or otherwise Helen 
Allen, a Los Angeles motion picture 
actress. 

Miss Allen came to the city and re- 
tained a lawyer to defend von Alden, 
whom she declared at first to be inno- 
cent, but when convinced that he was 
guilty of attempting one of the most 
daring robberies ever recorded in the 
history of the city, Miss Allen said, 
“I’m through with him for good. At 
first I thought it was a case of mistaken 
identity, but now that he calmly ad- 
mits his guilt I will not have anythiny 
further to do with him or the case. 
The prisoner will be tried on a charge 
of robbery. 


ELEVENTH RAMONA SHOW. 
Chicago, Sept. 20. 
The Ramona Syndicate, headed by 
Clune, which operates ten road outfits 
at present of “Ramona,” is routing its 
eleventh show out of Chicago, the or- 


ganization being looked after by Fred— 
E. LeComte, assistant general manager 
of the Syndicate, and it will open Oct. 
1 in Toledo. The outfit will play all 
the “City Time” of the middle west, 
filling week stands. 

Word has been received at the Ra- 
mona offices here that the Clune Studio 
is putting the finishing touches to its 
next big film spectacle, “The Eyes of 
the World,” from the Harold Bell 
Wright novel. The picture was origin- 
ally completed in sixteen reels by Don- 
ald Crisp, director, but is being cut 
down to ten to meet exhibition purposes 
by Lloyd Brown, the Clune studio man- 
ager. 

Clune plans to make nothing but big 
films that will be shown no higher than 
$1 top on the road, establishing the 
Clune makers as the pioneers of the 
dollar top pictures. 

LeComte is negotiating with Alfred 
Hamburger relative to the placement of 
the “Ramona” feature at his Fine Arts 
theatre here, the film withdrawing from 
the Colonial so that Jones-Linick- 
Schaeffer can permit Griffith’s “Intoler- 
ance” to open its Chicago engagement 
there Oct. 2. 


CENSOR SPONSOR DEFEATED. 
Senator Franklin W. Cristman was 
defeated for the Senatorial nomination 
in the 32d Dist. by Theodore Douglas 
Robinson at the primaries on Tuesday. 
Cristman was sponsor for the Crist- 
man-Wheeler Censorship bill which was 
vetoed by Governor Whitman last 
spring, and the people affiliated with 
the various ‘ ranches of the motion pic- 
ture industry combined in their efforts 
to prevent his nomination. Orators 
were sent into the district and ad- 
dressed the audiences in twenty-five of 
the picture houses in behalf of Robin- 
son, who has the endorsement of the 
manufacturers and exhibitors. 


STOCK MAN IN PICTURE PLAY. 
Chicago, Sept. 20. 

Walter S. Baldwin, dramatic stock 
impresario. has at last fallen for the 
pictures. Not that he will produce them 
but he has accepted the general man- 
agement of the western district for 
“Civilization,” with headquarters in 
Minneapolis. 
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The Smalleys diverted their production, 
“Tdlie Wives” from the Bluebird program under 
unusual circumstances. It was started as a 
Bluebird, for the reason that Lois Weber, Phil- 
lips Smalley and Mary Mac Laren have formed 
an increasingly successful combination among 
Bluebirds, but it became clear, as the work of 
production progressed, that five reels, or even 
six, could not encompass the full possibilities 
of Lois Weber’s screen ideas for Oppenheim’s 
story. Therefore it was determined to go on 
with the story to the length of as many reels 
as it might require. Thus it transpires that for 
the first time in many months the Smalleys 
have produced a Bluebird that turned out to 
be something else. However, the Weber- 
Smalley-Mac Laren combination will. be back 
among the Bluebirds in a few weeks with “The 
Girl That’s Down,” a Lois Weber production 
to be constructed from a story by Brand Whit- 
lock, former minister to Belgium. 





Several of the most famous and popular nov- 
els in the English language are based upon 
the theme of dual personality. Stevenson’s 
“Dr. Jekyll and Mr. Hyde” is an example that 
will occur to the mind of everyone. Du Mau- 
rier made himself celebrated by “Trilby,” the 
story of a beautiful girl struggling under the 
hypnotic influence of an evil men. Now Pathe 
in “Saint, Devil and Woman,” has a Gold 
Rooster Play based upon dual personality com- 
bined with the hypnotic touch that added so 
much to the fascination of “Trilby.”’ 





Another remarkable beat was scored on 
Tuesday by the Hearst International News 
Pictorial which contained the first pictures 
of the wrecked cruiser Memphis which went 
ashore at Santa Domingo, causing great loss 
of life. These pictures show the cruiser high 
on the rocks with the waves washing over her 
and the men being rescued from the ill-fated 
vessel in small boats. 





It is worthy of note that William Randolph 
Hearst, after hearing such favorable reports 
of “The Scarlet Runner,” was willing to enter 
into a contract to feature it in his news- 
papers throughout the country and handle the 
syndicating of it to other newspapers both in 
the large cities and the smaller towns. 





A twenty-year old romance culminated Sept. 
14 in the marriage of Rudolph de Cordova, 
author and dramatist, and Alicia Ramsey, 
who has for several years collaborated with 
him in the writing of dramatic productions. 





Director Paul Powell recently left, with his 
full company of Fine Arts players, for San 
Jacinto to stage some of the scenes for a new 
Triangle production, featuring Wilfred Lucas 
and Coustance Talmadge. 





“Charity,” the first feature of the Frank 
Powell Productions, Inc., which has just been 
completed, will be shown to the trade at 
Loew’s New York Theatre Roof on Tuesday 
afternoon, Sept. 26, at two o’clock. 





William De Vaul has been engaged by Di- 
rector Henry Otto to act the role of John 
Nolan in the Metro-Yorke production of “Bi 
Tremaine,” co-starring with Harold Lockwoo 
and May Allison. 





Edwin Moscary, treasurer of the Rialto 
Theatre Corp., gave a dinner at the Biltmore 
hotel Monday evening to celebrate the seventh 
anniversary of his marriage. There were 
twenty guests present. 





There will be a private showing to the press 
and a few invited guests of the first Clara 
Kimhall Young release, ‘“‘The Common Law,” 
on Friday evening at the St. Regis Hotel. A 
buffet lunch will be served. 





Wallace W. Walthall, a brother to Henry B. 
Walthall, has been anpointed a salesman in 
the Vitagranh-V-L-S-F branch at Atlanta. A. 
J. Mentz and Theodore Ovandrell were ap- 
pointed salesmen at the Minneapolis office. 





Ned Holmes left for Chicago Tuesday to do 
the preliminary publicitv for the Tniversal 
submarine picture, ‘20.900 Learues Under the 
+ eae opens at the Studebaker theatre 

ct. ve 





The Lasky Company announces the engage- 
ment hv arrangement with the Morosco Photo- 
Play Companv of Mvrtle Stedman, who will 
appear as co-star with Sessue Hayakawa. 





Fdward Jose is takine a week’s vacation. 
On his return Mr. Jose will resume the direc- 
tion of “Pearl of the Army,” the new serial 
which Arrow is producing for Pathe. 





F. B. Warren has been made general man- 
ager of all the Lewis J. Selznick motion pnic- 
ture enternrises. This includes the Herbert 
Brenon Film Corp. 





Marguerite Bertsch will in the future direct 
features that Farle Williams will be cast in 
by the Vitagranh. 


George Melford is producing “The Year of 
the Locust” with Fannie Ward as his star. 
Jack Dean and an all-star company are sup- 
porting Miss Ward. 





Three new photoplavs were completed last 
week in the William Fox studios, two in the 
east, one in the west. starring Theda Bara, 
William Farnum and Virginia Pearson. 





Roehm and Richards have become the East- 
ern representatives of Willis & Inglis, of Los 
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Angeles, and will supply them with motion 
picture material and artists from the Eastern 





Wallace Pyke has been engaged by Pallas 
and will be seen under this brand in the forth- 
coming Dustin Farnum vehicle, “A Son of 
Erin.” 





W. A. Ross has been appointed head of the 
camera department at Vitagraph. Mr. Ross 
had for a long time been cameraman with 
Director Ted Marston at the studio. 





The picture rights to “Sudden Jim,” a serial 
that appeared in “The Saturday Evening 
Post,” have been secured by Thos. H. Ince 
through Laura D. Wilck. 





Sir John Hare, Sir George Alexander, Henry 
Ainley, Peggy Hyland, Charles Rock in notable 
releases from Vitagraph’s London studio. 





Robert Cain has been engaged through the 
Packard Exchange to support Ann Murdock in 
her new picture. 
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Helen Starr, head of the Universal scenario 
department, returned Monday from a_ two 
weeks’ vacation spent at Spring Lake, N. J. 

Marshall Neilan has joined the Lasky- 
Famous Players forces and is directing 
Blanche Sweet in “The Tides of Barnegat.” 








A. P. Barnard, president of the Kinemacolor 
Co., is confined to his house with a sprained 
ankle. He is expected out in a few days. 





Mabel Van Buren has been engaged to ap- 
pear exclusively in Lasky photoplays during 
the coming year. 





Lou-Tellegen is completing at the Lasky 
studios two other feature photoplays which 
will be released soon. 





Bessie Barriscale has reached New York on 
her vacation after three years’ absence in Los 
Angeles. 





Pathe has gone back to the “one feature a 
week” policy. For a while the big company 
released but one a month. 


“The Light that Failed,” the first Kipling 
book to be filmed, will be released by Pathe 
on Oct. 15. 





The World Film. Co. baseball nine defeated 
the Lights Saturday 16-8. The Lights alieged 
“ringers.”’ 





Alice Brady will remain with the pictures 
for a while yet, despite attractive offers for 
the stage. 





Pathe has instituted an advertising cam- 
paign on “The Shielding Shadow” which sets 
a new mark in the history of motion pictures, 
according to an announcement just issued by 
J. A. Berst, vice-president and general man- 
ager. Two newspapers in every important 
city of the country will carry “The Shielding 
Shadow” advertising. In addition to news- 
paper advertising, there will be billboards in 
nineteen of the largest cities and painted sign 
boards in New York, St. Louis, Kansas City, 
Niagara Falls and Newark, 








~ ~~ = eS CG 

SS AW 
SN 
WW 





X rr 





SH SN SN QQ MA A AAA AS 
SOREREEREEE AS BSSSEelUo—wwwxwwwwwewwwnwwo ee 


“UNPARALLELED PUBLICITY 


Le AAAAAAAANA SARS RARRASAAAS 












en ee ee ee ee ps re tee eet 


these pictures? 


4 


E 
T 
19) 
F 

5 
L. 
ij 


latest fashions. 





and UNEXCELLED PICTURES” 











Every serial and every feature supported by vigorous advertising 
and-publicity campaigns in all leading cities of the United States. 
Are you taking advantage of this great opportunity and booking 


‘BEATRICE FAIRFAX" 


The great newspaper series featuring 


HARRY FOX and GRACE DARLING 


Each episode a complete story 





The Great Golden Eagle Features 


QAFFERY” 


Featuring 


C. AUBREY SMITH 


Supported by ELEANOR WOODRUFF and FLORENCE DESHON 
Produced for the INTERNATIONAL FILM SERVICE, Inc., 


By Frohman Amusement Corp. 
NOW RELEASED 


To be followed by 


JANE GREY 
in 
‘THE FLOWER OF FAITH” 
a 7 


FRANK MILLS 


Produced for the INTERNATIONAL FILM SERVICE, Inc., 


By The Superb Pictures Corp. 
TO BE RELEASED October 2nd 





HEARST INTERNATIONAL NEWS PICTORIAL 


The greatest and most complete news reel. 
It pictures the news of the world twice weekly. In addition it shows the 





THE WEEKLY SPLIT REEL RELEASE 


Featuring 


The great scenic pictures of Edward S. Curtis, and the animated cartoons 
of the world’s most celebrated comic artists, including T. E. POWERS, HER- 
RIMAN, HOBAN, MACMANUS, OPPER. 





These are the big features offered by 


INTERNATIONAL FILM SERVICE, Inc. 


729 Seventh Avenue, New York 
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THE HOUSE OF LIES. 


Edna Coleman. Edna Goodrich 


Marcus Auriel.......... Juan De La Cruz 
Dorothy, Edna’s ste sister.Kathleen Kirkham 


re Coleman Lucille Ward 
Mrs. Cole I 
Winthrop Haynes Harold Hollande 
Dr. Barnes Herbert Standing 
As an example of what ature picture 
should not be this release of the Paramount, 
produced by the Oliver Morosco Photoplay 
Co., is a fairly good example Originally the 


story must have ha but in the 
manner in which the final screen presenta 
tion is worked out, t feature ails to hit the 
mark. The story is cheap melodrama of the 


BA 


type that has long since passed its day in 
popular appeal, and Edna Goodrich does not 
get over with sufficient punch as the star of 
this release. The Oliver Morosco Company 
has turned out better pictures than this, then 
again this is better than some others that the 
same company has released. The star has 
the role of a stepdaughter who is the beauty 
of the family. Her stepmother and her half 
sister decide that the beauty of the family 
must be sacrificed on the altar of mammon 
so that the family can maintain its social po- 
sitien Stepmamma then plots with a the- 
atrical producer to help her find a wealthy 
husband for the girl, but the latter before 
she will permit herself to be auctioned off, 


decides to destroy her beauty with acid. 
Finally when she meets the man she reaHy 
loves she discloses the fact that the acid 
marks were nothing but grease paint and he 
receives her with open arms. It isn’t much 
as a feature at this late day in the picture 
producing field Fred. 


BUSHMAN IN A SERIAL. 


Francis X. Bushman is to appear in 
a fourteen episode serial to be released 
by the Metro. Work on the picture 
will begin in about a fortnight. The 
scenario is by “Fred de Gresac.” 


STARRING 


EDWIN STEVENS 


Sixteen E 


pisodes 


<| A Dazzling Film Spectacle that 
will hold you spellbound. 


Book Now for your Theatre and reap 

a golden harvest. Backed by a mon- 

ster newspaper and magazine adver- 

tising campaign, “The Yellow Men- 

ace” will bring you record-breaking 

returns for 16 consecutive weeks. 
Produced by 


The Serial Film Co. 


Distributed by 


The Unity Sales Corporation 
729 Seventh Ave., N. Y. City 
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THE VAGABOND PRINCE. 


PRINS: TORO s ois bs i ocdvisseceon H. B. Warner 
1 ARIES, Bae eee ae Dorothy Dalton 
SECUOGL, SRMAMEOEN 6 6.00 6-4 doo Kab ORES Roy Laidlaw’ 
Princess Athalia......... Katherine Kirkwood 
“Spud” Murphy...........Charles K. Frencb 
“Rea” TOUT. ccccccccecscasds We MCU 
Count Sergis Metroposki......J. Frank Burke 
Mrs. Finegan...............--Agnes Herring 


An ideal idea for a serial in this Triangle- 
Kay-Bee release at the Rialto Sunday this 
week has been compressed into a regular 
weekly issue of the usual number of reels. 
It’s the story of the young prince, bound by 
conventionalities and his small principality 
to the humdrum life of the royal blue. Prince 
Tonio (H. B. Warner), in Bothalia, some- 
where in the Balkan Mountains, is by de- 
cree betrothed to Princess Athalia. From the 
windows of the castle the Prince sees the 
peasants making hay and love. He yearns for 
romance, a love that will come to him with- 
out reason excepting himself. On the scene 
strolis an itinerant artist with his paints. 
The Prince sees him, they talk and after an 
hour’s visit with the stroller, the Prince con- 
eludes to try the ‘‘open road’’ to happiness. 
The painter is of the Bohemian Club in 
San Francisco and that is the city the 
Prince goes to, working his passage as a sailor. 
And his romance starts in a “dump” on the 
Barbary Coast. Fluffy (Dorothy Dalton) is 
singing in the cabaret (‘‘Lyric theatre’’) as 
the sailors walk in, the Prince among them. 
Leaving the stage Fluffy is roughly accosted 
by the boss of the district, abetted by the 
owner of the dive. She repulses him, there is 
a struggle and hearing the battle, the Prince 
breaks in. foils the girl’s assailants but is 
arrested and locked up as drunk and dis- 
orderly. Fluffy goes to the jail to see ‘the 
Wop sailor’ who intervened in her behalf, 
he gives her the card of the artist (Burton 
Randall-Roy Laidlaw) and the Bohemian 
Club crowd pay the $8.20 fine the Prince was 
assessed, an amount it seemed beyond the 
bank account of Fluffy. Celebrating his re- 
lease, the Club, without divulging to Fluffy 
the Prince’s identity, gives a celebration, in- 
duces Fluffy to pose as a model rather than 
cabaret singer and the Prince to linger longer 
in their midst. The Prince and Fluffy become 
engaged, are about to be married, when his 
country’s embassy in Washington learns of 
the Prince’s whereabouts. They arrive as the 
ceremony is about to be performed, interrupt 
it, inform the Prince he is now the King since 
the ruler and the Crown Prince were assassi- 
nated, and put the choice up to the Prince, 
the throne or Fluffy. But Fluffy walks out 
on her King whom she said she thought was 
“a dago sailor.’’ The Prince’s friends, how- 
ever, kidnap her, the Prince avers he pre- 
fers her love to a kingdom and they wind up 
the feature with a kiss. Had a series of ad- 
ventures been used and the ‘‘romance” not 
made quite so “low” as in this present pic- 
ture, with the Warner name, it might have 
been a corking serial. However it’s a very 
good romantic picture, with a little surprise 
at the finish and does excellently, for every- 
body likes well placed romance. Sime. 


THREE PALS. 


Mutual five reeler, featuring Kolb and Dill. 
The picture, of the comedy dramatic type, 
holds more value as a comedy vehicle than 
dramatic, the two leads handling comedy that 
proves amusing, the bit of dramatic work 
falling short owing to the stereotyped story. 
The stars in their customary Dutch makeup 
as knights of the road, are put to work by a 
farmer who finds them. on his property. 
Through an advertisement in a newspaper one 
of the comedians learns he has inherited a 
small fortune with the money being held by 
a Chicago lawyer. The two leave for the 
windy city and get the money only to have the 
lawyer take it away from them by selling them 
a ranch which upon their arrival is a barren 
waste. Up to this point the picture is all 
comedy with the draamtic end up for notice 
with the entrance into the story of the law- 
yer’s daughter who runs away with a man 
who immediately leaves her upon learning 
that the father will have nothing to do with 
the girl owing to her marriage. The desertion 
occurs near the ranch of the men her father 
swindled. They meet the girl but do not learn of 
her close connection with their crooked attor- 
ney. They protect her from several western bad- 
men, they leave to get the crooked lawyer, se- 
curing positions as waiters in a Chicago 
restaurant and some time later they see their 
man, but with him is the girl they had be- 
friended. They rush to her and a general 
straightening out of affairs occurs with the 
lawyer paying back the money twice over. 
There are several laughs during the rural 
scenes with the stars getting the laughs in 
some of the restaurant business. The story {fs 
far from interesting from a dramatic stand- 
point, but the comedy will overshadow that 
portion. The production calls for nothing 
pretentious, with the cast all that can be 
asked, the young woman playing the daughter 
role screening well. 





INTOLERANCE POSTPONED. 
Chicago, Sept. 20. 
“Intolerance” is not to open as an- 
nounced at the Colonial, but has had 
the date postponed four weeks. Jones- 
Linick-Schaefer yesterday arranged for 
a return of “The Birth of a Nation” to 
the Colonial, opening Sept. 25. 
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FATHER FINN’S VIEWS. 
Cincinnati, O., Sept. 20. 

It may interest the film manufactur- 

ers to know what Rev. Francis J. Finn, 

most famous Catholic writer of boys’ 

stories in the country, thinks of them. 


Father Finn lives in Cincinnati. He 
says: 
“The movies for some time past 


seem to have been sowing their wild 
oats. Money with the promoters has 
become a drug; they didn’t know what 
to do with it, so they bought up every- 
thing in sight. Brains were not al- 
ways in sight, nor men with minds 
trained to good taste and right ethics. 
As a result of this wealth thus expend- 
ed there was put upon the market a 
series of films which seemed to have 

a country where there 
commandments, no cul- 
ture, no refinement, no taste. The mov- 
ing picture industry, to put it in an- 
other light, developed into an over- 
grown boy, rich in vulgarity, and 
given, when occasion presented itself, 
to running amuck. 

“All the same, I do not think we have 
so far dealt aright with the overgrown 
heir of the moving picture wealth. He 
needed chastisement; and he got it. 
But he needed advise and encourage- 
ment and we failed to give it in due 
measure. 

“For the moving picture business is 
far from being all bad. Films are com- 
ing out every day which are education- 
al, idyllic, healthful, imaginative, clean 
and—pardon the word—uplifting. 

“Also, many of the objectionable 
films are released in perfect good faith. 
The producers—most of them—mean 
well. They wish to amuse and to in- 
terest and they have no intention of de- 
basing morals. They are quite sur- 
prised when they make the judicious 
grieve. 

“What is needed just now is a cam- 
paign, not of condemntion, but of edu- 
cation. Producers must be told when 
they are doing good work and why, 
These men may not be profound mor- 
alists, but they are good fellows, and 
they can see through a mill stone, if 
there’s a hole in it. They have energy 
and they are willing to spend it freely, 
exuberantly, if we can show them 
cause.” 

This seems to be interesting, inas- 
much as Catholic laymen are general- 
ly at the forefront of those who knock 
immoral pictures. 


made in 
no ten 


been 
were 


TO DISCUSS CENSORSHIP. 


A special meeting to discuss National 
censorship was held yesterday (Thurs- 
day) by the Board of Directors of the 
National Association of the Motion 
Picture Industry. Plans were formu- 
lated regarding the campaign in sec- 
tions where local censorship is an issue. 


LOOKING FOR A NAME. 
Chamberlain Brown has been com- 
missioned by a producing firm to se- 
cure a woman with a name for the 
principal role in “Janice Meredith,” 
which is to be done in pictures. The 
production is to be started next week. 


I HAVE A NUMBER OF 


DANCING ACTS 


of every description, large and small, espe- 
cially adapted to 


MOVING PICTURE WORK 


PAUL DURAND 


Theatrical Manager and Producer, 
Palace Theatre Building, New York City 




















SUNDAY FILMS DEFEATED. 
Wichita, Sept. 20. 
Sunday film shows have been de- 
feated by the voters here. More than 
10,000 citizens voted at a recent special 
poll to decide whether there should be 
a special vote on the repeal of a city 


ordinance passed several years ago 
forbidding Sunday motion picture 
shows. 


In a registration of 19,431 votes in 
favor of the repeal were 4,412; against 
6,231. Proprietors of picture theatres 
raised a large fund during the summer 
to further the liberal movement. 





RESTRICTION ON BOOK FILMS. 


Chicago, Sept. 20. 
_ Restrictions by book publishers turn- 
ing Over popular novels to picture mak- 
ers have forced some of the latter to 
place the film in houses where’ the 
charge under no consideration will be 
less than 25 cents. Several big photo- 
play makers now in Chicago, who are 
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in the feature game only, have no ob- 
jection to asking “two dollars” or “one 
dollar top,” but would like very much 
when on the road to have the scale 
graded so that it could reach the dime 


patrons. One big film lost several thou- 
sand dollars on its first New York 


showing, partly through alleged mis- 
management and the “twe bits” restric- 
tion. 


NEW INCORPORATIONS. 


The following New York corporations 
have been chartered: 

Roman Picture Corporation; $5,000: P. 
W. Phillips, S. D. Brown, W. P. Chap- 
man, Jr., 39 Claremont Ave. 

The B, F. Kahn Theatrica! Enterprises: 


$5,000; M. Leinkram, S. . Levine, 8. 
Friedlander, 5 West 122d St. 

Ww. M. Tours; amusement; $5,000; J. 
Wilzin, IL. Murray, W. Morris, 1493 
Broadway. 

Cosmopolitan Opera Co.; $10,000; G. 


Touchard, J. T. Weed, A. Marting, 1425 
Broadway. 

174th Street and St. Nicholas Ave. 
Amusement Co., Inc., motors, theatres, 
motion pictures; $5,000, P. and A. Stern, 
Cc. F. Haring. 240 Audubon ave. 

Greenwich Village Players, Inc., the- 
atrical, hotels, restaurants, stationers; 
$15,000. H. M. Barr, J. 8. Miller, F. W. 
Sniffen, 182 Decatur st., Brooklyn. 


Frank Powell Productions, Inc. 


SUBMITS 


LINDA A. 


A SOCIOLOGICAL PHOTODRAMA 


IN WHICH APPEAR 


CREIGHTON 
LINDA A. GRIFFITH 


SHELDON 


DIRECTED BY 


FRANK POWELL 
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Italian Theatrical Co., Inc., theatrical, 
music halls; $5,000. A. Aratoli, M. O. 
Rini, G. Vitale, 288 ©. Houston st. 

The Garick Building Co., Inc., theatres, 
$10,000. E. Margolies, E. Davidow, 
Wolf, 632 6th av. 

Iconechrome Company of America, 
Inc., cameras, photographical, optical 
instruments, motion picture films; $100,- 
000, D. Asch, W. 8. Orton, A, I. Gardner, 
55 Liberty st. 

The Julia Arthur Co., Inc., theatrical; 
$15,000. C. G. Bochert, W. A. Hoy, J. A. 
Cheney, 104 E. 40th st. 

Presto Phono Parts Corp., photograph 
parts; $25,000. M. M. Gruber, A. Borsuk, 
C. Hardy, 34 Flatbush av. extensien, 
Brooklyn 

Charters have been granted to the fol- 
lowing incorporations in New York state 
within the past week: 


Associated Theatrical Enterprise, Inc, 
theatrical, motion picture, $50,000; RR, 
Magee, A. BE. Kiralfy, D. Rosenthal, 1,878 
Broadway. 


Henry Tucker, Inc. entertainments, 
exhibitions, publishing, advertising, $:iv,- 
000; E. Goodman, D. G. Tucker, A. Henry, 
220 West 59th St. 

Parenta Film Corp., 
Films, Ine., $10,000; Interocean Film 
Corp., $1,000: motion pictures, theatri- 
cals; A. R, May, B. Kegeler, M. M. Bisen- 
berg, 457 Hopkinson Av., Brooklyn. 

Scenic Renovating Corporation ef 
America, scenery production, renovation, 
cleaning, dyeing, $10,000; S. A. Langenur, 
S. J. Jarvis, A. Mirsky, 238 New Jersey 
Av., Brooklyn. 


$250,000; Vario 
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TIMES BLDG. N-Y.C. 





« A Private View of “‘Charity?’’ 

=" Will Be Given at Loew’s 

New York Theatre Roof 
Broadway at Forty-fifth St. 
Tuesday, September Twenty-six 
At Two O’Clock in the Afternoon. 
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PUPPETS. 


PN 4 5 65056 Cote eebees De Wolf Hopper 
D> covbatnedeesdvervess Jack Bramall 
Sa signs 9646686500 )9 00608 Robert Lawlor 
CREO, tcc ccccccscoscce cd AUlme  StAIKS 
i. cnss gobs eve eevee é Kate Toncray 
Pferrot. ances oheoswease .-Edward Bolles 
Pe: § c.ceénnssebasoes Max Davidson 


A modern story of “Pierrot and Columbine,’ 
with the characters dressed in regulation 
pantomime fasbion, with a dainty black and 
white setting. It is a two-reel Fine Arts 
(Triangie) feature, story by Irving Well, 
directed by Ted Browning, all captions in 
rhyme and ends as a dream. Pauline Starke 
as Columbine is delightful and Jack Bram- 
mall as Harlequin, excellent. Edward Bolles 
as Pierrot was also very good. De Wolf Hop- 


_FILM 


per was Pantaloon. The production is a dis- 
tinct departure from the usual slapstick two 
reelers and, as such, is well worth playing to 
round out a program. Jolo. 


MISTER 44. 


Harold Lockwood and May Allison are the 
stars of this Metro-Yorke feature that would 
have better been entitled “The Tale of a 
Shirt.” There is really nothing about the 
feature that is outstanding and whatever 
draught it shows at the box office will be 
through the drawing power of the stars. Miss 
Allison is employed in a shirt factory and 
deeides that her ideal man must have a “44” 
chest measurement, so when an order for a 
bunch of 44's arrives from Arizona she de- 
cides to stick a note in one of the shirts, 
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hoping thereby to snare some unwary cow- 
puncher who will rescue her from the bondage 
of the sweatshop. But the shirt goes wrong 
and falls into the hands of a young million- 
aire who is on a camping trip. He enters 
into the spirit of the lark and answers the 
girl's letter. She never waits after the let- 
ter arrives but jumps right on the train and 
flees to his side. (How girls working in a 
shirt factory as a packer would have money 
enough for the trip is a mystery.) The boy 
is taken by surprise but is too game to send 
her back immediately and finally falls in love 
with her. Of course there is a villain in the 
picture and he does his durndest to get the 
girl, but the hero’s mighty right saves her 
and finally encircles her waist. Not so good 
as a whole but it will get by where there is a 
change of bill daily. Fred. 





WILLIAM FOX COMBINES! 


A combination has been effected between Fox Film Corporation and 
EXHIBITORS who are using Fox Feature Service in the United 
States—a combination that insures to you, MR. EXHIBITOR, pro- 
tection against the future. 
The BIG stars of any film producer are MADE BIG BY THE 
EXHIBITORS THEMSELVES. Without the co-operation and 
aid of EXHIBITORS, no film star can attain enduring fame. 

It is only just and fair to you, MR. EXHIBITOR, that you reap 
the financial harvest from that which you have created. 


It is eminently unfair to you to take from your Feature Service any 


BIG STARS whom you have played through their days of medioc- 


rity, while they were climbing the ladder of fame. 


You, MR. EXHIBITOR, have helped make many such BIG stars in : 


your feature service. Among them are the BIG stars of Fox Film 3 


Corporation. 


William Fox stars are still in your service. They have not been 


withdrawn and offered you as specials at a price far in excess of 


your service price. 


This combination in which you, MR. EXHIBITOR, are a partner, 
insures the repayment to you of the money you have expended in 
advertising and popularizing those William Fox stars, who today 
are your best box office attractions. 


Such is the combination that has been effected by: 


wy 


SS 


William Fox 


and 


Fox Film Corporation 


YYuvUCCT/|MM@-—VWwud@Myq@##20 












IDLE WIVES. 


Universal is showing at the Maxine Blliott 
theatre a peculiar feature, in that it is a 
moving picture within a moving picture, just 
as Bernard Shaw’s “Fanny’s First Play” is 
a play within a play. It opens with a man 
and wife seated at home and a caption and 
their pantomime indicate they are drifting 
apart. Husband goes out, followed by his 
wife. She sees him meet another woman and 
take her to a picture show. She enters also. 
There are flashed bits of “life’’ in various 
flats, their existence and social and domestic 
problems. In due course everybody thus 
sliown gées to this particular picture show, 
where there is offered for the day’s feature 
‘Life’s Mirror,” starring Lois Weber. It is 
a serious depiction of the sordid side of life, 
founded on James Oppenheim‘s book, “Idle 
Wives,’’ produced by Phillips Smalley. There 
are frequent .cut-ins showing the various 
people witnessing its projection and the effect 
the different situation in the film have upon 
them. In the film within the film everybody 
is very unhappy and the tribulations closely 
resemble the life problems of those who are 
witnessing its screening. It teaches them all 
they are on the wrong tack and when they 
emerge they determine to mefid their ways. 
For instance, the married man who took an- 
other woman to the picture house goes home 
with his wife while his companion drifts 
away, the little shop girl who is fond of 
dancing and sneaks out with her beau, sees 
her prototype in the girl who has done a 
similar thing and lands in a “home” where 
her illegitimate child is born after she had 
been cast aside by her sweetheart, and so on. 
The whole thing seems to be designed as a 
boost for motion pictures, to show their value 
as psychological uplift. If that isn’t the ob- 
ject, then the motive for its making is ob- 
scure, and if it be so, it’s like carrying coals 
to Newcastle, for are not the genuine specta- 
tors already film fans? The acting and direc- 
tion are quite all right—the only thing still 
undetermined is just what the scenarist in- 





tends to convey. Jolo. 

SE COREE bso as ose ceaades Helene Rosson 
Abdul, Prince Zarak........ Franklyn Ritchie 
Cees. SPEER s 6.0 6.660.060 00000050 George Webb 
SP ee rere ere eee ere Eugenie Ford 


Purely melodramatic is this five-ree] Mutual 
feature, produced by the American Film Com- 
pany with Helene Rosson as the star. The 
film drama deals with East Indian mysticism 
and the strange powers of the occult. The 
production was directed by William C. Dow- 
lan, who has worked out several elever double 
exposure effects that lend to the mystery of 
the story. Cyril Edwards (George Webb), a 
young artist, loves and marries Lucile Carter 
(Helene Rosson). The young wife and hus- 
band are extremely happy until the East In- 
dian, Prince Abdul Zarak, who sees and falls 
in love with the girl, begins his machinations 
to win her from her husband. Zonia (Eugenie 
Forde) is in the power of the East Indian 
because of her great love for him and when 
he instructs her to beguile the artist from 
his wife’s side, first slipping her a love pow- 
der with which to perform her task, she 
blindly enters on her mission. While paint- 
ing Zonia’s portrait, Cyril falls for her, and 
his wife, on her entrance to the studio, finds 
the two in each others’ arms. She then de- 
cides it is time for her to leave hubby and 
fly to the protection of Zarak, who has pre- 
dicted this very thing. It is then that Zonia 
awakes to the real state of affairs and she 
stabs Zarak to death, after making a con- 
fession which reunites the husband and wife. 
The story is well told for a melodrama of this 
type and should prove fairly enjoyable to the 
patronage of the type of theatre where the 
real blood and thunder pictures are liked. 





Fred, 
THE JUNGLE CHILD. 
EN, x'bscigesdek Cdcbee ieee Dorothy Dalton 
Ridgeway Webb............ Howard Hickman 
Se Terre eer errr Gertrude Claire 
Madeline Travers........... Dorcas Matthews 
Er Frederick Vroom 
ET Cer T ere. Elsa Lorrimer 
SG bob oerakc hens nscbreares Leo Willis 


“The Jungle Child,” by Monte M, Katter- 
john, directed by Walter Edwards, J. D. Jen- 
nings, photographer, is a Kay-Bee (Triangle) 
production of uncommon interest, in that a 
goodly portion of the story is laid in the 
South American jungle. This is reproduced 
with every appearance of being the real 
thing, even to cut-ins of wild animals appar- 
ently on their native heath. A Spanish girl’s 
family dying in the jungle, leave her, an in- 
fant, to be picked up by an Indian woman who 
rears her as her own child. She grows up to 
be a powerful Amazon, possessed of wonder- 
ful physical strength. Her foster mother has 
papers proving the girl’s identity and that she 
is heir to a vast fortune. Along comes Ridge- 
way Webb, who deserted a party of travelers, 
stealing their supplies. He reads the papers 
and marries the savage-reared woman, to se- 
cure her fortune. While residing in the 
jungle he smokes cigarettes, probably de- 
livered to him via wireless. But there are 
not many such errors of direction. Webb 
brings his wife to New York, secures the for- 
tune, and gives a party to celebrate the event, 
which culminates in a wild drunken orgy. 
His wife hears him boast to the assemblage of 
his cunning in securing her fortune, dons ber 
savage habiliments and in the end chokes 
him to death. Good dramatic construction 
along regulation lines, with an unconventional 
background, well acted, directed and photo- 
graphed, and sure to please anywhere. Jolo. 
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BLIND JUSTICE. 


Some two or three years ago this reviewer 
was assigned to a projection room to pass 
judgment upon ‘Under Sealed Orders.” He 
took occasion to comment upon the fact that 
there occurred a most unusual thing, namely, 
a demonstration on the part of exhibitors who 
were assembled there. “Blind Justice’’ was 
written and produced by the same man who 
is also the star. He is Benjamin Christie, 
Director General of the Dansk Biograf of Den- 
mark. He frankly acknowledges he got his 
inspiration for “Blind Justice’ from “Les 
Miserables.”’ While there is no pretense of 
spectacular or massive scenes as in “Under 
Sealed Orders,” it is many respects an even 
greater picture because of the inimitable act- 
ing of Mr. Christie in the role of a man serv- 
ing fourteen years in jail for a crime com- 
mitted by another and who emerges broken in 
body and spirit, with a weakened mentality 
but obsessed with the desire for revenge. The 
picture opens with Christie as a sort of Jean 
Valjean who is known as “Strong John’”’ 
owing to his physical prowess. He had been 
sentenced for a murder committed by another. 
He carries with him his infant son and takes 
refuge in the garret of a mansion where the 
occupants are celebrating the advent of the 
New Year. He risks capture by coming down- 
stairs and enters the room of a young woman, 
pleading with her as follows: ‘“‘My baby is 
dying; he needs milk. I am no murderer, I 
swear it.” She goes downstairs to get the 
baby milk, her mission is discovered and 
she is compelled, against her will, to assist 
in John’s capture. He is bound with ropes and 
as he is being taken away swears that he will 
put a rope around the girl’s neck for having 
betrayed him. Fourteen years pass and the 
man is released from prison, his mind almost 
imbecilic and his body shrivelled to much 
smaller proportions. They hand him a small 
amount of money and a pardon for having 
been a model prisoner and turn him loose. 
With his pardon he inquires: ‘“‘With this do I 
get my little boy—with this paper?” They 
assure him that he will. He shambles forth 
and enters a toy shop to buy a present for the 
child. The proprietor inquires the age of the 
child and the ex-convict rubs his hand across 
his head, hesitates, stumbles in his speech 
and says: “I don’t know, I just can’t remem- 
ber.” He finally buys a teddy bear and goes 
to the orphan asylum where the child was 
sent, In all expectancy he stands with the 
bear in hand waiting to see his baby. The 
matron looks up the record and finds that the 
child was adopted by a veiled woman who 
gave no address and through influence had ar- 
ranged with the authorities that her identity 
was not to be known. The man staggers forth, 
seats himself on a park bench. A little child 
comes up to play with the bear and its nurse 
drags the child away. He stands there 
stunned and is finally picked up by another 
ex-convict and taken to a den of thieves. 
Still dazed he is taken alomg on a burglar- 
izing expedition and told to wait outside. It 
gradually dawns upon his weakened mentality 
that he ls a party to theft. He enters the 
house and recognizes a jewel case that be- 
longed to the woman. Reading a letter in it 
in which a woman writes to her husband that 
she is constantly haunted with the threat of 
the rope about her neck, there recurs to him 
his threat and he telephones the husband, 
who is a physician, to call at once. He binds 
the man. Meantime the wife, who is the 
woman who had adopted his child, sends his 
own boy after the doctor with the keys to the 
doctor’s surgical case. The boy is locked in 
a closet and ‘Strong John” rushes off to the 
doctor’s home to wreak his vengeance. The 
boy carves his way out of the closet with his 
pocket knife, releases the doctor who tele- 
phones the police. They arrive just as the 
man is putting the rope around the woman’s 
neck and shoot him. He is seen at the finish 
dying, surrounded by the doctor’s family and 
his own child. Meantime the man who com- 
mitted the crime has taken to drink and dies 
making his confession. It is as perfect a piece 
of melodramatic construction as has ever 
been seen in a moving picture. But it is not 
the play, the fine scenic detail or anything 
else—it is the remarkable acting of Benjamin 
Christie that makes “Blind Justice’ a mas- 


terpiece of motion photography. Jole. 

THE DAUGHTER OF MacGREGOR. 

Jean MacGregor......csccses Valentine Grant 
CMON, | dis-6 onion 6 0mee NE OER Sidney Mason 
Donald MacGregor............ Arda La Croix 
Rn eee rrr rr Helen Lindreth 
Robert MacPherson........... Edwards Davis 
eee: CRO. oan 0065.00 0000000 Daniel Pennell 


“The Daughter of MacGregor” (formerly 
called “Jean of the Heather’) is a Famous 
Players (Paramount) feature, starring Val- 
entine Grant, directed by Sidney Olcott, A. 
Ligouri, photographer. While there is re- 
markably effective scenery and ‘‘atmosphere” 
and no objection to the acting, the story is 
too flimsy and old-fashioned to sustain in- 
terest for a full length picture. Rich young 
man goes fishing in Scotland, meets young girl 
whose father is a stubborn Scot about to 
present child with a stepmother. Young man 
embraces girl, is seen by hypocritical step- 
mother, who magnifies the incident into a 
scandal. Girl runs away to America to an 
uncle, who is foreman of a lumber camp. 
Young man’s father happens to own the place 
and young man is sent to inspect it. They 
meet again, dying and lying stepmother con- 
fesses, father forgives her when she returns 
as the bride of the rich young man. No at- 
tempt at sensaticnalism in any direction, un- 
less it be a fistic melee. The entire affair 
does not compare with the usual Famous 
Players releases with better known stars and 
a superior quality of scenario. Jolo. 
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Robert Penfield 
Edith Penfield 


vehicles produced by the Famous Players and 
released through 


played the Strand. 
starring picture, 


her first production. 
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THE crelebcaes OF PATIENCE. tience” was written by Shannon Fife, who into the scheme of things in general and 
furnished Miss Huff with the role of a quaint wrecks the home, Patience finally comes into 
evecenecces Louise Huff quakeress that is particularly well suited to her own and wins the widower. 

eee reece eceeseee Jobn Bowers her capabilities. Through the death of her ford plays the role of the society wife and 
(reese btenek seen Lottie Pickford father she becomes an orphan, and Robert Adolph Menjou was particularly good as the 
Fhe ee60s Oe ss o0ean Kate Lester Penfield (John Bowers), a young construct- heavy. The scene where the runaway wife 
Jescccccccegsecs Adoiph Menjou ing engineer, who is directire the building and villain are cast up on the shore, after the 
This is the first of the Louise Huff starring of a bridge in the little quaker village in wreck of his steam yacht, was very well done. 
are vers secures her a position as The picture as a whole is very acceptable, 

social secretary with his mother, who lives The locations for the exterior scenes are ve 
the Paramount that has in New York. Patience has developed an well chosen and the action of the play ruse 

Incidentally it is but Miss affection for Rebert and when he weds a so- along smoothly, the story being 


But bearing her burden bravely she sets about feature brings a laugh here and there. 
of the impression that the little star made in living down her sorrow by attending Rob- “The Reward of Patience’ Miss Huff will add 
“The Reward of Pa- ert’s first born. Later when the heavy steps to her popuularity with picture fans. 
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JOIN THE 
ARTCRAFT CIRCLE! 


Be the LEADING EXHIBITOR in Your 
Community. The Way to Lead Is to 
Present the Best. 


ARY PICKFORD 


Is by far the Best in Motion Pictures. 
Her First Superior Production, RELEASED 
IN OCTOBER, is “LESS THAN THE DUST.” 


These LEADING THEATRES 
Have BLAZED THE TRAIL: 


TRAND, New York sey Chicago; STILLMAN, Cleveland; 
Hy baltimore; GLOBE, Boston; WAL- 

UT NTRAL, St. Louis; PORTOLA, 
San Fran cisco; CLUNE’S RAND CENTRAL. Angeles; and HUN- 
DREDS OF OTHERS. 


BE A LEADER YOURSELF 
BOOK NOW! 


THROUGH 


ARTCRAFT PICTURES 
CORPORATION 


729 Seventh Avenue, New York 
AND IN 15 OTHER CITIES 
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and by the clety butterfly it almost breaks her heart. logical manner. A bit of comedy early in the 
previous sentence some idea may be gained 
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NGS THAT STOC 


Funny, isn’t it? to hear people say, “Feist has the big hits because he’s lucky.” That’s nonsensg|| 
















; a Everybody knows it’s dangerous to speculate “on luck.” Once in a great while we hear of someone whe - 

a —, fo ‘made a Lucky Strike” and “cleaned up.” It’s so rare, that’s why everybody talks about it—but as 1 

: = general proposition—it’s all Rot! Bosh!—Phool Stuff! m 
=~ All you have to do, is to pick the one—two or more that fit YOUR ac 
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Any old song won’t do; that’s the spiel we handed our writers and they came across with a pippin, so new and nov 
it is, is but a mere suggestion of the new supreme ballad hit of the new season. 


“IRELAND MUST BE HEAVEN FOR 


ever there was a lyric that can stand the focus of the spot light, it is this new one by Jod VicCar 
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YOU CAN T Did you ever hear Emma Carus rave? She doe 


GO WRONG | Last week Miss Carus and her new partner, l.arry Comer, opened up at the Palace Theat 


The one supreme hit of their act was 


WITH A i a: “THE SWEETEST 


FEIST SONG by Grant Clarke and Jimmie V. Monaco, who have in this song written another ba! 


+ eegeteds 


Talk About Your Talk Abouts, the M 


“YOU'RE [A DOG-GO 


ost Talke 

Lyric by GRANT CLARKE | 
This is the song that all the big newspapers in the country are raving about. The song that is being sung by mae hea 
couldn’t hold down. A song that the audience remembers and identifies the act after the show is over. You know e kine 











She’s the Right Kind—Té | 


here’s a Little Bitot 


The greatest novelty “Girl” song since “Any Little Girl Is the Right Little Girl,” and by the same (>mpx 
Dog-gone Dangerous Girl!” and “Get Out and Get Under.” Wonderful for singles! Knock-oi{ for 
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OD THE ACID TEST 


All “Feist” songs are not successful, but you don’t know the WE livers” as we “can ’em’ ’ quickly—you 
see, we take the trouble to find out before we hand “’em to you ”—Putting it differently—a “Feist” song 
has got to “stand the acid test” and if it’s a “realer” we let you in—if it’s a “lemon” we “ditch” it. 

So you see it’s not exactly luck—is it? No! certainly not! So then, when we tell you that every song 
mentioned bedpw is a Hit, you know it is a Hit, because it’s been “tried out” before we hand it to you. 


it’s “easy sailing” to the “Road of Sure Success” —-GET ABOARD ! 


that even we, accustomed as we are to having quick hits, were compelled to sit up and take notice. The title, wonderful 


RiMY MOTHER CAME FROM THERE”’ 


y McCarthy and Howard Johnson, while the melody by Fred Fischer is emphatically infectious. 


“SING A 
‘FEIST SONG 
BEA 
STAGE HIT” 


Talked About Song in the U. S. A. To-day is 


NE DANGEROUS GIRL” 


Music by JIMMIE V. MONACO th 
ry headliners than any other song in the country. A song that is the biggest prevailing hit. A song that even the hot weather 
iow fit kind we mean. 


Ti? Up to Her—She’s a Hit! 


[Badsvey Good Little Girl” 


ime {Dmposer, FRED FISCHER, while the sure-fire lyric is by GRANT CLARKE, he who wrote “You're a 
>k-oit for doubles! 


FIELIST inc 


STHEET, NEW YORK 


748: OLIVE STREET “} 


Be titatel 
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Ht Julian, while Steve Rounds ground the crank infatuated. She changes her name to Sarah 
By: THE EVIL WOMEN DO. Net result: about 4,800 feet of celluloid that Brandon and poses as an gre ge = 7 
Han Ernestine Bergot? ||... Elsie Jane Wilson have a couple of laughs throughout. From a mendous wealth. She reghe<y = st, ‘ A “9 
pi’ Sarah Brandon : production standpoint the picture is all oy — pA egy coal no bon Od st 
oe yj 4 ¥ { 411] i Ges B & - e a ° ] 
ey Henriette Ville Handry...Francelia Billington — Seen oe Fagg ea gay =~ hg rong oot Wane hot or ets alee Gar aie one: 

Count Ville Handry.......-...-Rupert Julian Wilson ‘ts the vampire star of the production. cessful to the extent of getting the Count to 
Daniel Champcey. ‘ Hobart Henley Just why no one will ever be able to tell, for marry the girl and turning his own daughter 
Malgat t _.. Sydney Dean after having looked over all the other adrift. But in the last round the banker who 
Papa Ravinets “"""°°° °°’ . 8 “vamps” in the game, one would have y _ = ay trimmed — —_— phn nage 5p Bn mn 
37 as Elegir Cc. N. Hammon Elsie an absolutely last in a big field o 1@ woman, causing - 
Phage allergy ig aa pie ¢ a starters. Elsie starts her career in this plices and restoring the daughter yg 
Chrochard. ....... ec cceeceeeeTOM Lockhart picture in the role of Ernestine Bergot, a beg- Count to her rightful heritage. e aris 
— eee gar child of the Paris underworld, who is street scenes are fairly well worked out and 
Really old-fashioned and laughably melo- taken in by an aged writer who befriends the interior sets are rather imposing, but the 
dramatic is this Bluebird feature The her, being repaid by the girl by her pushing whole is very badly acted. _it is a picture that 
te = . him out of a window so he meets his death. will never repeat, and it is only worth while 
scenario is based on a story by Emile Ga- Then with the capital acquired by this bit of playing where audiences are willing to stand 
boriau, adapted for film purposes by E. J. enterprise, she sets about being a real ‘“‘vamp,” for the most obvious of melodramatic situ- 

ye Classon, filmed under the direction of Rupert with the aid of a young artist whom she has ations. Fred. 





"| MARGARET. NICHOLS 


As A Society Leader, In 






By George Bronson Howard 


Finds Her Rival To Be 


“A WOMAN 
© am STREETS , 


An inherited taste for drink leads the man she loves into dives of the lowest 
order. “The other woman” sets him straight again and he goes back to 
marry his Society Sweetheart. But Drink and his other Love call—then 
comes a Story of absorbing, throbbing, thrilling interest. 

YET NONE CAN MISS THE LESSON— 


“THE POWER OF EVIL” IS DRINK— 


It is the Power at the bottom of all Human miseries—at 
the elbow of crooks and murderers. It is the betrayer of 


THE WHITE SLAVER’S VICTIM -- THE DEGENERATE MILLIONAIRE 
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in and every unfortunate in the wide World between, can lay his or her downfall 

iM directly, or indirectly, to this terrible Curse. 
Hs This Picture is Another Moss Triumph 
HA ASK YOUR EXCHANGE ABOUT IT! 
ee Released on a Big Publicity 
ial New State Right [=O@ : : Advertising 
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THE DARK SILENCE. 


PRAEP Os 26 be0b eb edass --Clara Kimball Young 
WOM Scho kanse beet aekeeeeteses Jessie Lewis 
Derwent Ainsworth...... Edward T. Langford 
Dr. Mario Martinez..........- Paul Capellani 
Well.” ecvssenar Vasedesteke ;+-Barbara Gilroy 


Clara Kimball Young is the star of this 
World release which was produced by Peer- 
less under the direction of Albert: Capellani, 
from the original story by Paul West. The 
picture is a melodramatic love tale, with a 
touch of the European war thrown in, well 
acted and equally as well produced and di- 
rected. Miss Young has a role that gives her 
ample opportunity to let her eyes work, but 
does not posess any big moments that call 
for extraordinary emotional qualities. The 
story runs along for about three reels with 
the love tale, then there is a reel of the war 
stuff, a clever bit of trench warfare, and the 
final reel is given over to straightening out 
the loose threads of the romance that was 
shattered in the third reel. Mildred (Clara 
Kimball Young) is studying art in Paris, 
prior to the outbreak of the war. She has 
two admirers, one Derwent Ainsworth (Ed- 
ward T. Langford), a young Englishman who 
is a scupltor, and Dr. Mario Martinez (Paul 
Capellani) an eye specialist. She favors the 
Englishman and the two become engaged. 
Shortly before they are to be married the 
boy receives a letter summoning him to his 
dying father’s bedside and leaves hurriedly 
without seeing his fiancee. She calls at his 
rooms and comes across the last lines of the 
message, which has been partly destroyed, the 
only remaining part being a message of en- 
dearment and simply signed Sibil. Sibil hap- 
pens to be Derwent’s sister, but Mildred is 
unaware of this fact. War is announced and 
as the Germans approach Paris Dr. Martinez, 
who has intercepted several letters of Der- 
went’s to the girl, prevails upon her to flee 
to Spain with him. He is to join her at the 
station. Just prior to his departure Derwent 
returns, learns the truth and goes to the doc- 
tor’s apartment and attacks him, so that he 
misses his appointment. The girl returning 
to the house, discovers the deception, but 
Derwent has already enlisted with the Eng- 
lishes forces, so she joins the Red Cross. 
When Derwent is blinded in battle it falls to 
her lot to nurse him back to health, and 
though he recognizes her not as his former 
flancee he falls in love all over again and 
marries her. Later in England, Dr. Mar- 
tinez is prevailed upon to perform an oper- 
ation on the eyes of his former rival. It is 
successful, but there is one laugh at the close 
of the picture due to a sub-title which reads, 
“At the Close of a Perfect Day,” and the hero 
and “shero” pick up a newspaper in which 
they read of the death of the doctor who has 
fallen on the field of battle. A good feature 
from a box office standpoint on the strength 
of the star’s name and a well acted story. 





Fred. 

THE RETURN OF DRAW EGAN. 
“ECG EE. 6 cic dvendeiened William S. Hart 
PN + 6.58 at Wis 0 0506 bee 00 0 tueaate Louise Glaum 
PEPECIO  WORURUON, 6 cc csscdcnccs Margery Wilson 
BRD. DOB e ev o0.sc's eKadds en eees Robert McKim 
PES TENOR v0.06 bebe code arewos J. P. Lockney 


This Triangle-Ince feature is a typical Will- 
liam S. Hart story that gives the star ample 
opportunity to show his gun handling ability, 
for in this picture Hart is a “‘two-gun” bad 
man who is reforméd through the love of a 
girl, cleans up the town when he is appointed 
marshal, and finally, when ready to give him- 
self into custody because of the misdeeds he 
committed in the past, society believes he is 
of more value to them alive than dead and he 
continues in the role of the town’s protector. 
There are enough thrills and suspense in the 
story to make one thoroughly enjoy sitting 
through it. Pictorially it is a good feature, 
well acted and one that will be greatly to the 
liking of the Hart fans. Fred. 


THE FLOWER OF FAITH. 


CN CURR 6 vcs cciniscsescicoces sous Gey 





Hugh Lee...... bab aU seeseenuses Frank Mills 
Ephram Judson............ Albert Travernier 
. oe Ser rn Percy Helton 


A production by the Superb Co., released 
through International, Burton L. King direc- 
tor, Andre Barlatier photographer, written 
by Charles T. and Frank Dazey, starring 
Frank Mills and Jane Grey. A _ travelling 
evangelist is accompanied to small communi- 
ties by his daughter and son of 17. Hugh Lee, 
an unbeliever, lives in a small village, scoff- 
ing the Almighty because his sister was 
blinded by an accident. Ruth, the evangelist’s 
daughter, tries to convert him, but with small 
success. Tom, the boy, is entrusted with the 
delivery of some church funds, but is in- 
veigled into a card game, loses it and robs 
the village grocer in order to cover his gamb- 
ling. In attempting to escape the boy is shot 
in the arm and staggers to the hut of the un- 
believer. He asks Lee to bring his sister. 
She comes clad only in her night robe and 
dressing gown. The search for the thief 
leads the posse to the home of Lee, where 
the minister finds his daughter en dishabille. 
The boy is concealed and all believe Lee and 
the girl have been interrupted in an ‘illicit 
affair. The “heavy” is knocked down by the 
hero and frames up a lynching for Lee. A 
rope is placed about his neck and just as he 
is about to be strung up a bolt of lightning 
knocks the limb of the tree from the trunk, 
the boy rushes back and confesses and Lee 
sees in this the hand of Providence and once 
more believes. There are some very effective 
night scenes and some handsome exteriors. It 
is a very good program feature. Jolo, 
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THE LIGHT OF HAPPINESS. 


Tangletop (June Mullins)........Viola Dana 
Henry Mullins, her father....George Melville 


Mollie Dean....... bedneerene Lorraine Frost 
Myron Dean, her grandfather..Harry Linsen 
Lowell Van Orden.....seees -»-Edward Barle 
BSCE TIWIBME. ccs cctccctceevine Jack Busby 
Madeline Dwight......... -».-Mona Kingsley 
Rev. Clyde Harmon........s+- Robert Walker 


Viola Dana in “‘The Light of Happiness,” a 
Metro release, produced by the Columbia Pic- 
tures Corp., is an altogether pleasing feature, 
written and directed by John H. Collins, who 
has delivered in both capacities. The scenes 
of the entire photoplay are laid in a rural 
village where June Mullins (Viola Dana) is 
the daughter of the village outcast and drunk- 
ard, the plot being based on the Ninth Com- 
mandment, “‘Thou Shall Not Bear False Wit- 
ness Against Thy Neighbor,” the theme work- 
ing out in two directions during the enact- 
ment of the story. Three families, a young 
minister and his congregation, are the per- 
sonell involved in the plot. The former 
rank from the bottom to the top of the social 
scale. First there is June and her father, 
who represent the lower strata; then come 
the Deans, grandfather and granddaughter, 
who are the neighbors of the Mullins. Com- 
pleting the trio there is the young blind heir 
to Grey Towers and the Dwights, father and 
daughter; the former being the guardian of 
the sightless young man and in charge of his 
finances. Emmett Dwight wishes to arrange 
a match between his daughter Madeline and 
young Van Orden, the blind man. But his 
plans are on the verge of failing through the 
affection that has sprung up between Mollie 
Dean and the youth, who although sightless 
has taken a great fancy to the girl. With 
the return of Van Orden’s eyesight, brought 
about through an operation, Dwight conceives 
the scheme of having June, who is a raggedy, 
matted-haired youngster, impersonate Mollie 
so that Van Orden will be disappointed when 
he first sees her. This plan is furthered by 
Dwight forbidding Mollie to come to the Tow- 
ers for all time. June undertakes the de- 
ception to obtain money with which to buy 
medicine for her dying father. Later after 
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LILLIAN GISH in ss 
‘¢ Diane of the Follies 
As a modern picture of the ome and 
is latest Triangle 
is sure to arouse considerable enthu- 
siasm. Men will enjoy it. Women will 
love it, for among other things 67 
beautiful gowns of the very latest 
fashion are displayed, to say nothing 
of = worth of jewels worn by 


TRIANGLE- KEYSTONE 
Little need be said to you of 


the value of Keystone Comedies. 
You know their true worth, the 
way the public enjoys them, 
and their drawing power. Key- 
stone Comedies are released 
only through the Triangle 
Corporation. 


_ OD 


the father’s death the young minister, who 
has just arrived in town, undertakes to have 
some one in his congregation give the girl 
shelter, and failing takes her into the rec- 
tory, where his first task is to enlighten her 
in a religious way ard the Ten Command- 
ments constitute the first lesson. The Ninth 
Commandment impresses the girl, and later 
when she is the cause of the elders deciding 
to ask the preacher to give up his church 
she finally makes a confession of her de- 
ception and brings about the happiness of 
Van Orden and Mollie and incidentally her- 
self, for the minister takes her for his bride, 
after his mother has educated the girl. “The 
Light of Happiness” is the type of feature 
that will please any audience, even though it 





is not a great picture. Fred. 
MANHATTAN MADNESS. 

a ge Sere Douglas Fairbanks 
: Perr s+eenvee Jewel Carmen 
- ie Oo eae pevaeee George Beranger 
‘yo! ra +--»-Ruth Darling 
Cotnt Marinoff. ...sccccccce Eugene Ormonde 
eo a rrr ree Macey Harlam 
SOR GRROTED So bcs a0Kass W. P. Richmond 


In “Manhattan Madness,” a Triangle-Fine 
Arts five-reel feature, Douglas Fairbanks has 
one of the best pictures of his film career so 
far. It is at once a thriller, a love story, a 
Western, a melodrama, and a society play. 
What more could any exhibitor ask for? And 
in addition the feature has a star that is 
sure fire for the box-office. The picture was 
made in the east under the direction of Allan 
Dwan, who has accomplished his share of the 
affair most satisfactorily. Fairbanks has the 
role of a wealthy young chap who has de- 
serted the paths of social gaiety some years 
before to live on his ranch in the west. At 
the opening of the feature he has just re- 
turned to New York with a carload of cattle 
and horses. He immediately rushes to his 
club to renew old acquaintances and after a 
week of seeing the town, decides there isn’t 
a real thrill to be had within the confines of 
Manhattan Island. Here his friends decide 
to take him in hand and they make a wager 
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TRIANGCE-— KAY BEE 


W. S. HART in 
*“*The Dawn-Maker”’ 


This week exhibitors are again offered 
resenting that pre- 


in a big, virile 


the Great Northwest—the 
story of a quarter-breed Indian who 
fell in love with a white girl. Hart’s 
\ characterization of the typical Ameri- 
\ can Indian {fs a piece of work that will 
\ long be remembered. 
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that if he will remain another week he will 
be sure of a thrill. The amount of the bet 
is $5,000. Then the conspirators set about 
to stage a thrill for his especial benefit. 
From that point on the story is full of mys- 
tery, romance and melodramatic thrills until 
Steve finally turns the tables on the crowd, 
after he has discovered the adventures which 
he was passing through were all a joke, and 
elopes with the heroine, while the friends are 
held at bay under the guns of four of his 
cowboys, and the closing scene finds his 
sending a wireless from the deck of a steamer 
releasing them, while he is on his honey- 
moon. The picture described in a word is a 
“bear.” Fred. 


THE SCARLET RUNNER. 


(EPISODES 1, 2, 3, 4.) 

Judging by the first four episodes of the 
dozen two-reel “eps” of “‘The Scarlet Run- 
ner” serial, it will prove a good series for ex- 
hibitors, in that each one is a “romantic” 
melodrama about important people and doesn’t 
depend on the previous ones to enable the 
spectator to keep track of the story. They 
are founded on the stories of the same name 
by C. N. and A. M. Williamson, originally 
published in the Strand magazine some years 
ago and were picturized by Geo. H. Plympton 
and produced by Vitagraph (V-L-8-E.) di- 
rected by Wallfe Van and William P. 8S. Barle. 
Other than the central character (Karle 
Williams), there is practically a new set of 
personages in each episode. A gay young 
Englishman, in receipt of a handsome allow- 
ance from his uncle, is suddenly cut off by the 
old man and told that he must earn $500 in 
one year without any assitance, failing 
which he is to be disinherited. Young Mr. 
Race sells out his apartment, with the pro- 
ceeds of which he buys Searlet Runner, a very 
fast automobile, running it as a taxicab. This 
leads him into all sorts of sensational affairs 
that while not exactly swashbuckling, would 
be the kind Alexandre Dumas would write in 
these modern times. He is thrown in contact 
with royalty, a very sweet girl, etc., and at 





smiling, though occasionally bruised. There 
is little or no fault to find on that score. But 
the “local color’ or ‘‘atmosphere’’ is lacking. 
Had the directors been unable to supply it in 
America the stories could readily have been 
localized. Such things as autos with left- 
hand drives in London (where traffic turns 
to the right instead of left) are unknown, 
*“Bobbies’”’ (English police) do not wear linen 
collars showing above their coats, etc. Just 
a little more care exercised in the matter of 
detail would have materially enhanced the 
serial’s value which, as before remarked, 
gives every indication of proving a winner. 


Jolo. 
HIS WIFE’S GOOD NAME. 
Masty Wiles .s.ccecskts ews Lucille Lee Stewart 
MORO WOM vccsinckivetvecees cous Jessie Miller 
Harry Weatherby........se0¢. Huntly Gordon 
Dee. ST 6 6s cv ctvaédsatvees Frank Currier 
SCter CAMOren rvs ovecsecwns John Robertson 
Silk Harrington.........-. William Lytell, Jr. 


Here is a combination of star and story 
that falls short of hitting the mark. Wad 
either one or the other of the two carried any 
unusutl strength the picture would have been 
a good one, but as it is the feature will rank 
but fair among the current offerings. It is a 
V-L-8S-E-Vitagraph picture, directed by Ralph 
Ince from the story by Josephine Lovett and 
has Lucille Lee Stewart as the star. Through- 
out the entire footage of the feature Miss 
Stewart bas but one close-up in which she 
looks at all engaging. As a film star she has 
not sufficient strength to carry a story as 
weak as “His Wife’s Good Name” and man- 
age to get away with it. The plot is the time 
worn one of the opposition of the wealthy 
parents of a college youth to the girl that he 
has wedded, and the father plots to have her 
appear in an undesirable light before the son. 
In this latter the father is successful, but 
finally the truth comes to light and the boy 
and girl are happily reunited. The picture 
is well directed and there are several very 
good lighting effects, but as a whole the pro- 
duction is not up to the Vitagraph standard. 


the conclusion of each “ep” he comes out Fred, 
i Tinta 
BOB RUSSELL : 
To the Exhibitor and State Rights Buyer: = 
= “At Last! The Open Market Offers” = 


= Richard Golden’s Greatest Play 


(“His Name Is a Household Word”) 


“Common Sense 
Brackett” 


5 
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(Produced on the Stage by Henry W. Savage) 
The Greatest of All Rural Comedy-Dramas 


Y 


William J. Sorelle 
Bradley Barker 
John E. Mackin 
Dallas M. Fitzgerald 
Walter Hiers 


And for the First Time in Pictures (Six Parts) by J 


The Monarch Photoplay Co. 


Incorporated 
BOB RUSSELL, President 


With this Remarkable All-Star Cast:— 


William Frederic 


Barbara Gilroy 
Mildred Gregory 
Adele George 
Mrs. Fitzgerald 
Baby Joan 





UNEQUALLED FACILITIES _& 
FOR ADVERTISING 





STATE RIGHTS NOW AVAILABLE 





Monarch Photo Play Co., Inc. 


BOB RUSSELL, President 


Room 1408 


AL TALE i 


TIMES BUILDING, NEW YORK CITY 
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Phone Bryant 6458 
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SELL SEATS 


ILLIAM A. BRADY, in addition to being the Director 
General of World Pictures, is the personal booking 
manager for every contract exhibitor. 


YOUR responsibility does not end with applying for 

WORLD SERVICE. True, you are relieved of vast 
responsibility, and you know it has been transferred into 
most capable hands)s YOUR PROBLEM IS TO SELL 
SEATS. You say that you have amusement to sell. Of 
course. But stop to think! Ten people may secure more 
amusement out of a picture than a hundred. YOUR JOB 
IS TO SELL YOUR FIVE HUNDRED OR A THOU. 
SAND SEATS, as the case may be, and KEEP them sold, 
day after day, night after night. 


OUR problem is to sell seats just as surely as the rev 

tailer’s problem is to sell his stock of goods. The 
successful retailer knows that the life blood of his business 
depends upon a quick turn-over. SELL TODAY’S STOCK 
TODAY. 


you sell YOUR SEATS. 


OW, today’s unfilled house means a loss that can’t be 
made up. IT IS WATER GONE OVER THE DAM. 
with World Service, you not only secure the services ie : 
of William A. Brady as Booking Manager, but the a 
most earnest efforts of our entire organization in helping a 
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CAMERA MEN 


SEND 15c. IN STAMPS 


AND WE WILL FORWARD, POSTAGE PREPAID, VALUABLE BOOK WHICH WIL 
ENABLE YOU TO IDENTIFY AND KEEP TRACK OF EVERY SCENE YOU TAKE. 


YOU NEED THIS HANDY BOOK 


IN ORDER TO REGISTER, AND HAVE, ACCURATE RECORD OF EACH EXPO 
AND AVOID EXPENSIVE AND ANNOYING SCENE “MIX-UPS” oT 


This Special Offer Good Only Until Nov. Ist 


ROTHACKER FILM MFc. Co. 


, .1359 DIVERSEY PARKWAY, CHICAGO 











Harry Watson, Jr. 


“MUSTY SUFFER” (""sa"™ 


(George Kleme Studio) LOUIS MYLL, Director 
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"Directed by ALBERT CAPELLANI 


(A WORLD PICTURE) 


“Wot a 1 Special Release —A Regular shes Nace Picture 















If it’s for the stage we make it. Papier Mache work 
that cannot be surpassed, equaled or duplicated 
anywhere. 


THEATRICAL PROPERTIES 


Animal costumes of all beasts, birds, fish, etc. 
Grotesque Costumes of all characters and times. 


METAL ARMOR WORK 


226 WEST 4ist STREET NEW YORK CITY 
Tel. Bryant 5914. 














VIRGINIA NORDEN 


STARRING IN 
GOTHAM FILM CORP. 
FEATURES 
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from neon Gaily 
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THE TEMPLE OF THE MOTION PICTURE 


BESSIE as In “A CORNER IN COLLEENS”’ 
and Keystone Comedy. 











WHEN YOU NEED A 


Cameraman 


Phone: Bryant 6558 
CINEMA CAMERA CLUB 
1006 Times Bldg., N. Y. C. 








SUPER GETS BENEFIT. 

A vaudeville performance and ball 
under the auspices of the motion pic- 
ture artists of New York and vicinity 
will be given for the benefit of William 
S. Kent at Bryant Hall on October 4. 


Kent was employed as a super for 
the “Romeo and Juliet” picture taken 
at the Metro studios recently. During 
the balcony scene he was standing at the 
head of the stairway when it collapsed 
and he with a number of others fell 
a distance of ten feet to the ground. 
Kent had severe bruises about the body 
and also sustained a broken shoulder, 
knee cap and arm. He was removed 
to a hospital and later to his home, 
where he is now confined. 

George Dupree is chairman of the 
arrangements committee, 
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WAVE ESTABLISHED OUR PRODUCTIONS AS REALLY GONSISTENT 





DYNAMIC wae OF ROMANCE AND ADVENTURE 


WeevZAS 


D 


MARIE WELLS, RALPH DELMORE, BEN HENDRICKS, GENE IAMOTT, erc. 
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” Thie WITCHING HOUR” 
FROHMAN AMUSEMENT CORPORATION 
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EDITH TALIAFERRO, JACK SHERRILL 
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IN PREPARRATION 


Aucustus THOMAS DRAMATIC THUNDERBOLT 









BOOKING 


NOW at 


WILLIAM L. SHERRILL, PRES. 
i8& CAST 4ist STREET, NEW YORK. 


MEN MEN MENTE 





For eight weeks we ve been 
felling you that 


Me Shielding Shadow 


1S the best serial ever made 


For tifteen weeks beginning stthh Oct. Lt youll have 
t hammered home Ay pour rastlhy ihe +~veased receipts 
that weie heen t Ning ,OH nothing Aut the outh! 


Produced by — Astra under the direction 


of Lours J Casnier and Donald . tlackenzie 


‘e) ‘ 
feativs ng 


~~ Qrace Darmond, Ralph ivHard and beon Baryo 
J ; & 





cal 








ere packing 
_ ¢ emin- 


45 
wee 
: oe 
eR 2 
‘fr 


a .? ee 
ey ef. YY 





<suceienanet Siiiinien amnek 

















172 theatres in one ferrifory~ 
m.189 theatres in another, this 
is the full box office report on 


Tact im 


Ti grealest pr 
since the dawn of the screen. 


MAURICE COSTELIO 


The Master Star and Charming 


ETHEL GRANDIN 


in the tense, exciting, mysierious, fast 
and fascinating drama of the decade, 
Directed by 
THAYES HUNTER 
Produced by the ERBOGRAPH COQ, Presented by 


CONSOLIDATED FILM CORPN 


0.E Goebel, President 
1482 Broadway 
New York 
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METRO EXCHANGES 





Novelized by 
Albert Payson Terhune 









Ludwig G.BEth Treasurer aM 









FILM FANS FAMISHED. 
Practically every New York film ex- 
change rescinded the discounts they 
had allowed on account of the epi- 
demic, upon advices from the License 
Bureau to the exhibitors that the 


Health Department order prohibiting 
children under the age ef 16 from en- 
tering theatres on account of the in- 
fantile paralysis scourge had been re- 
called, and the age limit fixed at 12, 
with the entire order to be withdrawn 
simultaneously with school opening, 
September 25. 

Exhibitors hailed the news with ex- 
treme satisfaction as the new order 
practically marked finis to the most 
trying summer since the inception of 
the film industry. The order was re- 
flected in the business which opened 
with a rush Tuesday (Monday bering 
Labor Day), and continued strong, 
mostly all the exchanges reporting an 
average increase of about 20 per cent. 
over the same period last year, at 
rental prices considerably higher, 
From present indications it is predict- 
ed the coming season will shatter all 
existing records for a high water 
mark. In New York and vicinity the 
condition is described as the public 
being movie famished. 


OLD FILM BRINGS PRICE. 

The exchanges instead of scrapping 
their old film as junk are now selling 
them at a greatly increased price to 
chemical companies who extract the 
gun powder and other chemicals used 
in the manufacture of munitions. 
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~ MUTUAL _ 
PRODUCTIONS 


Feature Such Noted Players As: 


Mary Miles Minter 
Helen Holmes 
William Russell 
Adrienne Morrison 
Richard Bennett 
Florence Turner 
Henry Edwards 
WiElaeiale Fischer 
Kolb & Dill 
Charhe Chaplin 
Helene Rasson 
Franklin Ritchie 
Nat Goodwin 
Frank Mills 


Crane Wilbur 
William Stowell 
Rhea Mitchell 
Gertrude McCoy 
Eugenie Forde 
Gertrude Robinsor 
Alexander Gaden 
Charlotte Burton 
Burr McIntosh 
George. Ovey 
Orral Humphrey 
Kdward Coxen 
George Field 
Lizette Thorm 
APYa 9 Kich ardson 


Wallace MacDonald 
Paddy McGuire 
Gypsy Abbot 
Vivian Rich 

Alfred Vosburgh 
J.P. McGowan 
Leo Maloney 
Thomas Chatterton 
Witham Tedmarsh 
Lemar Johnstone 
Harry Keenan 
Marry Von Meter 
Paul C. Hurst 


VARIETY 





ROLFE PHOTOPLAYS, INC. 


PRESENTS 


THE ADORABLE 


MABEL 


TALIAFERRO 


in the Channing Pollock and Rennold Wolf FIVE ACT 


METRO WONDERPLAY 


“THE DAWN 
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Margaret Gibson 
Frank Borzage Mav Clay 

Anna Little 
Winnifred Greeiwood 4en-Turpin 
Rube Miller 


Henry FE: Dixey 
Ormi, Hawley 





George Periolat 
Audrey Munson 
tdna Purviance 


MON SOY TNS TON TiO 


OF LOVE” 


Directed by EDWIN CAREWE 
Released on the Metro Program Sept. 25th 
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Frances Nelson 


uredin Motaal productions 


All of these stars cum be se 
bookin t axty-eight Mutual Eachanges 


MUTUAL FILM CORPORATION . 


JOVN Q-FREULER | PRESIDENT. 


SIXTY- EIGHT EXCHANGES IM AMERICA 
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. AFUGITIVE FROM JUSTICE 


Impelled by the pangs of his own con- 
science and his faith in a woman,returns 
tothe scene of his crime and is tried and 
acquitted. See how a realization af 
guilt drove aman to repentance inthe 


WILLTAM FOX 


PHOTOPLAY 


Fires of Conscience 


A STORY OF ASTRONG MANS TEST OF HONOR — WITH 


WILLIAM FARNUM | 


WRITTEN BY HENRY CHRISTEEN WARNACK 


FOX FIEM CORPORATION 
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Pr BLUEBIRD 


PHOTO PLAYS (Inc.) 


Present 


“VVanted--A Home” ¥ 


From the Fascinating Heart Interest Story by Lois Weber 
With Phillips Smalley and Mary Mac Laren 
Directed by Phillips Smalley 
Watch for the Coming BLUEBIRD 
“THE CHALICE OF SORROW ” 


Book through your local BLUEBIRD Exchange or Executive offices 


BLUEBIRD Photo Plays (Inc. ) 


1600 Broadway, New York 
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' @ — PARAMOUNT IS BUILT ON HUMAN NA- 
TURE; OTHERS REST ON HUMAN WHIM 


“H ITCH YOUR WAGON TOA STAR,” was good advice until Paramount 


5 79 mee 
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came along and changed it to read: 
“Hitch your wagon to @ hundred stars!” 
The exhibitor who is in business for today, tomorrow, next year and for ten 
years must not gamble—his business must be built staunchly on human nature 
as it is, and not as some theorist says it is. 


FAMOUS PLAYERS, LASKY, MOROSCO, AND PALLAS PICT- 
URES MAKE UP THE INCOMPARABLE PARAMOUNT PROGRAM 


The Paramount idea is right, is sound, is lagting. The success of the greatest 
talking machine company in the world proves it! The success of the greatest 
vaudeville enterprise in the world proves it! The success of five thousand 
Paramount Exhibitors proves it! 

“Hitch your wagon toa star”—but be prepared to fall when that star sets! 

Hitch your wagon to @ hundred stars—give your public the complete 
. Paramount Program—and you'll build a business not for today, or tomorrow, but 
; : for the years to come. 
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September, October and 





FAMOUS LASKY 
PLAYERS 





MOROSCO PALLAS 


ae 


November Releases 






Pallas—Parson of Panimimt—Dustin Farnum. 
Lasky—Big Sister—Mae Murray. 
Famous—Reward of Patience—Louise Huff. 
Morosco—House of Lies—Edna Goodrich. 
Lasky—The Storm—Blanche Sweet. 
Famous—Ashes of Embers—Pauline Frederick. 
Famous—Quest of Life—Maurice & Walton. 
Lasky—Anton the Terrible—Roberts & King. 
Morosco—Intrigue—Lenore Ulrich. 
Famous—Jean of the Heather—Valentine Grant. 
Famous—Rainbow Princess—Ann Pennington. 
Pallas—Miss Nancy—Vivian Martin. 
Lasky—Witchcraft—Fannie Ward. 
Famous—The Kiss—Moore & Courtot. 
Lasky—The Lash—Marie Doro. 

Fam Seventeen—Huff & Pickford. 

- Lasky—Miss Bigamist—Marguerite Clark. 
Lasky—Unprotected—Blanche Sweet. 
Lasky—Soul of Kuri San—Sessue Hayakawa. 
Pallas—Son of Erin—Dustin Farnum. 
Famous—Princess Zim Zim—Mae Murray. 
Famous—The Blemish—Pauline Frederick. 
Lasky—Heir to the Hoorah—Meighan & King. 
Lasky—The Yelfow Pawn—Ridgely & Reid. 
Famous—Martyrdom of Phillip Strong—aAll Star Cast. 
Lasky—The Years of the Locust—Fannie Ward. 
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SELZNICK - PICTURES 





One Superb Production a Week 





That’s my new promise! 


And it is coming through just as my other plans have, with an ir- 
resistible rush. 


My first revolutionizing enterprise was the CLARA KIMBALL 
YOUNG FILM Corporation. 


That has already come through with a seven-reel production of 
Robert W. Chambers’ brilliant novel “THE COMMON LAW,” 
now ready for its pre-release showings in all the Marcus Loew 
theatres. It is Director General ALBERT CAPELLANT’S ¢reatest 


masterpiece—a “100 per cent. picture.” 


ThenI followed up by taking over the productionsof the HERBERT 
BRENON FILM CORPORATION. 


The first of these marvelous HERBERT BRENON features is 
nearly completed. It presents the world’s supreme tragedienne, 
Mme. ALLA NAZIMOVA, in a film version of the play “WAR 
BRIDES” by Marion Craig Wentworth. [Ill stake my reputation 
that it is a picture that will simply lift them out of their seats. 


Now comes the KITTY GORDON FILM CORPORATION, pro- 
ducing for Selznick-Pictures, under the supervision of G. M. 
ANDERSON, a screen adaptation of the novel “VERA THE 
MEDIUM” by Richard Harding Davis. 





To these I shall add stars and attractions of equal magnitude until 
Iam releasing, on the open-booking plan, ONE GREAT FEATURE 
A WEEK. 


THERE WILL BE NO PROGRAM. 


Simply a steady output of incomparable features from which the 
exhibitor is FREE TO TAKE HIS PICK. 


LEWIS J. SELZNICK 


Sea eT NNER EDE A NENT TERT TALENT ARG RENEE Coy 
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48 VARIETY 
REPRODUCED FROM VARIETY OF AUGUST 4, 1916 


FILM REVIEWS ° THEIR VALUE 


The moving picture exhibitor just now is mostly in need of INFORMATION about films produced. He doesn’t care so much for the news of 








trade. It is too a ean a trade at present, on its manufacturing and distributing side. “Combinations” of the monied interests or interests 
that combine to secure “outside money,” or to “get uader cover” are of no moment to the picture exhibitor, who doesn’t see that any combination 


is attempted to be effected to aid the man who pays the freight—the exhibitor wants his trade news in a condensed review of a film that he may 
exhibit or want to exhibit—or (and which is the most important) not exhibit at all. 

To exhibit a poor film for a day, two, three or a full week by an exhibitor hits the picture house two ways—there is a temporary drop of busi- 
ness for the time being through the poor film being the feature of the program at that time, and the prestige of the picture place is injured, most 
often to the advantage of a competing house or houses. 


To the picture exhibitor of current times the film he uses is more important to him even than his box office, for THE EXHIBITOR MUST 
HAVE THE GOODS TO HOLD UP THE BOX OFFICE. 


That means the exhibitor must have two things with him to successfully continue his business. They are TRUTHFUL ADVANCE INFOR- 
MATION of the features that will be submitted to him and full liberty to select such features as he may deem most desirable for his clientele. 


The full liberty of selection is not always within the means of the exhibitor to secure, because of the picture service corporations with their re- 
strictions, and the competition that may “tie up” one or more sources, although such exhibitors as may tie up a source of supply is again in a 
similar position as regards the free selection of material. 


But most essential is the ADVANCE INFORMATION, which the exhibitors must look for in criticisms of feature releases, those reviews 
to be written by persons of a little more than ordinary knowledge of the picture or show business, or both. This knowledge combined with obser- 
vation will develop a reliable film critic, if the critic is permitted to write his HONEST OPINION. 


That is what the exhibitor wanis—AN HONEST OPINION BY AT LEAST A SEMI-EXPERT. If the opinion is honest, technical knowledge 
of picture making as may be expressed in a criticism means nothing. The picture has been made, it is ready for release and cannot be wholly 
retaken. What the faults, defects, merit or demerit of the manufacturing were are beside the question to the picture exhibitor. “CAN I PLAY 
THAT PICTURE IN SAFETY?”; “IS IT A GOOD OR A BAD PICTURE?”; “CAN IT DRAW ABOVE NORMAL?” and “IS IT WORTH 
PLAYING AT ALL?” are the questions presenting themselves to every picture exhibitor about every picture. 


The exhibitor can’t decide for himself until he sees the feature. Meanwhile he must look elsewhere for that very valuable advance informa- 
tion that means so much to him. It cannot be obtained from the press sheets of the manufacturing or service concerns. They speak but good of 
all their product, one of the items a publicity bureau is established for. The dailies of the country are but local at best, and their printed opinion, 
if honestly given, affects but local trade, and is printed too late, i.e., after the film has been publicly exhibited in the city where the daily pub- 
lishes. 


So the exhibitor must look to the picture trade and theatrical papers which circulate throughout the country and give some of their attention 
to the critical reviews of film. 


The picture trade has two highly estimable trade mediums, the “Picture World” and “Picture News.” Each of those publications carries a 


critical film department. The theatrical weeklies, in which class is.found “Variety,” also give more or less attention to moving pictures, including 
critical comment. 


The presumption is bound to follow after looking over papers that cater to the picture business that THEIR POLICIES MUST BE LIMITED 
OR BOUNDED BY ADVERTISING CONTRACTS. The individual exhibitor seldom advertises, except in his local papers. He has nothing to 
advertise for the trade, but the remainder of the trade advertises for the exhibitor, therefore the remainder of the trade, including the manufac- 
turer, service corporation, renter and exchanges use the trade or theatrical papers to make known their wares. 


If for no other reason, then, the theatrical weeklies which do not carry by any comparison at all as much advertising as the trade mediums 
should be more reliable for the picture exhibitor, but the theatrical weeklies that are not satisfied with the bulk of picture advertising so far re- 
ceived from the group in the trade that advertises, are APT TO LEAN THEIR OPINIONS TOWARD MORE BUSINESS, rather than listen 
to THE NEED OF THE EXHIBITOR who does not advertise. © 


However, in the end the paper, whether of the picture trade or theatrical class, that gives the exhibitor reliable advance information about the 
picture releases will be the one or ones to win out, as far as a circulation among exhibitors may be concerned, for THE VALUE OF A FILM 
REVIEW IS VITAL TO THE EXHIBITOR—he must find the publication that gives the HONEST OPINION. If the exhibitor doesn’t and his 
competitor does, that competitor at the finish will have outlived the other. 


THE VALUE OF FILM CRITICISM IS HONESTY—NOTHING ELSE. A critic cannot make a bad picture good nor a good picture 


bad, any more than a dramatic reviewer can do that with a play. 


THE WISE EXHIBITOR in America, Canada and Europe, in fact all English speaking countries, SHOULD SUBSCRIBE FOR EVERY 
WEEKLY PAPER of the picture or the theatrical trade that gives critical attention to films, for at least three months, and after that time discard 
all those papers he finds cannot be relied upon, gradually eliminating others that appear to have “a reviewing policy” until he finally locates one 
or more weeklies that he believes may be FAIRLY DEPENDED UPON. 

At the end of six months the exhibitor trying this will be in possession of a weekly bureau of information that may be the means of saving 
him money and business. Anyhow, it will furnish the exhibitor with enough information to let him know what he is doing in the selection of film, 
if he has the privilege of that selection. 


What a paper may say about its critical department is so much space wasted, when that department is published weekly for the exhibitor 
to decide for himself. You can call black white, but that doesn’t make black white. 


A paper speaks for itself. 
LET THE EXHIBITOR FIND OUT FOR HIMSELF. 
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WANTED—A HOME. 


Mina Rogers.......+ss.++...-Mary MacLaren 
The Widow........se++++++.-Nannie Wright 


po). | ae P idee exede ve Grace Johnson 
ea. 0.6 b0bae 6 63 a8 ree y ..-.-Marian Sigler 
Harvey Gorman.............Charles Marriott 
pc) ae er a re eee ree Jack Mulhall 
DG . CORT. 6s bck cb 6bdeb bead inevisine Dana Ong 
PG Pdi RSs eewpe cece these Ernest Shields 
Cee MONOID. 2 ick ease dekaus “‘Kewpie’’ Morgan 


This Bluebird feature, produced by the 
Smalleys from a story by Lois Weber, con- 
tains a lot of thrills, a goodly measure of love 
interest, and a melodramatic twist here and 
there that will make it a very acceptable 
picture with the film audiences. Battered 
about from pillar to post, an orphan girl 
finally clears up the mystery that is sur- 
rounding her to the satisfaction of the hero, 
who marries her. The picture opens in a 
big city and has its final scenes on a ranch, 
where a brief bit of comedy is injected into 
the story through the introduction of a heavy- 
weight admirer of the girl. Mary MacLaren, 
who plays the principal role, that of the or- 
phan who is cast upon the world by a crabbed 
old uncle, just because she went to a Sunday 
school picnic, is proving herself to be one of 
the film finds of the year. In this picture 
she portrays the character assigned to her so 
winsomely that her appeal to the film fans 
alone will carry the picture. She is well 
worth while playing up in the billing. The 
story holds well and is interesting. Fred. 


THE COMBAT. 


“The Combat,” a six-reel Vitagraph feature 
(V-L-S-E), with Anita Stewart as the star, 
is going to prove one of the real box office 
attractions of the week’s releases. It is the 
type of picture that has everything necessary 
for a melodramatic thriller of the better kind. 
It combines practically all of the big picture 
punches that can be crowded into film and the 
story keeps one guessing until the very last 


minute. From the angle of a picture that 
can be exploited in a way to bring box office 
returns it is replete with opportunity. There 
are at least three good Woman’s Page feature 
stories that could be derived from its plot, 
and they would be the type of stories that 
would create a discussion. ‘Has a Mother 
the Right to Sacrifice Her Daughter Into a 
Loveless Marriage for Wealth, Any More 
Than Hers is the Right to Sell the Daugh- 
ter’s Body into Bondage?” That is one angle. 
Another is a discussion as to which of two 
men a woman should cling to—she having 
married the second believing the first dead 
and herself a widow. Then there are a lot 
of attendant features to the picture that make 
it a corker. There is big thrill in a railroad 
wreck, several minor thrills in fights, and 
another in a cross country chase, the latter 
being remarkable because of the excellent 
photography. A once wealthy widow, Mrs. 
Flemming, ‘played exceedingly well by Vir- 
gina Norden, who looks the part of the so- 
ciety matron to perfection and wears clothes 
to the queen’s taste, has been impoverished 
and forced into debt by her efforts to main- 
tain her social position on an income that 
was insufficient. Her one hope is that she 
may be able to marry off her daughter to 
advantage. The daughter (Anita Stewart) 
falls in love with a young westerner who has 
yet to make his mark. They are married 
secretly and he goes west to make his for- 
tune. Succeeding, he informs his wife by let- 
ter he is returning and the next word she 
receives is that he was killed in a train 
wreck. Later, to save her mother from dis- 
grace because of financial difficulties, she per- 
mits herself to be married off to a lawyer. 
The former marriage is held a secret and the 
certificate finally turns up as the principal 
hinge on which the plot revolves. It is stolen 
by a maid, sold to a blackmailing lawyer and 
when the wife goes to redeem it, her first 
husband shows up on the scene. He was ac- 
cused of a murder in the far west on circum- 
stantial evidence and arrested just as he was 
about to take the train. Making his escape 
from the court room he was forced to lie low. 
The real murderer was the blackmailing 
lawyer, and in the struggle the wife picks up 
a revolver and shoots the blackmailer dead. 
She makes her escape, but her first husband 
is arrested. Husband No. 2, then the District 
Attorney, discovers his wife was the myster- 
ious veiled woman who escaped from the 
house, after the murder had been committed. 
She admits it and confesses her love for the 
man she first married. The second husband, 
his jealousy aroused, decides to send the man 
to the chair. Later, after a verdict of guilty 
has been found, husband No. 2 is elected 
Governor of the state. His wife finally pre- 
vails on him to pardon the condemned man 
and permit her a divorce so that she may 





It is a mighty strong picture, 
well acted and will be a big winner. Fred. 


join him. 





THE REVOLT. : 


Anna Stevens..........+.++..Frances Nelson 


FORM BtOvVOMSs os cccccsccccervecs Arthur Ashley 
Nannie Stevens.......ssccceees Madge Evans 
ee ee erry Pe ree Clara Whipple 
DEN MENG ake cd ccccacnaee Miss Burneister 
PM UNO s c.dbcccncccceves Frank Beamish 
ee | REM eT ere Geo. McQuarrie 
Se. PE rere reo rs ry Ada Price 


A small cast of uniform excellence plays in 
simple understandable fashion a screen ver- 
sion by Peerless (released by World Film) of 
the piece of the same name which was part of 
the ‘‘red light’’ drama invasion of two years 
or so ago. The soft pedal has been put on the 
“red light’? element in the story and the prin- 
cipal appeal is based on the human interest of 
the innocent shop girl who is almost driven to 
a life of shame by a shrewish stepmother, a 
philandering husband and a vengefui giri 
companion. The play was exploited on the 
ground of its daring showing forth of ‘‘white 
slave’ conditions. The film makes its ap- 
peal to feminine audiences rather on its ex- 
position of the psychology of the unhappy, ill- 
treated wife. The difference is important. 
All that was in the play has been retained for 
the screen. The scene of the assault upon the 
innocent visitor to the house of ill fame has 
its place in the picture, but the impersouality 
of the screen actors takes away some of the 
grossness that was unpleasantly evident in the 
theatre. The various hardships of the young 
wife in her home life and the circumstances 
which move her to visit the establishment of 
her former companion, are convincingly set 
forth. The department store episodes are of 
interest also without being offensive. It is 
on the whole a better film than it was a play 
and should make an acceptable feature in any 
theatre which numbers a majority of women 
in its clientele. 


WHERE LOVE LEADS. 


Marion Barstow.......+.+++++.--Ormi Hawley 
Richard Warren...........Rockcliffe Fellowes 
Pred Mason. c.ccccccccccccscogsegeeyal Byron 
Duke Canton...............-Haydn Stevenson 





Sir Rankin Chatsworth......... Charles Craig 
E. Faris Hawtrey....... -+.-+-Herbert Evans 
Kennedy Barstow..............--Arthur Gran 


MEG, WOPOIOW i.6cck i iwe ce dcces Maud Hall Macey 
Kathleen Chatsworth.............-lleen Hume 
Rose Chatsworth..............-Pauline Curley 
Camille Dore.............+.+...-Dorothy Rogers 


The most noticeable point about this Fox 
feature is the inconsistency, of its direction, 
the action and business at es running to a 
rather ridiculous degree which had the effect 
of killing whatever possibilities were con- 
tained in the dramatic portions. The story 
is a bit impossible as well, dealing with the 
kidnapping of two young girls who are eventu- 
ally lured into a bagnio from where they are 
rescued by on old time sweetheart of their 
mother. It has that “happy ever afterward” 
finale, coming after five reels of action. The 
individual playing measures entirely up to 
the Fox standard, but the producer has gone 
to extremes in dressing the affair, relying 
much on the imagination for situations. The 
interiors are natural and stand out as the fea- 
ture of the piece, but this cannot be said of 
the exteriors. Ormi Hawley is thoroughly 
capable in the playing, but does not dress her 
part according to scenario schedule. On the 
whole, ‘“‘Where Love Leads” will fit as a pro- 
gram feature, but it runs far below the usual 
Fox speed and will never create a furore. 

Wynne. 


NEWS OF THE FILM WORLD. 


The National Association of the Motion Pic- 
ture Industry is collecting some amazing fig- 
ures regarding the industry. The one item of 
film is staggering to the imagination in its 
expression at distance and speed. The foot- 
age that passes through the cameras of the 
motion picture theatres of the United States 
every day would go 3% times around the 
earth at the equator and runs at aggregate 
speed of more than three times that of the 
spinning globe. This is how it is figured. 
Each house averages about 7,000 feet a per- 
formance, according to Lee Ochs, president of 
the National Exhibitors’ League, and will run 
about 35,000 a day, or 245,000 a week. There 
are 20,000 theatres devoted solely to pictures. 
These run 490,000,000 feet in seven days, or 
more than 78 miles. The speed of the con- 
tinued film for the week averages about 3,250 
miles an hour, 








The much-heralded production, at the Tri- 
angle-Ince Studios at Culver City, of the new 
play which is to present as a tri-star com- 
bination Dorothy Dalton, Enid Markey and 


VARIETY 


Howard Hickman, has just been completed by 
Raymond B. West, and is now going through 
the cutting and titling process, It wiil soon 
be found in the hands of exhibitors. This ts 
the play that has a sensational railroad col- 
lision as one of its strongest features. In 
theme, it is a vampire story; and in it, it is 
said, Dorothy Dalton presents her strongest 
claim to honors as a screen siren. 





Hundreds of people gathered on Julia street, 
Jacksonville, Fls., the other afternoon in front 


Ja, V aes 


of the Hotel Mason and saw James Larkin, 


Kalem player, risk his life in the production 
of a “‘thriller’’ for a picture. Larkin held to 
a ladder with his hands and feet, four stories 
above the pavement, while Ollie Kibby cut the 
rope which held one end of the ladder from 
the roof of the Everett Hotel. Larkin swung 


backward toward the ground and landed on 
the bottom platform of the fire escape. The 
crowd showed its appreciation of Mr. Larkin’s 
nerve by vigorously applauding him. 





Managers of the Paramount exchanges 
throughout the country have received no end 
of congratulations for the manner in which 
they had planned to serve their theatres, in 
their districts, in the event of a railroad 
strike. Many of the exchanges took re 
chances with the impending strike, which 
seemed almost inevitable, and sent their the- 
atre clients a number of advance produc- 
tions, for them to hold themselves, which in 
being returned to the exchange when the 
strike was called off, brought with them highly 
congratulatory letters. 





Jos. W. Gaites, who has the New York state 
rights to ‘‘Where Are My Children?” has piled 
up a profit of $50,000 to date, playing the 
film on percentage in most places. He has 
also bought the rights for Pennsylvania on the 
chance that the picture will pass censorship 
there. He plans to send out his own com- 
panies through the Keystone state as in this 
state. Mr. Gaites is still under medical care, 
having been seriously ill of mastoiditis. 





Announcement has been made by the Cali- 
fornia Motion Picture Corporation, advising 
that “The Woman Who Dared,” recently com- 
pleted with Beatriz Michelena in the leading 
role, would be immediately distributed on the 
State Right plan for October release. Mean- 
time, according to the same report, an ex+ 
tensive line of advertising helps has been 
prepared for the picture and is now ready for 
prompt delivery. 





Lillian Walker, the Vitagraph star and 
Wilfred North, an actor employed by the con- 
cern, while on their way to a location at 
Mineola, L. I., in an automobile on Tuesday, 
were hurled from the car to the road when 
the vehicle struck a rut in the road and 
turned over. Miss Walker was slightly bruised 
about the body and had her clothes torn. 
North was severely shaken and believed to 
suffer with internal injuries and was removed 
to the Mineola Hospital. 





The changes incident in shifting Bluebird’s 
policy to the broader and more substantial pur- 
pose of advertising the play instead of the 
player will bring several new leading ladies 
into the series during the next few weeks. 
Cleo Madison, who has been directing produc- 
tions on her own account, will make her first 
appearance as a bluebird on Oct. 9 in “The 
Chalice of Sorrow.” Roberta Wilson will ap- 
pear in “The Heritage of Hate,” Oct. 23; Grace 
Carlyle will be the leading woman for Herbert 
Rawlinson in “The Eagle’s Wing,’”’ and Ruth 
Stonehouse will be seen in several Bluebirds 
starting with Mendelssohn’s ‘‘Spring Song’’ or 
another play, ‘‘Kinkaid Gambier” which is 
awaiting to be scheduled. 


BILLS NEXT WEEK. 


(Continued from Page 27.) 


2d half Superior, Wis. 
Rose & Dell PEOPLES (wva) 
5 Sweethearts Curtiss Trio 
Jarvis & Harrison (Two to fill) 
“Whirl of Song” 2d half 
Quigley & Fitzgerald The LeMonts 
Paul Le Van & D (Two to fill) 


Springfield, Ill. 


Tacoma 
MAJESTIC (wva) PANTAGES (m) 
Mille Olive Will & Kemp 


Wilton Sisters Browing & Dean 


Neil McKinley Bernard & Tracey 
Pisano & Bingham §= wWoolfolk’s Jr Follies 
The Fashion Shop” Romaine Fielding Co 
Ralph Connors 


2d half Terre Haute, Ind. 


Weir Temple & Dacey HIP (wva) 
Pat Barrett Brooks & Lorella 
Tyler & Crolius Barry Girls 


Metropolitan Dancers Ameta 
(Two to fill) Vonhampton & Shriner 





WM. SIST 


“The Dog Watch” 
2d half 
“Fraternity Boys” 


Toledo 

KEITH'S (ubo) 
Herbert’s Dogs 
Kerr & Weston 
Woolf & Stewart 
Minnie Allen 
Gibson & Guinan 
Roshanara 
Comfort & King 
Billy Bouncer Co 


Toronte 

SHBA’S (ubo) 
Dupree & Dupree 
Victorine & Zolar 
The Crisps 
Hamilton & Barnes 
Tivato 
(Three to fill) 
YONGE ST. (loow) 


Sprague & McNeese 
Heien & Mollie Dorn 
Scanion & Press 

M Albright & Mack 
“Up and Down” 
Ferguson & Sunder 
Daniels & Conrad 


Tro 
PROCTOR’S 

Bob Tip Co 
Lerner & Ward 
Dorothy Rogers Co 
Phina & Picks 
Wm Ebes 
Rubeville 

2d half 
Xylophiends 
A Fredericks Co 
Tim Cronin 
“Fortune Hunters” 
R & G Dooley 
Mang & Snyder 


Vancouver, B. C. 
ORPHEUM 

Chip & Marbie 
Orth & Dooley 
Claire Vincent Co 
Alexander MacFayden 
Nederveld’s Baboons 
Sherman & Uttry 
Pierlot & Schofield 

PANTAGES (m) 
Keno & Green 
Long Tack Sam Co 
Eva Shirley 
Wills Gilbert Co 
Gaylord & Lancton 


Victoria, B, C. 
PANTAGES (m) 
Phil La Tosca 
B & H Mann 
Siato’s Rollickers 
Edna Aug 
Mme H De Serris Co 


Washburn, Wis. 

TEMPLE (wva) 
Gordon & Early 
Allie Leslie Hasson 
(One to fill) 


Washington 
KEITH’S (ubo) 
Roberta & Verrera 
Brierre & King 
McCormick & Wallace 
Naudain & Friedland 
Wm Gaxton Co 
Muriel Worth 
Henry Jervis 
Four Marx Bros 


Waterbury, Conn. 
POLI (ubo) 
Rose & Dell 
Kimball & Kenneth 
Morris & Beasley 
Bobby Heath Co 
Quigley & Fitzgerald 
Paul Le Van & Dobbs 
2d half 
Hill & Ackerman» 
Zeno & Mandel ~ 
Anthony & Adele 
“Imagination” 
Dorothy Brenner 


Waterloo, Ia, 
MAJESTIC (wva) 
Diaz Monks 
“The Cop” 
Nevins & Erwood 
Lorraine & Dunn 
(One to fill) 
2d half 

“Vanity Fair’ 


Watertown, 8S. D. 
METROPOLITAN 
(wva) 

Poshay & White 
Van Sickles & Leondar 






2d haif 
Flo Adler Boys 
Belmont’s Manikins 


Wilkes-Barre, Pa. 
POLI’S (ubo) 
(Scranton split) 
ist half 
Armstrong & Strouse 

Burt Johnson Co 
Anson & Daughters 
Alexander & Scett 
MecLenn Sutten 
Williamspert, Pa. 

FAMILY (ubo) 
Seaberry & Shaw 
Kitner Hughes & K 
Wm Wilson Co 
Ed Dowling 
Capt Kidder Co 

2d halt 

Brosious & Brown 
Nardina 
J P Wade Co 
Joyce West & 8 
“Neighbors Garden” 


“Bride Shop” 
DeWitt Burns & T 
Maud Lambert 
Ernest Ball 
Raymond Bind Co 
Bernard & Scarth 
Frank Carmen 

PANTAGES (m) 
Leo & May Jackson 
Weber & Elliott 
Gilroy Haynes & M 
Primrose Minstrels 
Resista 

STRAND (wva) 
Frank Colby Co 
J Edmonds Davis Co 
Fiddler & Shelton 
Quaker City 4 

Woonsocket 

BIJOU (ubo) 
Fagg & White 
18 Navassar Girls 

2d halt 
Kola 
Fred Barnes 
American Minstrels 
Worcester, Mass, 

POLI’S (ubq}., 
Paul Petching Go 
Zeno & Mandel 
Derothy Brenner 
Will Morrissey Co 
“Whirl of Song” 

2d half 
Kimball & Kenneth 
Ankels 
Fern & Davis 
Great Howard 
Eugene Emmett Co 

PLAZA (ubo) 
Judge & Gale 
Howard Langford 
“Imagination” 
Greater City 4 
American Minstreis 

2d half 
White Bros 
Albert @ Saul 
Eldridge & Barlow 
Josephine Davis 
“The Headliner” 
Yonkers 

PROCTOR’S 
Vanda Meer 
Edney Bros 
“Busted” 

Nowlin & St Clair 
Tracey & McBride 
Monaule 6 

2d half 
Wayne & Dwight 
“Revue De Luxe” 
Urad & Downs 
Natalie Alt 
Denny & Sykes 
L Harrington Co 

York, Pa. 

O H (ubo) 
Nip & Tuck 
Nardina 
K Crawford Co 
(Two to fill) 

2d half 
Fisher & Rockaway 
K Crawford Co 
Wilkins & Wilkins 
Olympic 8 


Youngstown, O, 
HIP (ubo) 
Ollie Young & April 
Meredith & Snoozer 

Harry B Lester 
Adams & Murray 
Campbell Sisters 
Mason & Keeler 
Moore Gardner & R 
M & I Dunedin 


THE ITALIAN 
COMEDIAN 


Showed His Act at the PROSPECT, Brooklyn, THIS WEEK (sept. 18) Scoring a 
TREMENDOUS HiT oo NEXT TO CLOSING 


DIRECTION - © = # «= = 





JOHN C. 


PEESLES 
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ELSIE HANNEMAN 


World’s Champion Fancy Diver 























Representative 


WIL. TON 
PALACE THEATRE BLDG., NEW YORK 


ALF. T. 








Personal Direction 


PETE McAVOY 


BATH BEACH, BROOKLYN, N. Y. 
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Mle la Toy’ $ Canine Models 
I ng 


East. Rep., HARRY SHEA 
West. Rep., JESS FREEMAN 






JACK BURNETT 


AUTHOR and DIRECTOR 
MAJESTIC THEATRE BUILDING, CHICAGO 


Exclusive Songs, Comedy and Dramatic Acts 
Ask Frances Kennedy, Arthur Angel and Co., Loos Bros., Mile. Carlita and Co., Catherine 
Mayo, Sutton, McIntyre and Sutton, Demarest and Collette, Walter Elliott and Co., Fred 
and Eva Mozart, Ben Deely and Co., or any standard, recognized artist, who doesn’t owe 
me money. 


~ 
rs 


“Broadway Belles” 25 Newark 26 Zanesville 
27 Canton 28-30 Akron 2 Empire Cleveland 
oO. 


“Americans” 25 Gayety Brooklyn 2 Academy 
Jersey City. 


“Auto Girls’ 24 Duluth 25 Mankato 26 Water- 
loo Minn 27 Cedar Rapids 28 Marshalltown 
29 Oskaloosa 30 Ottowna Ia 2 Century Kan- 
sas City. 


“Burlesque Revue” 25 Empire Newark 2 Ca- 
sino Philadelphia. 











BURLESQUE ROUTES 




















Sept. 25 and Oct. 2. 


“A New York Girl’ 25 L O 2 Gayety Omaha. 


“Beauty Youth & Folly’ 25 Gayety Chicago 2 
Majestic Ft Wayne Ind. 


“Behman Show” 25 Gayety Boston 2 Grand 
Hartford. 


“Bon Tons” 25 Star Cleveland 2 Empire To- 
ledo. 


“Bostonians” 25 Berschel Des Moines Ia 2 
Gayety Omaha. 


“Bowery Burlesquers” 25 Casino Brooklyn 2 
Empire Newark. 


“Cabaret Girls” 25 Buckingham Louisville 2 


Lyceum Columbus. 


“Charming ~Widows” 25 Standard St Louis 1- 


3 OH Terre Haute. 


“Cherry Blossoms” 25 Gayety Milwaukee 2 


Gayety Minneapolis. 


“Darlings of Paris” 25 Star Brooklyn 2-4 


Orpheum New Bedford 5-7 Academy Fall 
River. 


“Follies of Day’ 25 Gayety Buffalo 2 Corin- 


thian Rochester. 


“Follies of 1917’ 25-27 Orpheua: New Bedford 
28-30 Academy “Fall River 2 Howard Bos- 
ton, 


“French Frolics’ 25 Lyceum Columbus 2 New- 
ark 3 Zanesville 4 Canton 5-7 Akron O. 


“Follies of Pleasure” 25 Majestic Ft Wayne 
Ind 2 Buckingham Louisvillé. 


“Ginger Girls’’ 25 Cadillac Detroit 2 L O. 


“Girls from Follies’’ 25 Gayety Philadelphia 
2 Shamokin 3 Shenadoah 4-7 Majestic 
Wilkes-Barre Pa. 


“Girls from Joyland’’ 25 Majestic Scranton 2 
Gayety Brooklyn. 


“Globe Trotters” 25 Grand Hartford 2 Jacques 
Waterbury. : 

“Golden Crook’? 25 Lyceum Dayton 2 Olym- 
pic Cincinnati. 

“Grown Up Babies” 25-27 Gilmore Springfield 
28-30 Worcester Worcester 2 Gardner 3 
Mahopac 4 Amsterdam 5-7 Schenectady. 

“Hasting’s Big Show’ 25-27 Bastable Syra- 
cuse 28-30 Lumberg Utica 2 Gayety Mon- 
treal. 

“Hello Girls” 24-26 O H Terre Haute 2 Gay- 
ety Chicago. 

“Hello New York’ 25 New Hurtig & Seamons 
New York 2 Orpheum Paterson. 


“Hello Paris” 25 Star Toronto 2 Savoy Ham- 


ilton Ont. 


“High Life Girls” 25 Gayety Minneapolis 2 
Star St Paul. 





RALPH DUNBAR AND HARRY WEBER 
Present 


HERMINE SHONE 














IN HER NEW POETICAL FANTASY “THE EVOLUTION OF LIFE” 
PALACE THEATRE, NEW YORK, Next Week (Sept. 25) 








The Coon Shout Thriller That All The Big Guns of Music 
|—6 We’ ve ot t | Moved Heaven and Earth To Buy. They bid Three, Five, Six, 
@ Seven, Ten Thousand Dollars For it. BUT, WE GOT IT. 


“PRAY FOR THE LIGHTS TO GO OUT” 


UPROARIOUS SUCCESSOR TO “BALLIN’ THE JACK” 


Musicland all agog with jubilation over this smashing, rip-roaring hit. 20 side-splitting choruses. Brother, tie up with this red letter Song Pippin 
and rouse the multitude. 


JOS.W/. STERN & CO 


L. WOLFE GILBERT, Mgr. Prof. Dept. 


1556 Broadway, New York. A few steps from Palace Theatre 
™ Building. Chicago: 145 N. Clark St. Address all mail to 
MARKSTERN BUILDING. 





r 








VARIETY 51 








Single Advertising Medium 
Enough tor Show Business 


VARIETY ’S oft repeated statement that a VARIETY advertisement is alone enough in itself and covers the entire 
field, has been borne out and substantiated by recent developments among the theatrical journals. 

One of these papers virtually admitted it was unable to hold any number of readers through selling out cheaply. An- 
other says it has decided to throw over the dramatic for pictures. Still another changes its date of issue in the hope it may 
catch a few buyers. 

VARIETY covers the whole field. If any of these papers had any readers in the show business those same readers also 
read VARIETY, so the advertiser duplicated the cost of his advertising if using any other paper than VARIETY, while when 
advertising only in VARIETY the advertisement was read by all the readers of the other theatrical papers, besides VA- 
RIETY’S exclusive readers, of which there are thousands. 

VARIETY is accepted as well in London as in New York, as well in Paris as in Chicago, and as well in Sydney as 
San Francisco. Anywhere where there are English speaking show folk you will find VARIETY the accepted world’s medium. 
Its London news gets to Australia before the English theatrical papers arrive there bearing the same items (if they have them 
before seeing the items in VARIETY). Australia gets its English news via VARIETY because VARIETY has a cable news 
service, and New York to Sydney is about 30 days whilst London to Sydney is 40 days. 

In the United States and Canada VARIETY has grown so pre-eminent there is nothing that may be said regarding its 
standing at home that its readers do not know. 

VARIETY gathers all the news it can and prints such news as is printable. VARIETY doesn’t take sides but prefers 
to publish both sides of a question if there are two sides, allowing its readers to determine for themselves; VARIETY doesn’t 
comment upon its news when that news affects more than one faction, and VARIETY’S whole aim today, as it always has 
been, is to be a newspaper purely. That is all the show business needs and that is all the show business wants from its trade 
papers. 

The theatrical season for ’16-’17 is now open. Advertise and get to all of the show business. 

To promote advertising and allow the players to secure the lesson cheaply, VARIETY has established the following 
rates, for players only. 


If you can’t deliver, don’t advertise. 


If you do advertise, use VARIETY, for 


“VARIETY” REACHES 











14 inch One Column 
12 Weeks, $12.50 24 Weeks, $23.00 


On a Strictly Cash | 12 ween... gee ee was 
Prepaid Basis 


(For Players Only) 














1 inch One Column 














Oe Ws nes. ci usecase $20.00 Full Page, One Insertion...... $125.00 irr $35.00 
Ge ar a NET ae 65.00 
24 Weeks.............. 37.50 DeeesGer POSS cocci cccevecess 35.00 24 Weeks.............. 65.00 
BE ED. cs bdotudecacesacna 20.00 
(Preferred position 20% Extra) 
TIME RATES 
\% page, 3 Months (double column)..... $200.00 
\% page, 6 Months (double column)..... 385.00 




















4 Inches, 3 Months (double column)..... $70.00 . 
2 inches One Column 4 Inches, 6 Months (double column)..... 135.00 2 inches Two Columns 

SOs Bao 06n 60680 00s6cccsenseed $35.00 

A ik $35.00 © Rnatet; OMUOMEING. 0 .css0ccccccoceccsse. 65.00 eee $65.00 

RP er ered 65.00 Inch across 2 columns, 3 Months..... $24.00 See: IG cis va doce sc oe 120.00 
Inch across 2 columns, 6 Months..... 45.00 
DB Bes. © IOS oso cckasecneredaseeseces $20.00 
De IE chine scssccccsvevdeb des 37.50 
Ey EE 65. 80 vscacespedasicebens $12.50 
bey OD: ccenyecancssacecessccens 23.00 











ONE INCH ACROSS PAGE 


I Ss ates kas $75.00 
Be WOO. ks os wens bes 140.00 











LARGER SPACE PRO RATA 
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Music by Albert Von Tilzer 


WY) Col Oe Sa nelete- hele tnwie-bell nae \y Gbtweleng 


Words by Chas 


The song that is stopping more shows than any song ever published. 


OH HOW SHE COULD 


YackiHacki Wicki Wacki Woo 


aetetel tate Mn dels a= 


been’ hearing and 


song you've 


The 


The song that is crowding our profesSional offices from morning till night. 


(That’s Love in Honolu) 


THIS IS THE REAL HAWAIIAN SENSATION OF THE SEASON 


BROADWAY MUSIC CORP., WILL VON TILZER, Pres., 145 W. 45th St., N. Y.C. 


that was featured last week in every big house in New York City. 


ong 


The 


| 
| 
| 


_VARIETY 


CHICAGO 





145 N. Clark St. 






WANTED 





TWOEAIN 


“Hip Hip Hooray Girls” 25 Gayety Omaha 2 


L O. 
‘“Howe’s Sam Show” 25 Gayety Detroit 2 


Gayety Toronto. 
“Irwin’s Big Show’ 
Columbia New York. 

“Lady Buccaneers” 25 Savoy Hamilton Ont 
2 Cadillac Detroit. 

“Liberty Girls’ 25 Olympic Cincinnati 2 
Columbia Chicago. 

“Lid Lifters’ 25 Howard 2-4 Gilmore Spring- 
field 5-7 Worcester Worcester. 

“Majestics’ 25 Empire Albany 2 Casino Bos- 
ton. ° 

“Maids of America’ 25 Empire Hoboken 5-7 
Park Bridgeport. 

“Marion Dave Show” 25 Gayety St Louis 2 
Star & Garter Chicago. 

“Merry Rounders” 23 Colonial Providence 2 
Gayety Boston. 


25 Casion Boston 2 


MUSICAL COMEDY 


ALSO 


MUSICAL COMEDY PEOPLE 


WITH SPECIALTY FOR THE 


International Circuit 


GUS HILL 


COLUMBIA THEATRE, NEW YORK 














“Midnight Maidens” 25 People’s Philadelphia 
2 Palace Baltimore. 

‘Military Maids” 25-26 Binghamton 27 Nor- 
wich 28 Oneida 29 Niagara Falls N Y 2 Star 
Toronto. 

“Million Dollar Dolls’ 25 Jacques Waterbury 
2-4 Cohen’s Newburgh 5-7 Cohen’s Pough- 
keepsie. 

“Mischief Makers” 25-26 Erie Pa 27 Ash- 
tabula 28-30 Park Youngstown O 2 New 
Castle 3 Johnstown 4 Altoona 5 Harrisburg 
6 York 7 Reading Pa. 

“Monte Carlo Girls” 25 Empire Cleveland 2-3 
- “hs Pa 4 Ashtabula 5-7 Park Youngstown 


“Pace Makers” 25 Century Kansas City 2 
Standard St Louis. 


“Parisian Flirts’ 25 Englewood Chicago 2 
Gayety Milwaukee. 














Can also place people 





Dan Dody 


PRODUCER 


Vaudeville, Burlesque 
and Cabarets 


COLUMBIA THEATRE BUILDING 
(Suite 1007) 
New York City 
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| SAILED FOR ENGLAND - 


On the “St. Louis” Sept. 16, to open on the | 
MOSS TOUR Sept. 25 | 


J FRANGHS DOOLEY 


AND 


We left with best thoughts of all of our friends at home and look forward with 
































much pleasure to seeing them again, sooner or later. 


We regret having had to decline, even with the extra inducement, this season’s 
route so kindly tendered us by the big time managers, and we want to extend our 
thanks to the booking office, as well as to the individual booking men and 
managers who interested themselves. It is greatly appreciated. 


We wish them and everyone else a most prosperous season. 


DOOLEY and SAYLES 


Under the direction in Europe of ERNEST EDELSTEN, LONDON 
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. “Sidman Sam Show” 
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HARRY 
WEBER 


Presents 








“Puss Puss” 25 Gayety Washington 2 Gayety 

Pittsburgh. 
“Record Breakers” 
2 Olympic New York. 


25 Trocadero Philadelphia 


“Reeves Al Show” 25 Empire Hoboken 2 
People’s Philadelphia. : E 
“Review of 1917” 25 Star St Paul 1 Duluth 2 
Mankato 3 Waterloo Minn 4 Cedar Rapids 
5 Marshalltown 6 Oskaloosa 7 Ottowna, O. 


“Roseland Girls” 25 Corinthian Rochester 2-4 
Bastable Syracuse 5-7 Lumberg Utica. 
“September Morning earl A Academy Jer- 
se ity 2 Gayety Philadelphia. ; 
eng 25 Orpheum Paterson 2 
Empire Hoboken. 


“Sightseers” 25 Palace Baltimore 2 Gayety 


Washington. 
“Social Follies” 25 Gayety Baltimore 2 Tro- 
cadero Philadelphia. - 


“Some Show” 25 Star & Garter Chicago 2 
Gayety Detroit. f ; 

“gneigel Review’ 25 Miner’s Bronx New York 
2 Empire Brooklyn. 

“Sporting Widows” 
Casino Brooklyn. 

“Star & Garter’ 25 Gayety Toronto 2 Gayety 
Buffalo. 

“Step Lively Girls” 
Gayety St Louis. 

“gtone %e Pillard”’ 28-30 Park Bridgeport 2 
Colonial Providence. —_ - 

“Sydell Rose Show’ 25 Empire Toledo 2 
Lyceum Dayton O. - x 4 

“Tango Queens” 25 Olympic New York 2 
Majestic Scranton. a. 

wipeaweters” 295 So Bethlehem 26 Easton 27-30 
Grand Trenton 2 Star Brooklyn. 

“Thoroughbreds” 25 New Castle 26 Johnstown 
27 Alttona 28 Harrisburg 29 York 30 Read- 
ing 2 Gayety Baltimore. 

“Tourists” 25 L O Englewood Chicago. F 

“90th Century Maids” 25-27 Cohen’s New- 
burgh 28-30 Cohen’s Pougskeepsie 2 New 
Hurtig & Seamons New York. 

“UD S Beauties” 25 Shamokin 26 Shenadoah 
27-30 Majestic Wilkes-Barre 2 So Bethle- 
hem 3 Easton 5-7 Grand Trenton. ; 

“Watson Billy Show” 25 Columbia Chicago 2 
Berschel Des Moines. 

“Watson Wrothe”’ 25 Casino Philadelphia 2 
Miner’s Bronx New York. 

“Welch Ben Show” 25 Gayety Pittsburgh 2 
Star Cleveland. 


HIPPODROME 


MANAGEMENT CHARLES DILLINGHAM. 
Nights at 8. Mat. every day at 2. 


“THE BIG SHOW” «a “SuRNSIDE 


With the 


Incomparatle  4QV L.. CO WF 


25 Columbia New York 2 


25 Gayety Kansas City 2 





NEW ICE MAMMOTH 100 NOVELTIES 
BALLET | MINSTRELS 1,000 PEOPLE. 
EVERYTHING BIG—BUT THE PRICES 
Seats six weeks ahead. Five box offices. 





ALBOLENE 


Stella Mayhew, José Collins, Inez Plummer, 
Geo. Morrison and a host of other stars of 
the stage “‘sing its praises.’’ 
They say that it “is the best pin 
for removing all kinds o eatrical 
make-up” and that “it leaves the skin 
soft, smooth and free from irritation.” 


Albolene is put up in 1 and 2 ounce tubes 
to fit‘the make-up box: also in % and 1 Ib. 
cans. It may be had of most druggists and 
dealers in make-up. Sample /ree on request. 


McKESSON & ROBBINS 


Manufacturing Chemists 
91 Fulton Street : - New York 4 





VARIETY 





E THURSBY 


English Character Comedian 


DOROTHY ‘TOYE 


ARTHUR ANDERSON at the Piano 





EMMA 


EARLE and 





In character bits, FEATURING EMMA EARLE’S original travesty 


“WHEN I WAS YOUNG” 


SUNSHINE 


EARLE 


Orpheum, New York, NOW (Sept. 21-24) 














“White Pat Show’ 25 Gardner 26 Mahopac 
27 Amsterdam 28-30 Schenectady 2-3 Bing- 
hamton 4 Norwich 5 Oneida 6 Niagara Falls 
N Y. 

“Williams Mollie Show’? 25 Gayety Montreal 
2 Empire Albany. 


INTERNATIONAL CIRCUIT. 


Sept. 25 and Oct. 2. 

“Bringing Up Father in Politics’ 25 
Richmond 2 Poli’s Washington. 

“Broadway After Dark” 25 Orpheum Nashville 
2 Lyric Memphis. 

“Daughter of Mother Machree” 25 Park Place 
Newark 2 Daly’s New York. 

“For the Man She Loved” 25 Walnut Phila- 
delphia 2-4 Nixon Atlantic City 5-7 Trent 
Trenton. 

“Her Naked Self’ 25 Majestic Buffalo 2 Ly- 
ceum Pittsburgh. 

“Hour of Temptation” 
Modern Providence. 

“Keep Moving’ 25 Lyric Memphis 2 Crescent 
New Orleans. 


XORA 


Gives a most beautiful complexion. 
Deri fer 50 rears by Stare of the Profession fpadter tree 
i 
mmole. ie Set anal. ¢-0 B 





Bijou 


Lyric Bridgeport 2 





“Little Girl God Forgot” 25 Park Indianapo- 
lis 2 Gayety Louisville. 

“Little Girl in a Big City” 25 Prospect Cleve- 
land 2 Palace Toledo. 


“Little Lady from Lonesome Town” 25-27 
Boyd’s Omaha 28-30 O H Sioux City 2 Im- 
perial Chicago. 


“Little Peggy o’ Moore” 25 Auditorium Balti- 
more 2 Walnut Philadelphia. 


“Shameen Duo” 25 Broadway Camden 2 
Knickerbocker Philadelphia. 


‘“‘Madam Spy” 25 Knickerbocker Philadelphia 
2 Orpheum Philadelphia. 


“Peg of My Heart’’ 25 Orpheum Philadelphia 
2-4 O H Wilkes-Barre 5-7 Acamedy Scran- 
ton, 

“Mutt & Jeff's Wedding” 25-27 0 H Syracuse 
28-30 Colonial Utica 2 Majestic Buffalo. 
“My Aunt from Utah” 25 Palace Toledo 

Lyceum Detroit. 

‘“‘My Mother’s Rosary” 25 Gayety Louisville 2 
Orpheum Nashville. 

“Rolling Stones” 25 Bronx New York 2 Lyric 
Bridgeport. 

“That Other Woman” 25 Majestic Jersey City 
2 Lyceum Paterson. 

“The Cry of Her Children” 25 Crescent New 
Orleans 2 Bijou Birmingham. 

“The Devil’s Harvest” 25 Modern Providence 
2 Castle Sq Boston. 

“The Eternal Magdalene” 25-27 Nixon Atlantic 
City 28-30 Trent Trenton 2 Broadway Cam- 
den. 


‘ 


to 


~) 





PER 
WEEK 


$12 


PER 
WEEK 


$15 





ROOM & BATH FOR 2 


§ Minutes from all the Theatres—Overlooking Central Park 


SUITES 


Light, Airy, with al] Modern Hotel Improvements 


REISENWEBER’S HOTEL counous‘cicie''. v 


PARLOR, BED- 
ROOM & BATH 


FOR 2 














“HE STANDS 
ALONE” 


Jj. C. NUGENT 


Playing a Repertoire of His Own Mono- 
Playlets in the World’s Best Vaudeville. 


THIS WEEK (Sept. 18)—ALHAMBRA, New York, in “THE MEALHOUND” 

irst time for that 

NEXT WEEK (Sept. 25)—PALACE, New York, in 
(First time in that house.) 





ALWAYS PRODUCING 
ALWAYS DELIVERING 
ALWAYS WORKING 


house.) 


“THE SQUARER” 














Jules Von Tilzer 
“AT HOME” 


BROADWAY MUSIC CORPORATION 
WILL VON TILZER, President 








——~ 








OPENING FTER INTERMIS- 
SION at the AMERICAN ROOF and 
scoring THE APPLAUSE HIT OF 
THE SHOW. Booked solid. Direc- 
tion, THALHEIMER & SOFRANSKI. 


I murdered her? 
Sept. 25—St. James and Orpheum, Boston 


Oct. 2—Emery, Providence, and Bijou, Fall River 











THE GIRL 
WITH THE 
TWO GRAND 
OPERA 
VOICES 











“The Funny Mr Dooley” 25 Lyceum Paterson 
2 Park Place Newark. 

“The Girl He Couldn’t Buy”’ 25-27 O H Wilkes- 
Barre 28-30 Academy Scranton 2 Majestic 
Jersey City. 


FURS 


A New Department! With 
as complete and comprehen- 
sive a showing of the newest 
and most distinctive Fur 
Coats, Scarfs, Muffs, Stoles, 
and Collarettes as has ever 
been shown in this city—and 
in this shop exclusive styles 
do not mean high prices. 
From the rare, luxurious 
Furs to those in every day 
demand, you will find here 
the style you seek and the 
price you like to pay. 
Upstairs location, low rent- 
als, wholesale connections 
make possible the big values 
that we are offering. 


HUDSON SEAL COATS $94.75 


Full Flare Model, 


TAUPE WOLF sers $32.50 


in Muffs and Scarfs, 


wae or oer eee GM 


models, 


Expert remodeling service 














A special discount is given the 
profession 


TRIMMED HATS 


In our Millinery Department 
= Many copies of Paris Models 


$H.00 $7.90 $49.00 


NONE HIGHER 
We make no hats to order. We give 
you the hat you select. 











New Styles! Fascinating Models! 
IN DRESSES 


Special Offering of a collection of 
modes—many styled to. sel! as high 
as $35.66—at the special introductory 


price of $ i 6-50 


SHOPS 
HATS—GOWNS 


COATS—SUITS—FURS 


392 Fifth Ave. 500 Fifth Ave. 
Cor. 36th St. Cor. 42d St. 


SECOND FLOOR LOCATION 
ELEVATOR SERVICE 
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MUSIC PUBLISHERS 7? 


"SHAPIRO. BERNSTEIN & CO.. LOUIS BERNSTEIN, President. 


VAUDEVILLE ARTISTS and 
MOTION PICTURE PIANISTS 


should get all these big numbers 


A new decided typical type of ballad. The first slow Fox Trot ballad ever written by the boys who created 
“Lonesome Pine” and will now start a new type of so ng. 


SHE SUNGHINE OF VIRGIN 


By BALLARD MACDONALD and HARRY CARROLL 





THREE BIG SUCCESSES 


“PVE LOST MY HEART 


— IN HONOLULU" 


By COBB and EDWARDS 


A novelty syncopated raggy ballad——one "that will 
take your audience by storm. 





A FAST SENSATIONAL RAG 


“Mississipr! Days” 


By MACDONALD and PIANTADOSI 


The best opening or closing number ever turned out. 





AND THE GREAT STANDARD ENCORE GETTER 


“BABY SHOES" | 





THREE BIG NOVELTY NUMBERS 


“WHY DO THEY MAKE 
GIRLS LIKE YOU" 


By GOODWIN and PIANTADOSI 


A marvelous double. Also female version. 





A GREAT COMEDY SONG 


“The Ten 
Commandments of 
My Married te 


A BEAUTIFUL NEW BALLAD 


‘What! OweYou & 


By GOODWIN and MOHR 





| " ET 
SHAPIRO, BERNSTEIN & CO., *wtn*votm'chie | 


CHICAGO ' 
Grand Opera House Bidg. 


ra "FRISCO 
Pantages Theatre Bldg. 
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56 VARIETY 





MLLE. CARLITA) 


Supported by 


Wim. B. Howland 


In a Classic Singing Production 


“Luzon Love” 


Declared by Press, Managers and Agents to be the biggest novelty, best dressed sing- 





ing production on the vaudeville stage today and deserving of a spot on any bill. 


Special Scenery in 14. Exclusive Songs. Now Touring U. B. O. and W. V. M. A. 





“Somewhere in France’ 25 Imperial Chicago 


2 Park Indianapolis. 

“Which One Shall I Marry?” 25 Lyceum De- 
troit 2 National Chicago. 

“While the City Sleeps’’ 25 


Bijou Birmingham 


208 Atlanta. TO LEASE 









ONE OF THE HITS OF THE BILL AT KEITH’S ROYAL THIS WEEK (Sept. 18) 



































A I have a new farce-comedy sketch for 4— 
N 3 women, 1 man. Genuine novelty. Wish to 
hear from a “te comedienne or pro- 
D ducer. Addres 
Where C follows name, letter is in PRESS HUMORIST, care Variety, Chicago. 
“NOVELTY ENTERTAINERS” vAWhere § F follows na Atteridge Harol (C) Bethen Herbert (C) 
ere ollows name, letter is in eridge ro ethen Merbe 
Vacsty: ¢ Sen Francisco office, Aubrey ~~ (©) nee rw 4 i 
vertising or circular letters will nns 
M 4 not be listed. Bachelor B (C) Bissett & Scott 
Direction, PAUL DURAND P following name indicates postal, Barry Mr & Mrs J Block Baby (P) 
advertised once only. Bartell Bessie Bluches (C) 
Reg following name indicates regis- Bates Elvia Boone Blanche 
tered mail. Bell Addie Booth & Leander 
“The Girl Without a Chance’ 25 O H Atlanta “The Path of Folly” 25 Lyceum Pittsburgh 2 Belmont Dorothy (C) Bowen Clarence (C) 
2 = ogo SED . O H Youngstewn. puucat S rr ae aos Set 7 (C) 
“The Heart of Dixie” 25 Grand Worcester 2-4 “ ” A Atkinson John ender David ( radford Suzette 
O H Syracuse 5-7 Colonial Utica. a ae ee ee Se es ie Anderson Jessie (C) | Bennett Joe Breen Harry 
“The Natural Law’ 25 Poli’s Washington 2 “ph He Married” 25 an & Adams Dorm (C) Anger Al Bennett Laura Brooks Geo V 
Auditorium Baltimore. The Woman He rl ed” 25 Garden Stone Adams Edna Ardell Lillian Berlin Dean (C) Brooks Wally fo 
“The Old Homestead” 25 National Chicago 2 a oe ee ae ae. oe Armond Grace (C) Bernard Sam Bruce Madge B 
American St Louis. City. Alarcong F secs (C) Armstrong & Odell Bernard & DeHaven Bryan Tom 
“The Other Wife’ 25 American St Louis 2 “Thurston” 25 0 H Youngstown 2 Prospect Ali Mrs (C) Berry W H Burkhard Max 
Garden Kansas City, Mo. Cleveland. Aimemeathe Four Arnold Geo (C) Bessie’s Terriers Burroughs C Co 





NOW PROCTOR’S FIFTH AVENUE 


MERLE’S COCKA'TOOS 


THETACT DE LUXE OF BIRDLAND. Direction PAUL DURAND 












Aa NEW ACT 


spppucne 
—_ NEW COMEDY 
CREATIONS 


"Goan at POLI’S, MERIDEN, CONN., Sept. 29-31 


Thanks to GENE BELASCO 
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BOTHWELL BROWNE 


IN HIS REVUE OF EXOTIC ART DANCES 





c 


Cadewell May 
Camner Ed 
Cardinal Arthur (C) 
Carlos Carley (C) 
Carmelo Fred 
Carroll C A 

Carroll Marion 
Carter Joe 

Caryl Denny (C) 
Casads Musical 
Cecil Mildred 
Chesley Hazel 
Chrystys The 
Claire Nell V 
Clark Bert (C) 
Clark & LaVere 
Clifford T R (C) 
Clive E E (C) 
Cole W B 

Collens Courtney (C) 
Colvin Blanche 
Cooke W H 

Cooke & Rothert 
Cook Emma 

Corra Amorey Corr 


(C) 

Coryll Esther (C) 
Creighton F (C) 
Crighton J (C) 
Cripps Kernan 
Cummings Roy 
Curran & Milton 
Curtin Dick (C) 


D 


Dacoma Davie 
Dacre Miss L 

Daly Bob (C) 

Dare Alex (C) 
Davidson Mrs H L 
Davis Annie 

. Davis Howard 
Davis Warren (C) 
Dawson Sidney 
DeBathe Lady 
DeGrey Sisters (C) 
oo pm 
DeLea rmer 
Del Monte Mildred 
Delmont Al & Nan 
Delphina & Delmora 
Demarest Margie 
DeMichele Bros 
DeNoville Julia (C) 
DeOnsonne Nellye (C) 
DeVerne Miss I 
Devine Harry (P) 
DeWitt Geo 

Dodd Jimmy 

Dodge Billy (C) 
Don Al 

Donovan James B 





COMING EAST 


*\ and FIELDS 


Dorman & Rogers 
Dorr Monroe (C) 
DuBois Wilfred (C) 
Duffy Dick (C) 
Dunbar Charley 
Dunbar Ralph 
Dunedin Duo (C) 
Dunedin Jimmy (C) 
Dwyer Leo (C) 


Eckardt Musical 
Eichenberger C C (C) 
Eldridge Clara (C) 
Emerson Grayce 
Evans Edwin 

Evelyn Fay (C) 
Everetts J A (C) 


Fr 


Fairbanks Jack 
Fairchild Mattie (C) 
Faye Bud (C) 
Ferns Bob 

Field Norman R 
Fielder Arthur 
Finney J L 

First Barney 
Fleisig Mrs A 
Floyd Jewell 
Follette Felly 
Fontaine Miss A 
Ford & McNeill 
Ford Johnny 

Foster Ed (C) 
Francis Mae 
Francois Margot (C) 
Franzeska & Jackie 


(C) 
Free Dorothy 
Freis Sam 
Fuller Nora 


G 


Gallagher Edw 
Gardiner Oscar 
Gardner Trio 
Gardner Miss G 
Gascoignes Royal (C) 
Gaston Bill 
Gaylor Flossie 
Germaine F (C) 
Gilbert Eva L 
Glose Augusta 
Gluck Alma 
Golem Troupe 
Goodale Eva (C) 
Gordon Blanche 
Gray Walter 
Grover R (C) 
Gruet J B 
Guillon Mathilde 
Gumm F A (C) 






THE ORIGINAL 
BOX CAR 
DUO 


ALEXANDER 








lucky dub.” 


and Care.” 


poor?” 


When you see a swell auto skim by you with ease, as you hoof along to your 
in the Sub. And you get a well-fed look as the car skims by, and you say 
And his car looks like an ad for Morgan, and his clothes cost a dollar a 
stitch. He’s the picture of health, and you say to yourself “Gee, isn’t it great to be rich.” 


THAT’S THE AGENT 


When you hear some one shout, there’s old “Takehimout,” he’s almost a millionaire, 
and you know in your heart, that he’s ne’er played the part in the drama called 
And he seems to get all the good things of life drawn in by the stage folk’s 


lore. While you hustle along to that hall-room back home, and say, “Isn’t it Hell to be 


THAT’S THE MANAGER 


But there are things that money can’t buy, such as love and friendship that’s real. 
And you know when your friends smile and glad-hand you, it’s not the old bank-roll they 
eel. And you think of the one girl who loves you, and all that you mean to mean to her, 
Then the old thoughts take a switch, you don’t care to be rich, for it isn’t so bad to be poor. 


THAT’S THE ACTOR 


JAS K MiaARL EE WY 
“THE NEW GABBY GILDE” (Without using the feet). 
5th Ave. and Harlem Opera House Next Week (Sept. 25). 
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AP PY NAPPY 


ENTERTAINER 


Loew’s Newark now (Sept. 21-24) 


Direction, MARK LEVY 














H 


Haney Rose 
Harmount Sallie (C) 
Harris Eleanor (C) 
Harris Steve (C) 
Hart Ruby 

Hawley & Hawley 
Haworth James A 
Hearn Miss J 
Henderson Clara (C) 
Herbert Mrs Joe 
Herbert May (P) 
Ilickey Bros 

Hickey Tom 
Hickman Mrs P 
Hicks & Hicks 

Hills Mrs M 

Hillyer Evelyn 
Hogan Agnes 

Holmes F w 
Howard Martin 
Hoytstein & Daly (C) 
Huberth & Huberth 
Huyler Frank 


Ilona (C) 


J 


James Beatrice 
Janani Irene (C) 
Janot Mabelle 
Jeannette Sisters 
Jennings Clarence 
Jerome Ben (C) 
Johanathan (C) 
Johnson J L (C) 





Johnson Martin 
Johnstown Beth 
Jones Edith (C) 
Jones & Sylvester 
Jones Bessie 

Joy Esther 


K 


Kanellos Vaselasos 
(C) 
Kaufmin H 
Kaufman & Lillian 
(C) 
Kays Kasting (C) 
Keefe Chas H 
Kelley Thanks Eddie 
(C) 
Kelly & Adams 
Kelly Bert (P) 
Kelly Eddie 
Kennedy Florence 
Kerr Phoebe 
Kennedy Harold 
King & Millard (C) 
Krausse Otto (C) 


L 


LaCardo Victoria 
LaCrosse Leo 
Lamb Alec (C) 
LaMont Francis E 
LaMont Lloyd L 
LaPavia Miss (C) 
LaPearl Art 
Larkins Nick 
LaRue Ethel 


Latell Edwin 
LaVere Chas (C) 
LaVere Earl 
LaVineso Freda 
LaVir Jack (C) 
LeClaire Jack 
LeCount Bessie 
Lee Edna 

Lee Mrs J P 
LeHoen & DePreece 
Lenhart Josephine 
LeRoy & Hall 
LeRoy Al 

LeRvy Marie 
Lester Bert 
Lester Harry J 
LeVerne May 
Lewis Dolly 
Lewis Louise 
Lindsay Roy (C) 
Linton Tom 
Llewellyn Mrs G 
Lowe A Co 
Lowe John 
Lyons Dan B 


M 


MacGregor Harman 
Mack Taylor 
Maguire Pete 
Maguire Tom 
Mallette Belle 
Marble Dan 

Marr Billy (P) 
Marshall Miss F 
Marshall Miss B 


Martell Mrs Al 
Matthews Mrs Don 
(C) 
Maybelle Snowie 
Mayer D& EL 
Mayer Soto 
Mayorga Louise M 
McAllester Harriett 
(C) 
McBride Harry (C) 
McBride Mr & Mrs C 
McClennan Kenenth 
McConnell Art 
McCormack & Shannon 
McDonald Marie 
McKay & Ardine 
McMahon May 
McRae Tom 
Meller & DePauley 
(C) 
Melvern Babe (C) 
Mercer Vera 
Merritt Grace 
Metcalfe Edw 
Meyers Helen 
Miller Chas 
Miller E P (C) 
Miller James 
Mills June 
Millis Robt J 
Milton & DeLong Sis- 
ters (C) 
Mitchell B A (C) 
Mooney Jack (C) 


Moran Hazel (C) 
Morgan Chas 


SALLY COHEN-RICE 


Will lease on royalty 


THE FAMOUS 
RICE and COHEN SUCCESSES 


“MARY AND JOHN’’ 


(TWO PEOPLE) 


“AN EARLY BREAKFAST’”’ 


(THREE PEOPLE) 


Recognized as standard vaudeville sketches. Neither played anywhere 
for some time. 


Address SALLY COHEN-RICE 


4 Wallace Ave., Mt. Vernon, N. Y. 


Phone: Mt. Vernon 516. 
































George Damerel 


In Fantastic Comedy with Music 


“TEMPTATION” 


WITH 


SPLENDID CAST 


BOOK BY 


INCLUDING 


Myrtle Vail and Edward Hume 


MUSIC BY 


WILL M.HOUGH WM.B.FRIEDLANDER 
Direction, HARRY WEBER 



























“Dress” : 
Is Woman's 
Whole Existence 


Mme. Kahn _ presents 
everything that is newest 
and most charming for 
the costuming of profes- 
sionals desiring that touch 


of INDIVIDUALITY. 


| The infinite amount of 
painstaking given to each ie 
GOWN, SUIT or WRAP 4 
begins with the selection ; 
of the most advanced 
fashions by Mme. 
Kahn. When you pur- 
chase in this establish- 
ment, you will become one 
of the well-dressed 
women, f 
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{| This will cause critics 
to comment on the attrac- 
tiveness of your appear- 
ance and your good judg- 
ment in the selection of q 


your wardrobe at this 
shop. 


Soteererarnty 


‘se 


| We have gowned many 
of the top-notchers in 
Vaudeville, Legitimate 
and the Movies, and sev- 
eral of the successful mu- 
sical comedies now run- 
ning. Namely: 

“The Girl from Brazil” 
“Step This Way” 

“Blue Paradise” 


New Winter Garden Show 


Wm. Hodge show— 
“Fixing Sister” 


“Soldier Boy” 





le ae ee 








There must bea 
reason why they select 
Mme. Kahn 


Shubert’s Shows 
Mme. Kahn Dressed. 


= 


Creator of Gowns 


One Forty-Eight 
West Forty-fourth Street 
Near Broadway 
New York City 


pathetuinenanmaeniieenteensinamicunieieananiaiceated a 
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Four Doors 
West of 
The Lambs’ Club 
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NEW CLOTHES 





Back Again at the Palace Theatre, New York 


NEW SONGS 





This Week 
(Sept. 18) § 











) CHORUS GIRLS WANTED 








Good looking, who can sing and dance, for immediate work. 


Apply HERMAN BECKER, 314 Putnam Bldg., 1493 Broadway, N. Y. C. 








Morris W 

Morton Howell 

Mueller Harry (P) 

Murphy Senator Fran- 
cis (C) 

Murray Jos (C) 

Myers Edw (C) 


N 


Navarre Natalie 
Naylor Frank 
Neilson Maura 
Newman Mrs Harry 
(C) 
Niblo Victor 
Nichols Sisters (C) 
Nilbert Raymond 
Nordstrom Marie 
Norman Fred 
Norwood Edw 


Oo 


Oakland Vivian 

O’Clare Wm 

O’Dowd Dave 

Olcott Chas (C) 

O’Meara Gretchen (C) 

O’Neil & Gallagher 
(C) ‘ 

O'Neil & Wamsley (C) 

Ortiz Demetric 

Osborn Teddy (C) 


Pp 


Palmer Fred 
Palmer Lucille (C) 
Pantzer Duo (P) 
Parks Mrs Edw 
Pelletier Dora (C) 
Piceolo Midgets (C) 
Pierpont Elsie (C) 
Pogart Mrs A 


Preston Bobbie 
Primrose Al 
Proctor Pearl 
Psycho (C) 
Pullman Euisode 


Quinn Tommy 
Quirk Billy 8 


R 
Ralston Gertrude 
Randolph Marie 
Raymond Lizzie B 
Rent Annie (C) 
Richard Jack 
Ripon Alf 
Roberts C (C) 
Robinson B W (C) 
Robey H C 
Rogers Irene 
Rose Henry (C) 
Ross Daniel C 
Russell Eddy 


s 
Salley F S (C) 
Salmo Juno (C) 
Salvaggi Martha 
Sanders Mr P 
Schmeller Chas 
Schofield Inez (C 
Sheehan V (C) 
Shepard Bert (C) 
Schwartz Phil 
Seldon Geo 
Shack Nat 
Shady & Shady 
Sheldon Bettina 
Shephard Katherine 

(P) 

Simmons Danny (C) 
Simpson Cheridah 





Simpsen Mr (£) 
Sinclair Mrs F @ 
Singer Sarah (C) 
Smith Art (C) 
Smith E M (C) 
Spellman Jeanette 
Stafford Mr & Mrs F 
Stark Helen (C) 

St Denis R (C) 
Stella Joe 

Stevens M (C) 
Steward Fred (C) 
Stewart Jean 

Stily Hazel (C) 
Storm Ernest (C) 
Sutton Harry B 
Swan Frank H (C) 
Sweatman Harry 
Sylvester Harry 


Tanner Della 
Tanner Harry 
Tempest Marie 
Texico () 

Thomas & Hall 
Thomas L 

Thoyer Katheryn (C) 
Thurston Pauline 
Tokio Japs (C) 
Torcat (C) 

Tower Billy 

Towner Sid (C) 
Tozart Arthur (C) 
Trevett Evelyn 
Troutt Arthur (C) 
Tyson Bijou 


Vv 
Van Harry (C) 
Van Tom (C) 
Van Rush Miss 
Vernon Hope (C) 


Veterans Four Old (Ce 
Vivian Edith (C) 
VonMueller Miss H 

P 


(P) 
Von Tilzer (C) 
Vressy W M (C) 


Ww 
Wajord (C) 
Walker Emma 
Wallace F P 
Walsh Ed R (C) 
Warde Fay 
Watson Kitty 
Wayne Billy 
Weaver Fred 
Webster Harley (C) 
Weichman Hannie 
Wells & Southern 
Wells E M 
Welsh Robt 
West Vivian 
Weston Mary (C) 
Wheeler B & H (C} 
White A 
Whitelaw Arthur 
Wicks Jack (C) 
Wilhart Elizabeth (C) 
Williams Dottie (C) 
Wilson Alma (P) 
Wilson C & L 
Wilton Joe 
Winch & Poor (C) 
Wise Mary C (C) 
Worden Jeff 
Wright Chas W (C) 
Wurnell (C) 


Zeisler R 

Zell Vern (C) 
Zira Lillian 
Zoe & Bunnie 


LIONEL ROBSARTE 


OPERA TENOR—VOICE SPECIALIST 


Former Assistant of Trabadelo, Paris (teacher of Melba, Farrar, Garden, Constantino) 
First Hand Knowledge of Professional Requirements. One of the largest professional followings in America. 
Volces tried gratuitously. 


Phone Cirele 2000 
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Hotel Woodward—Broadway and 55th 


CHICAGO 














— 
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Local ticket brokers report splendid busi- 
ness on the legitimate shows. 





J. W. Whitehead is managing the Engle- 
wood for Owner Ed. Beatty. 


— 


Ed. Dutton has accepted the stage manage- 
ment of the American. 

For the present Kerry Meagher will attend 
to the publicity department of the Association. 








The New Grand, Central City (management 
A. G. Smith), will open about Nov. 1. 





The Transfield Sisters, after a vacation at 
Pearl Beach, Mich., have taken up a long As- 
sociation route. 


VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 
Mark Vance, in charge 





Al. Markham plans to send out another com- 
pany of ‘‘The Girl He Couidn’t Buy” through 
the one nighters. 





The Grand, International Falls, starts its 
regular season Oct. 1, with a four-act show 
booked by Tommy Burchill. 





Chicago’s grand opera season, opens Nov. 
13 = the Auditorium and will continue ten 
weeks. 





Bixler & Ross have leased “The Girl and 
the Gawk” from Will H. Locke for eastern 
territory, opening early next month. 





Sam Gerson is handling the publicity for 
“The Blue Paradise” which opened at the 
Chicago Saturday. 








ACCOMPLISHED THE DIFFICULT FEAT OF STARTING BROADWAY TALKING 


FANNY GRANT oo WING Treo 


With 


John Cort’s 


“FLORA BELLA” 


Some of the Press Comments 


NEW YORK AMERICAN 


Grant and Wing, who introduced some acrobatic move- 
ments never before seen on Broadway and who came very 
near to being the hit of the show. The work of this pair 


was sensational. They stopped the show. 


JOURNAL OF COMMERCE. 
Perhaps the greatest hit of the play was the dancing of 
Grant and Wing. Their dancing brought applause from pit 
to gallery and their recalls stopped the action of the play 


many minutes, 





HERALD. 

Some particularly good acrobatic dancing is done by Grant 
and Wing. The latter pair caused such a disturbance at 
the beginning of the second act that the actors were unable 
to proceed with their lines for several minutes, so great 


was the applause. 
EVENING POST. 

Grant and Wing performed some remarkable steps of the 

latest acrobatic school. 
NEW YORK GLOBE. 

There is good dancing in “Flora Bella,” especially by 
Grant and Wing. They are decidedly the best team of 
whirlwind dancers this town has seen. 


Casino Theatre 


TIMES. 


A team of dancers whom the program announced merely 
as Grant and Wing, did some whirlwind dancing that was 
quite marvelous for its kind. 


MORNING TELEGRAPH. 


A dancing number by Grant and Wing brought forth pro- 
longed applause. 
WOMAN’S WEAR. , 
A wonderfully clever team announced as Grant and Wing 
scored a tremendous success, 


Exclusive Direction John J. Scholl, Longacre Bldg., New York 
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“THE BRIGHTEST LIGHTS IN - 
THE MUSIC WORLD 








































































my _ | |“WHEN THE! |‘IF EKNOCK| [ q 
i || | SUN GOES | |THE L’ ouT| | CLORDA | 
MOTHER'S AMONG | 
ROMANY’’ (It vould at fe Kelly | 











“| LOVE 
& 


PIANO” 

















‘“ARRAH GO ON, “COME ON 
I’M GONNA 
GO BACK TO AND 
OREGON” BABY ME” 




















SsTTTAEATATALIAENEHANEEITE 


“PM DOWN IN 
HONOLULU 


“WHEN THE 


BLACK SHEEP “LOVE ME AT 


TWILIGHT” 


RETURNS TO THE 
FOLD”’ 


LOOKING 
THEM OVER” 





Sd 
PU 








WATERSON, BERLIN & SNYDER | 


STRAND i, BLDG., 47TH ST. AND BROADWAY, NEW YORK 
CHICAGO BOSTON 


81-83-85 Randolph St. 220 Trenvent Street A , 
FRANK CLARK, Chicago Manager MAX WINSLOW, New York Manager 











VARIETY 














caer 





rareweors Comet meter a 


oe 
peices 


ok. SS 


SOMETHING NEW IN THE EAST 


| |™ AUSTRALIAN CREIGHTONS 


NOVELTY ECCENTRICITIES 


NOW Playing KEITH’S ALHAMBRA, THIS WEEK (Sept. 18) 














i NEXT WEEK (Sept. 25), COLONIAL, NEW YORK. Direction, JENIE JACOBS 
John A. Himmelein has leased the Majestic, Several local firms are reported as trying 
Evansville, Ind. Himmelein lives in San- 


dusky, O0., and has the Sandusky theatre. 
Frank Flesher is personally managing the 
road tour of LeComte & Flesher’s ‘‘September 





Morn” touring Iowa. Walter Roles is ahead. 
Claude Humphrey has returned from New 
York where he attended the meeting of the 
Vaudeville Managers’ Protective Association. 
The Owl Features, Inc., is now handling the 
bookings for the Band Box theatre, Madison 
street. 
Chris Whelen, formerly manager of the 


Jefferson, is now officially 
K-E-S-E forces at this point. 


attached to the 





In order to give his family plenty of fresh 
air Ralph Kettering will live in Wheaton, IIIL., 
this winter. He will commute daily. 





“What Do You Sell?” the newest of Boyle 
Woolfolk’s tabs, with Primrose Seamon and 
Arthur Conrad, opens next week. 


Jewish stock will run indefinitely at the 


Empire with the Kessler company as the at- 
traction. 





Leonard Lore is in Chicago and has nearly 
recovered use of his voice which petered out 
on him while playing stock burlesque in an- 
other town. 





Azby Choupeau, general manager of the In- 
terstate Circuit, arrived in Chicago Monday to 
spend a week conferring with attaches of the 
local I. C. offices. 


The Boston English Grand Opera Company 
(Joseph Sheehan) opened its road tour Sunday 
night in Davenport, offering “Martha.” The 
company will play to the Coast and back. 








ADVANCE SALE 


be i Select Your Fur Coat or Set 
4 | NOW and Save One-Third to 
ou ii One-Half. A small deposit 
reserves any model for you 


FRENCH SEAL COATS 


Ye 

ee t! 
eS HFull Flare Model 50) 
iy I] aduamne tote Price, 569. 
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ae i 
; i Fur Coats made to your measure | 

i : NOW at great savings 

PP 

4 iq 3 Special Discount to the Profession 

Hn) @ | 

(i | The Nation’s Furrier 


> Wye Ores 


va | 
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This is the GUN That Shoots the Original 
couse “~ 7 

\. 

A safe and active Vegetable Laxative. Recommended for Constipation 
in all forms and for Liver Complaints. 

BULLET LAX stimulates a torpid liver; assists a weakened stomach; 
rids the intestines of the poisons produced by putrefactive bacteria 
through the action of germs from undigested food. 


Get the Original with the trade mark stamped In the bottom. 
Put up in a Brass Bullet in one size only. 


TRADE 


MARK 





The Bullet Brand Laboratories 


Price 25 conts. 


354 West 44th St., 
N. Y. City 


Manufactured by 








harles Chrisdie & Co. 
THEATRICAL COSTUMERS 








MOVING 
Tel. Bryant x ©=PICTURES 


Established 1872 


562 SEVENTH AVENUE 


Between 40th and 4lst Streets, 


Costumes made to order, for sale or hire. 
WE SUPPLY EVERYTHING FOR 


COMPANIES THEATRICALS 
BALL MASQUE 


New York 


STOCK AMATEUR 











FOR RENT 


Dauphine Theatre, New Orleans 
Modern, Fire-proof Playhouse Seating 1800 Persons 


Apply DAUPHINE INVESTMENT COMPANY 
311 Dauphine St., New Orleans, La. 








John Hasty, oldest son of Charlie Hasty 
(the Hoosier Boy), has written a comedy play- 
let, “$5,000,"" which the Jane O’Roark com- 
pany is now presenting. 





A 20-minute vaudeville version of ‘“‘Grau- 


stark” has been made for George Gatts by 
Raiph Kettering. Gatts will make the produc- 
tion. 





Sam Kahl! has been buying the tabs outright 
for the Orpheum, Gary, Sunday dates and the 
result has been that now some of the tab man- 
agers are asking to play there on percentage. 





The return of cold weather sent the man- 
agers and agents scurrying for heavy under- 
wear and overcoats. The week end was down 
around the 74 mark. 





The management of the Orpheum, Clinton, 
Ia., which is getting Association acts via Paul 
Goudron had union trouble with its musi- 
cians last week. 


Charles Polo, through the Lowenthal offices, 
has filed a claim of $375 against the Chicago, 
Burlington & Quincy R. R. for its delay of his 
baggage Sept. 3. 





Elliott & Sherman are sending another road 
show of “The Birth of a Nation’ out of their 
Mineapolis offices, the outfit opening in lowa 
about the first of October. 





The Fine Arts is offering the ‘first run’ in 
Chicago of the Clara Kimball Young film, 
“The Dark Silence.” It opened its showing 
Sept. 16. 





Bessie Barriscale passed through Chicago 
Sept. 15 enroute from the west to New York 
City where she is making her first visit in 
three years. 





The Hearst International News pictures are 
being shown each week at McVicker’s, Chi- 
cago, in conjunction with the regular vaude- 
ville bill. 


to obtain the picture rights to the vaudeville 
playiet, ‘““The River of Souls,’’ which played 
the Majestic last week. 





Harry Shockley, formerly attached to the 
Walnut Street, Cincinnati, has assumed the 
management of the Lincoln Square theatre, 
Decatur, Ill. 





A drop in the temperature proved a box 
office boon during the week-end. All of the 
vaudeville houses outside the Loop did a 


bang-up business Saturday and Sunday nights. 





Notwithstanding it was generally reported 
Betty Caldwell had signed with Menlo Moore, 
Miss Caldwell is again under contract with 
the William B. Friedlander, Inc. 





Harry Spingold and James B. McKowen 
have returned from Oklahoma where they 
went last week for a conference with some 
of their acts as to certain engagements. 





Rags Fuller and “A Night in -Little Bo- 
hemia,’”’ with 21 people, arrived in Chicago 
last week from the east to play western dates 
under Jim McKowen’s direction. 





Society Note: Eddie Hayman dropped in 
from the West Side, Monday, and took in 
McVicker’s first show. 





When “Common Clay” quits the Olympic, 
“Cheating Cheaters’ is reported as the in- 
coming attraction. 





The Washington Square Players, now in 
New York, are listed to appear here at the 
Playhouse in December. 





Demarest and Collette have been forced to 
cancel immediate time owing to an injury 
the man received by a trunk falling on his 
foot at Grand Rapids, Saturday. 





When the Lew Fields’ show takes to the 
road from its Garrick engagement it will 
have Charles Brown doing the advance work. 
The show leaves Sept. 30. 





“The Elopers,”’ after rehearsing in Chicago, 
inaugurated a legitimate tour Sunday in 
Springfield, Iil., playing a three days’ engage- 
ment. Charles Vion is manager and the agent 
is Mike Coyne. 





The Centra! Chautauqua Association was 
capitalized for $70,000 last week for the pur- 
pose of promoting and forming Chautauqua 
programs. Harry Munns, for the Lowenthal 
offices, engineered the formation legally. 





Harry Miller says his first vaudeville road 
show routed to make connections with the 
Ackerman & Harris houses on the Coast has 
reached Seattle with reports so far in its 





pee AL WAYS AT A LOWER PRICE anew 


THE ART OF DRESSING 
WELL is of vital importance 
to the artist. This shop is par- 
ticularly well equipped to serve 
you at strikingly low prices. 


ad "3 
Y ho 


36 West 34th Street 


Take Elevator Between the Waldorf 
and the McAlpin 





aueeeeeQPEN EVENINGS 7:32 











4 A BIG HIT ON 


EVERY BILL 


NOW FEATURED ON THE LOEW TIME 


) JOSEPHINE and JACK FARRELL 


IN “TROUBLES OF AN ACTRESS” 
Direction M. S. 


ErPrs Tin 
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~The Song that will put youract over. 


The Hit of 
THE FOLUES 91916 


vata 
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MUSIC BY 


iim. JEROME KERN all 
























































































































































A FEATURE 
WITH EVERY 
HEADLINER 





A BALLAD 
BEYOND 
COMPARE 
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T-B- HARMS & FRANCIS, DAY ¢ & HUNTERTZ 
G2 WEST 45m JTREET, NEW YORK. 
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LABELLED 








“SHADES 
OF NIGHT” 


SONGDOM’S SWEETEST 
GEM, 
Another “Glow Worm” 


“PRAY FOR 
THE LIGHTS TO 
GO OUT” 


Uproarious successor to 
“Ballin® the Jack” 


L. WOLFE GILBERT 
M’G’R 
PROF. DEPT. 





“‘THE WORLD 
IS HUNGRY FOR 
A LITTLE BIT 

OF LOVE”’ 


That well-known Western Nov- 
elty Ballad, just ac- 
quired by us. 


PVE GOT 
THE ARMY 
BLUES” 


THE LEADER 
OF THE 
“BLUES” 








favor. Miller books the show out of the As- 
sociation. 





Claude (Tink) Humphrey returned last Sat- 
urday from New York, where he attended the 
Vaudeville Managers’ Protective Association 
meeting. Mort H. Singer, who also went east 
last week, is expected back this week. 





Campbell Casad has hit the trail ahead of 
“The World of Pleasure,”’ which is now head- 
ed for the Coast. The show will retain Will- 
iam Norris, Conroy and Le Maire, Courteney 
Sisters, Collins and Hart. 





John Sinopoulo, the Oklahoma theatrical 
manager, left town Saturday night, after 
spending nearly a week around the Majestic 
theatre building. He was reported as return- 
ing home via St. Louis. 

The Palace (formerly the Lyric), Dan- 
ville, Ill., announces itself as in the market 
for good road attractions. The general policy 
of the old Lyric was vaudeville. The house 
will likely alternate with vaudeville and com- 
binations. 





John R. Freuler, who has taken up residence 
in Milwaukee, commutes every day with Chi- 


THE BODITNY 


For Street, Stage and Evening Wear 
1560 Broadway The Palece Theetre 
Mall Orders Promptty Filled 
















LISTEN, BROTHER: 
WHAT’S THE USE OF TRILLING MOSS-COVERED 
NUMBERS WHEN EIGHT LIVE CLASSY GEMS 
““SUCCESS” 
MELODY FLOAT WITHIN YOUR REACH? 


J0S. W. STERN 
& C0. 


102-104 West 38th Street 
NEW YORK 


AND PULSING WITH 








“OUT OF 
THE CRADLE 
INTO MY HEART” 


GILBERT & FRIEDLAND’S 
NEW BALLAD 
FURORE 


“TENNESSE 
BLUES” 


We paid a big sum to get this 
but it’s worth it. Con- 
vince yourself — 
send for a 
copy. 


‘ 1556 BROADWAY 


NEW YORK 


A Fem Steps 
From Palace 
Theatre Bldg. 


CHICAGO 
145 N. Ciark Street 





“THE 
TRAIL TO 
SUNSET VALLEY” 


LEWIS MUIR’S 
LAST BALLAD 


THE HIT OF HITS 
The King of All 
Hawaiian Songs 





cago and may always be found Johny-on-the- 
spet at the new executive and business offices 
of the Mutual now permanently located in the 
Windy City. 

If the new Arthur Lamb “Golden Lily,” 
with Knox Wilson, shows the strength ex- 
pected upon its preliminary showings in near- 
by territory it will be brought into Chicago 
direct. The house being sought by the Lamb 
management is the Garrick. 





James Wingfield celebrated the 18th anni- 
versary of his marriage last week and George 
Primrose was the only man in the profession 
who vividly recalled the date, for Primrose 
presented Jim with a silk hat at the time. Jim 
still has the topper. 





“Tillie’s Punctured Remance”’ (Marie Dress- 
ler-Charles Chaplin feature) is getting quite 
a play in Chicago theatres at present. At two 
houses last week it brought in big business 
notwithstanding the film was thought to have 
long ago worn out its worth locally. 





Zemaster and Smith have adjusted their 
claim against the Chicago, Burlington & 
Quincy road for $75. The act had a fair date 
at Pueblo three weeks ago and in jumping 
from St. Louis their baggage was delayed en- 
route. Harry Munns handled the legal end 
for Zemaster and Smith. 





Jack Haag manages the new Band Box the- 
atre, Madison street, Chicago. To keep the 
house before the public eye he is constantly 
working up some novel idea. His latest was 
inaugurated last week when he started to show 
a feature every day instead of carrying a 
film two days or more, 


An WBesanay company director, Arthur 











clothes have 
“lines” too 


q 


The graceful draping of a coat. The smart, snug 
fit of shoulder and collar, the perky arrangement 


of a neat lapel—these things do not happen by 


accident. 


right.” 


folk. 


q 
q 
y 


It takes judgment and effort and taste and tailor- 
ing intelligence to make Mack’s clothes “look 


MACK’S clothes have “bright lines.” They have 
to, because this shop is supported by the most dis- 
criminating of all buyers—the Broadway player 


YOU can achieve distinctiveness of apparel with- 
out being flashy or “loud.” 


The good taste of 


Mack’s clothes begins with the factory designer 
and is watched and bettered at every stage of mer- 
chandising until the salesman in our shop helps you 
select, out of our Brand New Fall Stocks, YOUR 
suit—the suit that satisfies your particular and in- 


dividual taste. 


q 


Are your ideas radical, conservative, daring, 
fastidious? (Come in and ask us what we have to 


meet your needs. 


q 


We’re only a step across the street, or around 
the corner, anyhow. 


A full and complete line of 


ready to wear models now in at from $15 to $50. 





MACK y The Tailor 


1582-1584 BROADWAY, Opp. Strand Theatre 
722-724-726 SEVENTH AVE., Opp. Columbia Theatre 
NEW YORK CITY, N. Y. 








Berthlet, which has Edna Mayo, Eugene 
O’Brien and Sydney Ainsworth among its 
principals, has been working for the past 
week at Strawberry Isle in Green Bay, Wis., 
making a film adaptation of the Marion Fair- 
fax play, ‘“‘The Chaperon.”’ 


Wally Decker, who was lately ahead of 
“The Bird of Paradise” road company, has 
accepted a position with the publicity depart- 
ment of Paramount. He will have his press 
shop in Chicago, handling the Paramount 
stuff for the local papers and publications 
printed out of this point. 








Four directors of the Society of German 
Theatre Friends filed a bill in the state Cir- 
cuit Court last week asking that an injunc- 
tion be granted to prevent Horace L. Brand, 


RITA MARIO 


And Her 


Inimitable Orchestra 
Headlining U. B. O. and W. V. M. A. 














Publisher ‘“‘Staats-Zeitung,” and the State 
Bank of Chicago from collecting a $5,000 
judgment note against them and three others. 





General Pisano has returned from a tour 
of the Pantages Circuit. Since hitting the 
Loop he has been busy conferring with his 
lawyers, and also had to explain to the local 
police why he carried a small arsenal. Pisano 
is a stage sharpshooter and carries enough 
shooting irons to stock a small army. 


A. LEOPLSTAT 
CREATOR 
Gowns, Suits and Wraps at 


ridiculously low prices. 
127 West 47th Street, 
Bet, Broadway ad Sixth Ave, N.Y. City 











The Lyda started under new management 
Monday. H. Goldson sold the house to H. 
Kemp, who also owns the Chicago Avenue, 
and Kemp has arranged with Walter Downie 
of the Association to book in a four act show 
with three splits. Goldson retains his in- 
terests in the Rex and Harrison, which will 
continue Downie bookings. 





A dark cloud hovers on the Chicago theatri- 
cal horizon, but the managers are thankful thht 
what it holds in store for them will not break 
until Sept. 1, 1917. The “cloud” is Billy Sun- 
day, whose last visit to Chicago is well remem- 
bered. Rev. James Walker, Sunday’s advance 
man, was in Chicago last week and definitely 
set the date. 





ei. TARR 


THEATRICAL 
PHOTOGRAPHER 


STUDIOS. 
1661 Broadway 


At 5ist Street 
Tel. 2814 Circle 


665 Eighth Ave. 


At 42nd Street 
Tel. 7684 Bryant 


164 West 125th St. 


Near 7th Avenue 
Tel. 2401 Morn. 


Catering to the Moving Pic- 
ture and Vaudeville Field. 

Reproductions made on short 
notice. 
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| PRODUCERS == SINGERS! | 


10 Leading Song Successes of the Day 


Hit No. 1—“AND THEY CALLED IT DIXIELAND”’ 
Hit No. 


2—“UNDERNEATH THE STARS” 
Hit No. 
Hit No. 


BROWN-SPENCER 
= 
Hit No. 


The most popular song and Fox trot of the year 
= 


3—“DOWN HONOLULU WAY” 
Hit No. 


i ” 


That haunting meiody you’re hearing everywhere you go 
a 
Hit No. 



































4—“IN OLD BRAZIL” 


A new song by Spencer and Brown and a positive hit. 


5—“ MEMORIES” 


KAHN.- The ALSTYNE-LITTLE 
The ballad beautiful 


6—“‘COME BACK TO ARIZONA” 


BRYAN and PALEY 
As popular as “The Sweetest Girl in Menterey” 


7—“ON THE OLD DOMINION LINE” 


BOTSFORD-HAVEZ 
A great fast song by the writers of “Sailing Down the Chesapeake Bay” 


S8—“MAMMY’S LITTLE COAL BLACK ROSE” 


WHITING and EGAN 
A wonderful new song by the writers of “They Called It Dixieland” 


9—“JUST A WORD OF SYMPATHY” 


KAHN-VAN ALSTYNE 
A brand new ballad, but one that we say will be anether “Memeries” and 
“When I Was a Dreamer” 


Hit No. 10—“ON LAKE CHAMPLAIN” 


BRYAN-GUMBLE 
One of the most beautiful ballads we have ever published. 





The Big Song Hit in Two of the Biggest Musical Productions in America—from the House of “Remick” 


“PRETTY BABY” 


by KAHN-VAN ALSTYNE-JACKSON 


‘“‘Passing Show of 1916” “A World of Pleasure’”’ 


RESTRICTED! 





JEROME Fi. REMICK & CO. 


137 West Fort St. 219 West 46th St. Majestic Theatre Bldg. 228 Tremont St. 906 Mariket St. 
Detroit New York Chicago Boston San Francisco 







































Peseta 











| NAT GOODWIN CAFE 


64 2 VARIETY 














GROADWAY and G6"S’T. 


Announcer 


THE OPENING OF THE 


MAY-NOVEMBER FARM 


HARTSDALE, N. Y. 
On Central Avenue. 
Catering to the Profession 





BASS 
LAKE 


\VY a 


a 


COUNTRY. 
35 MINUTES FROM Were: 


AN ITALIAN DINNER YOU WON’T F ORGET 


108-110 West 49th St. Near 6th Ave. 
DINNER, Week Days, 60c. 
Holidays and Sundays, 65c. 

WITH WINE 


Lunch 40c. 
With Wine 

“THE RENDEZVOUS OF THEATRICAL’S BEST 
TURNING THEM AWAY NIGHTLY 


TELEPHONE BRYANT 6783 B A RN 3 Y 


NOW AT THE 


Rialto Restaurant and French Bakery 


148 WEST 49TH STREET NEW YORK 
NEXT DOOR TO THE VAN CORTLANDT HOTEL 


WHERE THE PROFESSION MEETS 
THE ONLY BRIGHT SPOT IN THE OCEAN 




















NI CAL. (25 mi fr Los Angel 
DANCING [onde tue Soctocter (Lats BF. Keith's Palace Theatr.) | BATHING 


PAUL W. SCHENCK, President 














The Most Famous Bohemia West of Chicago 





BEST PLACE TO STOP AT 








B°WAY | ENTRANCES ON B'WAY OR "SO" ST 
508 ST, | MOST UNIQUE DIN 
LACE IN AMER ca 


Where Exclusive Has York Meets ‘After Midnight 










DANCING: 4~2- DINING-EVERY: EVENINGAT- 10: 
SERVICE-~ A-LA-CARTE 








MARION APARTMENTS™ New yore 


Just Off Broadway 


FURNISHED APARTMENTS 


1, 2, 3 and 4 Rooms, $3 and Upwards 


Complete Housekeeping Equipments. Telephone and Elevator Service. 
WLY RENOVATED. WRITE OR PHONE FOR RESERVATION 








ST.PAUL HOTEL 


60TH ST. AND COLUMBUS AVE. 


NEW YORK CITY 


Ten-story building, absolutely fireproof. All 
baths with shower attachment. Telephone in 


EL DORADO 


ROTISSERIE—RESTAURANT 
1599-1601 B’way, 
Bet. 48th and 48th Sts. 
ertaansielick & CELLA, Inc. 















SPECIALTIES every room. 
Chicken ...40 One block from Central Park Subway, 6th 
Duck AS and 9th Ave. L Stations. Same distance from 
ied Century, Colonial, Circle and Park Theatres. 
Goose ... .45 
Turkey 55 — RATES 
oe 100 Rooms, use of bath, $1.00 per day. 
Lamb ... .80 150 Rooms, private bath, $1.50 per day. 
Pork .... .80 Suites, Parlor, Bedroom ‘and Bath, $2.50 and up. 
Veal .... .35 By the week, $6, $9 and $14.00. 
Beef .... .40 SPECIAL RATES TO THE PROFESSION 
Spaghetti. ..26 








A NEW HOTEL FOR MEN ONLY 
22 East Van Buren Street 


Bachelor Hotel ‘chicaco 


ROOMS WITH RUNNING WATER-—$4.00, $5.00 and $6.00 Per Week. With Private Bath— 
$7.00 Per Week. By the Day—$1.00. 
STEAM HEAT. ELECTRIC LIGHT. ELEVATOR. Long Distance Phone in Every Room. 








HOTEL COSMOS and ANNEX 
102 and 100 West 44th Street 


(Under the management of Mrs. ro .~ a Guenzel, formerly of West 45th and 
treets 
NEWLY FURNISHED ROOMS, RUNNING WATER AND TELEPHONE SERVICE 


TES, $3, $4 and $5 Weekly 


Directly Opposite the New York Hippodrome, Tel. Bryant 7228 










Tel. 4698 Bryant 


The Central 


221 WEST 42D ST., near Broadway 


Elegant furnished rooms with private 
modern comfort, French Ans» Ag ‘Sin oe 
Double scout My Ae! without board. For we 


13 years under Ste 
F. MOU ay a and = ase 


served in 


ST. LOUIS, MO. 
REGENT HOTEL, 100 N. "14th Street 


HOME OF THE PROFESSION 
* FivE MINUTES WALK TO ALL THEATERS 


The Ascher Brothers, operating the Calo, ELMER E. CAMPBELL, Prop. and Mgr. 


Columbus, Cosmopolitan, Frolic, Lakeside, 
Oakland Square, President and Terminal pic- 
’s Theatri 
Dad’s Theatrical Hotel 


Palm Garden—Music 
Table d’Hote Lunch 45c. 
Imp. & Dom. Wines & Liquors. 
Open until 1 A. M. *Phone Bryant 8895 












CATERING TO THE PROFESSION 


ABBEY COURT 


3120 Broadway, N. Y. ©., N. E. Co. 124th St. 


Furnished 1, 2 and 3 rooms, elevator house, 
electric lights, hotel service, home comforts, 
telephone, housekeeping facilities, restau- 
rant, convenient to subway. 

















ture houses, Chicago, have a new policy at the 
Cosmopolitan in connection with the regular 
film program of that house. Vaudeville acts 
will be offered on Saturdays and Sundays, 
with a children’s hour an additional feature 








Aa BIG HiT Aa Bic HiT 


Our apartments are a big hit with the profession. Known all over New York City for 
the cleanliness, cheerfulness and conveniences, Four, five and six-room apartments; 
situated in the heart of the city, ed feet from Central Park West; all modern improve- 
ments, such as telephone, electric light, steam heat, shower bath, etc. 

rices range from $11.00 weekly upwards 
Local telephone calls five cents 
Office on premises under supervision of owner 








14 West 101st St. Telephone 5026 Riverside JOHN MILBERG, Manager 














on Saturdays. 


The word is passed in local film circles that Oelwein, Monmouth, Keokuk and Madison, all 
George Bowles, who went to Australia with in Iowa. The Oelwin house starts the last 
“The Birth of a Nation,” is coming back to half of this week with the others getting 
Chicago to handle Griffith’ s “Intolerance” dur- in line Oct. 8. All but Oelwin will play four 
ing its Chicago engagement at the Colonial, act shows. .A number of other important 
starting Oct. 9. Bowles put over great stuff stands will be added, but await confirmation 
for the “Birth of a Nation” when he managed of Mort Singer upon his return to Chicago. 
its Windy City engagement and the Griffith 
Company is confident it can be repeated with 
“Tntolerance.” Bowles is very popular with 
Chicago newspaper men. 





Upon receipt of a wire from William B. 
Friedlander in New York, Nat Phillips, general 
manager of the Friedlander, Inc., immediately 
began preparations for the placement into act 
shape of about 45 minutes two of Friedland- 

Paul Goudron is slowly but surely building er’s tabs, “The Night Clerk,” opening eastern 
up a strong chain of new Association booking time about Oct. 7, and “The Naughty Prin- 
connections and his independent list added cess,’’ which will star east early in December. 
four more within the past few days, namely, Friedlander’s western tab, “The Four Hus- 
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BEST PLACES TO STOP AT. 








300 Housekeeping Apartments 


(of the better class within reach of economical folks) 


Under direct supervision of the owners. Located in the heart of the city just off 
Broadway, close to all booking offices, principal theatres, department stores, traction lines, 
L road and subway. 

Our specialty is housekeeping furnished apartments for theatrical folks to whom we 
especially cater and who can be assured of unsurpassed service and attention at all times. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


IRVINGTON HALL HENRI COURT 


355 to 359 West 5ist St. Phone 7152 ‘ ol. 312, 314 and 316 West 48th St. Phone 8560 Bryant 


Elevator fireproof building of the highest type. -to-the- ‘ 
Just completed. With every modern device and con- mF, ee Ps a pyre hal 


venience. 
private bath. Phone in each apartment. 
Apartments are beautifully arranged and consist 
% y ° $12.00 Up Weekly 


of 2, 3 or 4 rooms, with kitchens and kitchenettes, 
THE DUPLEX 


private bath and phone. 
$12.00 Up Weekly 
325 and 330 West 43rd St. Phone 4293-6131 Bryant 
Three and four rooms with bath, furnished to a 


YANDIS COURT 


241-247 West 43rd St. Phone 7912 Bryant 
1, 3 and 4-room apartments with kitchenettes. type of building. These apartments will accom- 
modate four or more adults. 


Private bath and telephone. The privacy these 
$8.00 Up Weekly 


apartments are noted for is one of its attractions. 
$10.00 Up Weekly 
Address all communications to M. Claman 
Principal Office: Yandis Court, 241 West 43rd Street, New York 

















Phone Bryant 1944 Geo. P. Schneider, Prop. 


THE BERTRA 


FURNISHED APARTMENTS 
ee ee 323 West 43rd Street, NEW YORK CITY. 
Private —_ 3-4 segs Catering to the comfort and convenience S — profession 
fem Heat ....ccccccccccsccccccccccrvecccscsccesvesesecescesss Pp 


WHERE THE PROFESSION EATS 
CHICAGO CAFE TERIA 





101-3-5-7-9-11-13 W. Van Buren St. (Cor. Clark), CHICAGO, ILL. 
5 M Theatres 


tes’ W: F 








Hotel Bradley 


RUSH AND EAST GRAND AVE. 


—250 Rooms—— 


CHICAGO 


CATERING TO THE BETTER CLASS OF THE PROFESSION 
WALKING DISTANCE OF ALL THEATRES 
ROOMS WITH BATH, $7, $8, $9, $10.50 
TWO ROOM SUITE, $14. THREE ROOM SUITE, $21. 
HIGH-CLASS RESTAURANT MODERATE PRICES 


ROBT. H. BORLAND, Manager 
(Same Management Alexandria Hotel) 


HOTEL ROLAND] |AL AAMAS 


56 East 59th Street MOTEL 
NEW YORK CITY 


N. W. Cor. 14th and Chestnut Streets 
200 Rooms Absolutely Fireproof 


Formerly the New Regent 
e 

Block from Grand Plaza and Fifth Avenue St. Louis, Mo. 

entrance to Central Park, 5 minutes’ ride 


from Grand Central Station. ° * 
Single rooms, private bath, $6 weekly and Leading Theatrical Hotel 
150 Rooms, 75 with Private Bath. All FIRE 


upwards. Parlor, bedroom and private 
bath, $12 weekly and upwards. Swe hg "areee and ." —_— - 
IVEN TO THE irculating Ice Water in all parts of the 
eee A asso Hotel. Hot and Cold Running Water, Tele- 
phone and Electric Fans in every Room. 
Special Rates to the Profession and Perma- 
nent Guests. 

RATES TO THE PROFESSION ARE: 
Single Room without Bath...$3.50 per week 
Double Room without Bath... 4.50 per week 
Single _— _ Svereos 5.50 per wor 

J J > f ¢ : ouble Room wit ath....... 6.00 per wee 
PR ak ag he I see A pgs mre aaa 2 Double Rooms with connecting Bath, $11 
Mcintyre), for Policemen’s Benefit, Oct. 8; per week 
grand opera inaugural Nov. 13. Wire at our expense for reservations. 
BLACKSTONE (Harry Powers, gen. mér.). Wil: meet you at Station with Automobile. 






















bands,”’ which started rehearsals Monday, will 
take up Association-U. B. O. bookings Oct. 2. 
George Burton, who has been on the Coast, 


joined this week. 











—Scheduled to open Sept. 25 with “What Is 
Your Husband Doing?” (Tom Wise-Thos. W. 
Ross). 

COHAN’S GRAND (Harry Ridings, mgr.).— 
Continued capacity business, “Cohan Revue 
1916” (fifth week). 

CHICAGO (Frank O. Miller, mgr.).—‘The 





Blue Paradise” opened te capacity last Sat- 
urday night. 
CORT (U. J. Hermann, mgr.).—‘‘Fair and 


Warmer,” playing big profit (seventh week). 





DANIELS 


HOTEL FOR GENTLEMEN 


Northwest Corner 42d Street and 9th Avenue 
TWO BLOCKS WEST OF BROADWAY 


Telephone 1862 Bryant 
NEW BUILDING 


NEW YORK CITY 
ABSOLUTELY FIREPROOF 


Sa ROOM Ss With Hot and Cold Running Water 


ALL MODERN IMPROVEMENTS 
SHOWER BATHS 


TELEPHONE IN EVERY ROOM 
EVERYTHING NEW 


PRICES $3.50, $4.00, $450 WEEKLY 


CAFE AND RESTAURANT 


A CALL WILL 
CONVINCE YOU 





ONE BLOCK 


a a 554 
el. Bryant = + e mon Ss TO TIMES SQ. 


Furnished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in Each Apartment 


“The Very Heart of New York” 
350 Rooms, 250 Private Baths 


Five Minutes’ Walk to 30 Theatres 








New Victoria Hotel 


Formerly KING EDWARD 
IN NEW YORK 


UNDER NEW MANAGEMENT 
145-155 WEST 47TH STREET, Just off Broadway 


Rooms (Running Water), $1.00 and Upward. Room and Bath, 
Try Our Dollar Dinner for 50c. 


CAFE IN CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 





Office—776 EIGHTH AVENUE 


Absolutely Fireproof 
EVERY MODERN CONVENIENCE 


$1.50 
POPULAR PRICE RESTAURANT 








HALF BLOCK FROM THE WHITE RATS 


Telephones: 
Bryant 
8950-8951 


THE ADELAIDE 


One block west 
of Broadway 


754-756 EIGHTH AVE., Bet. 46th and 47th Sts. 


3-4-5 Room Apartments Completely Furnished for Housekeeping. Steam Heat, Bath and Phone. 


Strictly Professional 


MRS. GEORGE HIEGEL, Proprietor and Manager 











NEAR CENTRAL PARK 


Agents on premises 





HIGH CLASS FURNISHED APARTMENTS 


DELIGHTFULLY COOL FOR THE SUMMER 
15 West 108th Street (Phone 1141 Academy) 


Four, five and six-room large, light apartments, beautifully and completely furnished for housekeep 
Telephone and ail modern improvements—$10 up. Electric Fans installed tn all a + igen = 





GEORGE KEAN AND CO. 





Telephone Bryant 2367 . 


Furnished Apartments 
and Rooms 


Baths and continuous hot water 
Large Rooms $4 and up 
Two and three-room apartments, $6 to $8 


COMPLETE HOUSEKEEPING 
310 W. 48th St., New York 


COLUMBIA (E. 
Howe’s Big Show. 

ENGLEWOOD (J. W. Whitehead, megr.).— 
“Cherry Blossoms” (burlesque). 

GARRICK (J. J. Garrity, mgr.).—End of 
Lew Fields’ show engagement in sight; show 
drawing fairly (sixth week). 

_GAYETY (Robt. Schonecker, megr.).—‘‘The 
World Beaters’ (burlesque). 

HAYMARKET (Art. H. Moeller, mgr.).—- 
“Uncle Sam’s Belles’ (burlesque). 

IMPERIAL (Wm. Spink, mer.).—‘‘Seven 
Keys to Baldpate.”’ 

ILLINOIS (Rolla Timponi, mey.).—‘‘Pom 





A. Wood, megr.).—Sam 


Pom” (Mitzi), doing splendidly (third week). 

LA SALLE (Harry Earl, megr.).—‘‘Where 
Are My Children?” (film), very big (eighth 
week). 

NATIONAL (John Barrett, megr.)-——‘‘The 
Other Wife’ (Vaughan Glaser). 

OLYMPIC (Charles Warren, mgr.).—‘‘Com- 
mon Clay’’ (John Mason). 

POWERS’ (Harry Powers, mgr)..—‘Please 


Help Emily” (Ann Murdock) opened Monday 
night. 








Hotel Bouillon 


21 AND 23 ST. CATHERINE STREET EAST, 
MONTREAL, CAN. 
The home of theatrical people. Five minutes’ 
walk from any theatre. 


Grill room, private rooms and ladies’ dining 
room, 





PRINCESS (Sam Gerson, mgr.).—‘‘The Un- 
i Woman” (Emily Stevens) opens 

ct. ° 

STAR & GARTER (Charles Walters, mgr.). 
—‘‘The Bostonians” (Frank Finney). 

Tink Humphrey has a cold and is so hoarse 
he can barely talk. 





MAJESTIC (Fred C. Eberts, mgr.; agent, 
Orpheum).—Although shy an act that is con- 
sidered a local favorite, namely, Ray Sam- 
uels, who objected to her name not being in 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 
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THEIR BIGGEST LAUGHING HIT 


ES THLYNNE 


Macart Bradford | 


ONE-ACT FARCE by W. H. MACART 


‘Love, Honor and Obey | P.S.-Thou Shalt Not Steal 














Leaving New York with Ziegfeld “Follies” 


WILL 
ROGERS 


Of Claremore, Okla., Rogers County (named for my 
father, as he was the oldest ranchman of the county), 
and a quarter-breed Cherokee Indian on both my mother’s 
and father’s side. 


After two years in New York, most of the time doubling 
in two theatres at once, 60 consecutive weeks on Ziegfeld’s 
Roof with a new act every night. With Ziegfeld for next 
two years, being guaranteed 52 weeks each year. 


lights just prior to the matinee Monday, the’ the talkative little playlet Oliver White is 


Majestic show, by letting Eddie Leonard have i gene oy aes g oa Quarters” in 

e es eten ands wou ave proven a 
all the time he wanted for encores, was en bore. With Arden, who is headlining, it is 
abled to keep the show running to about the different. Paul Gordon opened the show. Some 
usual time. Everybody did not feel inclined opener. This boy seems to risk a broken neck 
every time he swings to and fro on the slack 
wire. Gordon is one of the few opening acts 
audience paid undivided attention to every at the Majestic that made his work stand out 
word Arden and Gordon Burby exchanged in all the way. The Berrens pleased but really 


to rave about Edwin Arden’s act, but the 











JOHN F. LAMP 


BOOKING REPRESENTATIVE OF THE F. F. PROCTOR CIRCUIT 
says: 


After using your “Hairgro” for the past fourteen weeks I can 
safely say that a growth of hair has appeared, some of it being 
from three-quarters to one inch in length. 

I consider the results obtained really wonderful and you can 
refer any one to me that may be interested. 

Yours very truly, 
(Signed) JOHN F. LAMP. 


DeMUTHS HAIRGRO 


TRADE MARK 
Removes dandruff in four days and eczema in four to six days. It will 
show a baby growth of hair in six to eight weeks. 

SPECIAL, LADIES.—If your hair is thin and falling it will improve it 
at once and produce a luxuriant growthh YOUR MONEY REFUNDED 
IF IT FAILS. Send $1.00 and we will send you a regular size bottle, pre- 
paid. 

Putnam Building, 1493 Broadway, Room 323, New York City 

Telephone, Bryant 9823 


For sale at First Class Department Stores and Drug Stores or at 
Ferriere’s Perfume Shop, 1586 Broadway 


DMUTH & HOLMES 

















won the audience when one of the Berrens Austin, with two men helping out with the 
pulled off his wig to show he was “on” the singing, and the act primed the folks all up, 
masculine side. Tom Smith and Ralph Austin for Eddie Leonard, who not only chirruped 
have brightened up their work and are now off-stage, but stuck his head out (whiteface) 
putting over an A-1 comedy turn. They not from behind the wings. Miss Russell is wear- 
only clown successfully, but once they hit ing some nice clothes. She and Ward skip 


their stride are out there on the stage work- from one “bit” to another, but that remark 
ing hard all the time. They have one of the of Ward’s about Mabel’s uplifted skirt borders 
funniest “finishes” in vaudeville. Mabel Rus- on the “burlesque blue.” Following Arden 


sell and Marty Ward followed Smith and appeared the Caits Brothers. Of course their 








Glenn Ander 


HERMINE SHONE and COMPANY 


At Palace Theatre 
Next Weeki (Sept. 25) 











JOSErPrH 


HOWARD CLARK 


SCORING THE HIT OF THEIR CAREER AT ALL KEITH HOUSES 
: NOW PLAYING KEITH’S ROYAL (Week Sept. 18) 
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THE ORIGINAL PIANO 
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few weeks ago was correct. 


ACCORDIONIST 


Will prove that his advertisement printed in VARIETY a 





Not only I sent Mr. Pietro to the Victor Co., but also to 


the Columbia, and I will ask him who taught him how to 
play, and who is the original7—AND MR. PIETRO 





WILL HEAR OTHER THINGS 


THAT HE HAS 





ALREADY FORGOTTEN. 








Stores 


For Good 


CLOTHES 


HATS 


HABERDASHERIE 


*‘A store you can take great 
pleasure in recommending 


to your friends.”” 


“Ask any MOVIE STAR.” 
The Store Beautiful at 
Columbus Circle. 


1578 and 1580 Broadway 


Opposite Strand 
Columbus Circle 
$9th Street 
150th Street and 
Melrose Ave. 
NEW YORK CITY 
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THE 


11th Anniversary Number 


OF 


ARIETY 


WILL BE ISSUED IN DECEMBER 





NO CHANGE IN RATES 


EARLY RESERVATIONS FOR PRE- 
FERRED POSITIONS ARE SUGGESTED 
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long suit is hoofing, individually and together, 
yet the bigger may yet realize his ambition 
as a comedian. The boys have improved their 
opening, and the bigger has also polished up 
his English. Their dancing was enthusias- 
tically applauded. Then came Leonard and 
the dancing act that he presented when last 
here. As Miss Samuels did ‘not show, the 
Gautier Toy Shop closed the bill. The turn 
deserves compliments for the up-to-date ar- 
rangement. 


PALACE (Harry Singer, mgr.; agent Or- 
pheum).—So far since the resumption of 
vaudeville at the Palace Harry Singer has 
been batting in “big time’ style and his audi- 
ences have left the house each week highly 
satisfied with the show. This week the Palace 
is handing ‘’em a laughing bill. Some old 
favorites are back with some faces not seen 
on the Palace stage in a long while. The 
comedy ran nearly all the way through with 
some of the comedy acts veering off into a 
serious trend at the close. But a bill having 
Loney Haskell, Bert Melrose, Kenny and Hol- 
lis, Lydia Barry and Alexander Carr is bound 
to have a wealth of fun. The show opened 
with Be Ho Gray and the Wild West exhi- 
bition. Gray gave a rope exhibition and talked 





NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed to VARIETY’S credit at the 


PALL MALL DEPOSIT AND FORWARD- 
ING CO., 


Carlton St., Regent St., S. W., London. 


For uniformity in exchange, the Pall 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 

Through this manner of transmission 
all danger of loss to the player is averted. 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts, for all money placed with 
the Pall Mall to VARIETY’S credit. 











ro i hated bs oral ads SipahaSot 


ak 


& 2; = bad Je pelea et ae TIES ed z 
Se ES a Wists batease o> ke 


tae 


a 2S, 


pete spl arrsiena 


AP Naples: 


abecsedecis 


eee tener RH 


insu ssstrncipabannn Stirieresa Sei esat 


pei iio eed Nig wh GBR Saget so. 


ko DCRR es et 


|. 
3 
alee 







pe 





en eae eee ee ee eee 














B.F. Keith’ 
Circuit 

UnitedBooking 

Oitices 


(Agency) 
A. PAUL KEITH, President 


E. F. ALBEE, Vice-President and General Manager 








FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building 


New York City 


BERT LEVEY 
INDEPENDENT | Hy me cS LJ i “T VAUDEVILLE 


The Best Small Time in the Far West. Stead 


EXECUTIVE OFFICES—ALCAZAR 


Consecutive Work for Novelty Feature Acts 


HEATRE BLDG., SAN FRANCISCO 


Can arrange from three to five weeks between sailings of boats for Australia for ali first class 


acts. Communicate by wire or letter. 
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Marcus 





Enterprises 










Loew's 









General Executive Offices 
‘Putnam Building 
New York 












Times Square 

















JOSEPH M. SCHENCK 


General Booking Manager 














Chicago Office: 
North American Building 
FRANK Q. DOYLE, in charge 








Mr. Schenck Personally Interviews Artists Daily 
Between 11 and 1 


Harry Rickard’s «Tivoli Theatres 2... 


And AFFILIATED CIRCUITS, INDIA and AFRICA 







Boston Office: 


Tremont Theatre Building 
FRED MARDO, in charge 












Combined Capital, $3,000,000 
HUGH McINTOSH, Governing Director 


Registered Cable Address: “HUGHMAC,” 
Head Othenr TIVOLI THEATRE. STONEY _ATOTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bldg. 








of all patmemere going to Europe make their steamship arrangements through 
is kel % us. The following have: 


Augustine and Hartley, Adelaide and Hughes, Adelman Family 


Bob Albright, 


Jack Ark, Armando, The Amaranths, Adonis Bros., Alexander and Scott, Athletas, 
Chas. Ahearn Co., Avon Comedy Four, George Alli 8 Alexandroff Troupe and Ancilloti. 


PAUL TAUSIG & SON, 104 E. 14th St., New York City 


German Savings Bank Bldg. 


Telephone Stuyvesant 1360 





York Office, Palace Theatre Building. 





FULLER’S VAUDEVILLE 


AUSTRALIA and NEW ZEALAND 
ACTS DESIRING AUSTRALIAN BOOKINGS 


Roy D. Murphy, American Booking Manager 


Will be in New York Sept. 8th, and can be addressed care of Mr. Martin Beck’s New 


BEN. J. FULLER’S CHICAGO BOOKING DEPT. 


WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, 11th FLOOR, CHICAGO, ILL. 








a la Will Rogers. Loney Haskell and his 
proverbial personality were found in the “No. 
2” spot. A tough position when the folks are 
still coming in, but only a fellow of Loney’s 
good nature and ability to make friends across 
the footlights could make anything out of 
anything monologistic in such a spot. Loney 
rounded out a hit of large proportions and 
his stories were very well received. (Per- 
haps it might make Stan Stanley jealous to 
know that Loney pulled the one about the 
“floating kidney” and got quite a “laugh” 
with it.) “No. 3” was “The Dancing Girl 
of Delhi” and so far this fall it appears to be 
no vaudeville show unless the house offers 
some phase of the dancing classics. Gone are 
the Morgan dancers after a two weeks’ stay 
with their bare legs and terpsichorean inter- 
pretations éf the Roman ballet, and in their 
place this week are girls with nether extremi- 
ties as much exposed as those of the Margan 
clan, but the dancers this week have a dancing 
fantasy of Oriental environment instead of 
that dealing with ancient Rome. Vanda Hoff 
is featured with the Delhi dancing turn, and 
she is a busy bit of femininity. She is ably 
supported by Betaio Rubino and company, the 
turn being given a picturesque Oriental set- 


™_ 


ting that smacks of the Far East, with an 
aspect of novelty that will be appreciated 
by houses catering to the devotees of the 
classics. The four girls who went through 
what looked like an “incense dance” showed 
lack of direction and practice. Otherwise the 
act looked good, particularly so when Misses 
Hoff and Rubino were in action. Lydia Barry 
was a happy hit. Her style of mimicry was 
heartily enjoyed. Miss Barry worked in ‘‘one” 
with the piano and her accompanist also out 
there to fill the stage. The ‘‘one’ space was 
also allotted to Lillian Dresser, next to clos- 
ing and following the full stage act of Alex. 
Carr, who had a concert grand piano shoved 
into such small space Miss Dresser had to 
skim along the footlight trench to pass the 
instrument. Miss Dresser added to her popu- 
larity, offering the same program that she 
did at the Majestic a few weeks ago. Bert 
Melrose was on just after Miss Barry, -and 
while he scored his usual hit it seems a pity 
that Bert doesn’t use the chalkface. It helps 
his pantomime much better than whiteface 
does at present. However, his table rocking 
and subsequent fall were sure-fire. Kenney 
and Hollis were last seen in the pop houses 
in Chicago. The team rounded out the biggest 





DOROTHY 


VAUGHAN 


Artists’ Representative 
Suite 467-20 E. Jackson Bivd., Chicago 
Telephone Harrison 7067 
A ROUTE FOR THE WEST 








VAUDEVILLE 


J. H. ALOZ 


Orpheum Theatre Bldg., Montreal, Canada 








kind of a hit through Kenney’s stuff and his 
remarks about the other people on the Dill. 
Alex. Carr made the whole act, but the story 
is one that fits his style of acting perfectly. 
Following Miss Dresser appeared the Arco 
Brothers, who gave an exhibition of hand- 
balancing that would be a credit to any Dill. 

McVICKER’S (J. G: Burch, mgr.; agent, 
Loew).—Failure of several acts to show Mon- 
day and the late arrival of others put the 
management in a hole, but the gap was 
plugged up so that the day bill Monday was 
finally passed. Not much danger of that, 
though, when Aaron Jones can lay his hands 
on so many films as “‘fillers’’ until the acts 
do arrive or new ones substituted. The head- 
liner this week is “Mr. Inquisitive,” an east- 
ern production, in which Earl Cavanaugh is 
starred. This offering, which has_ special 
scenery, five women, two men (including 
Cavanaugh) and songs and motion pictures 
thrown in, is away from the beaten path of 
vaudeville turns, and has such a novel con- 
ception it not only proved diverting but en- 
tertaining as well. A happy conceit which the 
McVicker’s audience liked very much. Some 
snappy lines. A number of comedy “bits” re- 
ceived spontaneous laughter. Woman be- 
comes dentist and has four girls acting as 
assistants, who make several nifty changes 
of dress befitting the position they occupy. 
Cavanaugh saunters in book-like and affect- 
ing a nutty style, kids the girls, sings and 
dances and works in several “‘bits’’ in the 
dentist’s chair. Act typically musical, com- 
edy-like, and the idea could easily be trans- 
formed into a tab which the western houses 
would literally “eat up.’ Of course there 
was dialog, but dialog of the harmless, light 
type. And while on the subject of dialog it 
must be said that Monday’s show was satur- 
ated with it. There was raft of it in the 
skit, “For Old Time’s Sake,”’ presented by a 
couple of old-timers, Mr. and Mrs. Harris 
Eldon. Purpose of act to show moral that 


@ married man has no business hanging — 


around after Camilles, especially when he’s 
drunk and he is continually thinking and 
dreaming of his wife and baby when jn the 
presence of the other woman. There was also 
plenty of talk in “The Fire Escape,” which 
Charles De Land and Co. offered. This is the 
sketch Charles Richman originally produced 
and which has’ been handed down to the pop 
houses. Situations bordering on the ludic- 
rous good for usual laughing score. Sam 
Berk and Lillian Broderick were on so early 
their advertised prominence as formerly of 
“The Lilac Domino” seemingly went for 
naught. Instead of the usual weekly news 
picture a Metro comedy was offered, being 
mildly diverting. Pipifax and Arnold mixed 
up their acrobatics after the fashion of Mar- 
tinetti and Sylvester, and it looks as though 
they had bought their prop list of the latter. 
The bumperty-bump style of acrobatics filled 
in nicely between the deluge of talky turns 
the bill presented. Rucker and Winifred 
cleaned up the show. These negro comedians 
had easy sailing and made the best of it. A 
sure comedy bet. Then came the ‘“Inquisi- 
tive’ offering and a Triangle picture. Challis 
and Lambert held attention, the work of little 
Beth Challis being well received. The Cook 
Sisters were billed without their baseball hus- 
bands, now doing active duty with the Sox. 
In place of Louise Mayo appeared Taeford 
and Besslow for one show, Frank and Rose 
Mack going into the bill later. 


LINCOLN HIPPODROME (Wm. McGowan, 
megr.; agent, W. V. M. A.).—Right now Boyle 
Woolfolk appears to have the bulge on the 
other tab producers in getting his new shows 
on the market first. His newest production, 
“Vanity Fair of 1917,” was shown at the 
Lincoln Hip Sunday. The verdict of an audi- 
ence that packed the house from pit to dome 
was that the show is O. K. It is well staged 
for the most part, with the latter portion 


given a heavy setting. One thing stands out. 
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729 7th AVE. 


General Executive Offices: 
AT FORTY-NINTH ST. 
M. D. SIMMONS: 


General Booking Manager 


ARTISTS ean secure long engagements by booking direct with us 


VARIETY 
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AMALGAMATED} | WILLIAM Fox circuit 


VAUDEVILLE AGENCY 


Ss. Moss 


President 







OF THEATRES 
WILLIAM FOX, President 


Executive Offices, 130 West 46th St., New York 


JACK W. LOEB 


General Beoking Manager 


EDGAR ALLEN 


Manager 


Personal interviews with artists from 12 to 6, or by appointment. 
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THEATRICAL 
EXCHANGE 








MUSICAL DEPARTMENT 


FRED. RYCROFT, Manager. 


We are entering our twenty-third year, supplying 
leading musical and dramatic players. Our service 
will bring you amazing results. 

















CHAS. M. BAKER 


PRODUCER 
617 Gaiety Bldg., New York 


WANTS 
People for Musical Comedy 











The cast of principals is a corker. Their work 
alone is almost sufficient to carry the tab 
along the top line. With some of the “merry 
old jaz’’ the results are certain. Jack 
Trainor, a stage veteran, equipped with a 
veritable bag of stage tricks; Olga DeBaugh, 
there on looks, dress, voice and personality, 
and Joe McGee, a blackface comedian, carry 
most of the dialog and “bits.” They form a 
happy combination. Irene Rittenhouse, a 
comely, blackhaired miss, with some attract- 
ive wardrobe and personality that grows after 
she has been seen in action, displays a voice 
that helps out immensely and on her single 
numbers she was a hit. Julius Jenkins handles 
the juvenile role and doesn’t do a bit bad in- 
asmuch as he is a mere youth and hasn’t had 
much big experience. He is a blonde, good 
looking and enunciates well, which is a big 
asset in any house. Then the show carries a 
classy pair of sisters, the Eastmans, who put 
on a fancy dance near the close that showed 
the youth and prettiness of the girls. Wool- 
folk has made a capital start by engaging 
principals that can take care of any work en- 
trusted to them by the “Vanity Fair’ script. 
There is no great consistency to the story, al- 
though the idea is carried out that a nervous, 
old codger named Henry Cattermole (Jack 
Trainor) is famous through having manu- 
factured a beverage labeled “Hush,” and that 
he becomes infatuated with Annabelle Waller 
(Miss DeBaugh), and is continually proposing 
to her. McGee plays the part of Cattermoie’s 
valet while Miss Rittenhouse enacts Miss 
Waller’s sister. Jenkins is the nephew of 
Cattermole, in love with Flo Waller. One of 
the features at the Hip was the Harmony 
Trio (Tommy and Billy Warrillow and Law- 
rence Hager), who put over several numbers 
splendidly. The chorus is also helped out 
by their voices. The girls make a number of 
pleasing changes but get in their best stage 
licks in the ‘And They Called It Dixieland” 
number sung by Miss Rittenhouse in the 
closing part. Miss DeBaugh not only dresses 
her role with much care but makes a pléas- 
ing picture in either pink or blue. Among 
her solos were “Some Baby,” “The Sunshine 
of Your Smile” and “Down Honolulu Way” 
(with chorus in Hawaiian native garb), and 
when doing her violin specialty she used a 


ATLANTIC 
NEW YORK LOS ANGELES 
1416 Broadway TWO OFFICES 424 South Broadway 
medley. A lively number was “Bouncing at 


the Rubber Ball,’’ done by Jenkins and chorus. 
A decidedly pleasing number was ‘‘Coal Black 
Rose’ offered by Miss Rittenhouse and one 
that sounded new to the Lincoln folk. McGee 
sang “Yaka Hula Hickey” and got a lot of 
laughter out of a burlesque Hawaiian ‘‘bit.”’ 
Trainor’s only number was “Bug,” which de- 
pends much on its lyrical construction to get 
over. Trainor has injected much of his ideas 
on “business” and one line that he put in, 
“I dare you to pull my hair,” was the big- 
gest laughgetter, inasmuch as Trainor is as 
bald as a billiard ball. Miss DeBaugh shows 
great improvement over any previous appear- 
ance and she is a bright, shining light in the 
Woolfolk tab. ‘Tab license’ permits the 
usual sling of several “hells” and a “damn.” 
There’s a _ patriotic number, “The Melting 
Pot,” which ought to go especially well in 
the smaller towns, and one of the funniest 
“bits” is the imaginative ‘money getting” 
scene between Trainor, behind a screen, and 
Miss DeBaugh, who addresses the empty air 
outside. One may say why they had the 
“Melting Pot’ in the “World of Pleasure” 
and that the “money bit” has long been done 
by Bonita and Hearn. That is all true, but 
Woolfolk’s ‘‘melting pot’ is worked along 
different lines and the ‘‘stage bit’ could not 
be called a “‘lift.” Then it must be remem- 
bered that “getting the money” through an 
imaginary ‘‘blackmailer’ has been done since 
the kid days of Weber and Fields and Kolb 
and Dill. The plain evidence is Woolfolk’s 
“Vanity Fair’ will give a full round of satis- 
faction wherever shown this season. 


PUBLICITY!!! 


The most comprehensive service in the 
world. Thorough press _ representation 
wherever you are playing. You are reading 
about our customers daily. 
If you have talent, we can get you recog- 
nition. 
NATIONAL THEATRICAL NEWS BUREAU 
Cortlandt 4205-6 21 Park Row, N. Y. 
W. R. Wilkerson, N. Y. Manager 

Fred Rusiander, Gen. Manager 


SAN FRANCISCO 
VARIETY’S 
SAN FRANCISCO OFFICE i 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 
EDWARD SCOTT, in charge 
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URPHEUM (red Henderson, gen. wgt.).— 
Kalmar and Brown score strongly with their 
dancing. Allan Dinehart and Co. in “The 
Highest Bidder,’”’ enjoyable number. Deiro, 
accordionist, fairly stopped the show. Dore 
and Halperin opened, excellent turn. Among 
holdovers were Willard, “The Man Who 
Grows,’”’ Dunbar’s Old-Time Darkies and Allen 
Brooks & Co. 

EMPRESS.—The Lula Sutton Co. in “Her 
First Case,” acceptable. Jules and’ Francis 
went well. Bert and Hazel Skatelle, excel- 
lent. Millard Clay Trio, well liked. Von 
Dill, very good. Rawson Falls closed the show 
and made a satisfactory number. Moralis 
Bros. opened. 

PANTAGES.—“That’s My Horse,” a musical 
tabloid, capital number of the sort. Max 
Bloom heads “That’s My Horse,’’ sponsored 
by Boyle Woolfolk. The action has to do with 
the efforts of a married pair to escape from 
their social duties by posing as newlyweds. 
They buy an acrobatic horse and there the 
fast and furious fun begins, with the prop 
animal. Alice Sher heads a beauty chorus 
and makes a most attractive figure. Leonard, 
Anderson and Co., travesty, scored a laugh. 
Alice Hamilton was passable. Maley and 
Woods, clever. Van Gello opened the show, 
and in that difficult position registered 








strongly. George Morton was a big laugh- 
getter. 
CORT (Homer F. Curran, mgr.).—The 


Clansman Film (first week). 
COLUMBIA (Gottlob, Marx & Co., mgrs.).—. 
“The Mission Play” (first week). 
ALCAZAR (Belasco & Mayer, 
Dramatic stock. 
WIGWAM (Jos. F. Bauer, mgr.).—Del. 38. 
Lawrence Dramatic Players (73rd week). 
SAVOY (Homer F. Curran, mgr.).—Dark. 
PRINCESS (Bert Levey, lessee & mer.; 


mgrs.).— 


agent, Levey).—-Vaudeville. 





‘‘We Clean Everything—But a Reputation”’ 


“THEATRICAL SPECIALIST” 





CLEANSER 
- DYER - 


work ponE OVER NIGH 
225 West 47 Tw Sr. 


Phone Bryant 5674 














CALLED FOR 
AND DELIVERED 


Strand Theatre 
Just West ef B’way 


SUITS 


GOWNS, dresses 
GENTS’ jvencoars “2° 


$4 .50 


NOTHING SUCCEEDS LIKE 





AGE 
WE DESIGN COSTUMES 
WE STAGE NUMBERS 
WE PROCURE and 
ELL 


ANYTHING ZAND EVERYTHING 
RELATIVE TO 


ACTS 

PICTURES 
BURLESQUE 
DIALOGUES 
MONOLOGUES 
SPECIAL SONGS 
MELODIES 
NOVELTIES 
SCENERY 
COSTUMES 
SPECIAL DANCING 
STAGE DANCING TAUGHT 


ROEHM & RICHARDS CO., Inc 
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HIPPODROME (Edwin A. Morris, 
agent, W. 8. V. A.).—Vaudeville. 


mgr. ; 





Bothwell Browne and Francis Young have 
gone to New York. 





The Monte Carter Musical Comedy Com- 
pany has shifted from Stockton, Cal., to 
Seattle, Wash. 





Mr. and Mrs. Earl Cauldwell and Mr. and 
Mrs, Art Belasco, all show folk, who have 
been operating the amusements at Boyes’ 
Spring during the summer, are preparing to 
return to the profession for the winter months. 





The new Bishop theatre in Oakland at 
Franklin and 16th streets, is approaching com- 
pletion. Harry Bishop, the builder, formerly 
manager of “Ye Liberty Playhouse,” will 
have a house that is complete in every detail 
when the new theatre is completed. And like 
the “Ye Liberty,” Bishop’s new show shop 
will have a gigantic revolving stage. 

Sept. 18 the Stanislaus Live Stock Show 
epened at Modesto, Cal. 
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America’s Greatest Female Cabaret Entertainer 


MILDRED VALMORE 


THE ORIGINAL DIATE GIRL 


Just finished a successful season at the ISLESWORTH HOTEL, ATLANTIC CITY. 
Now open for offers from cabarets looking for real live entertainment. 


Address MILDRED VALMORE, 219 W. 46TH ST., NEW YORK. 





NOT 


This was SOPHIE TUCKER’S announce- 
ment in “VARIETY” of September 8. 


“My attention has been called to a few vaudeville stars and OTHERS WHO 
ARE NOT AS YET STARS, WHO ARE PURLOINING MY IDEAS.” 


At the Orpheum last week ‘“‘Willard, The Man 
Who Grows,” and house manager Hugo Hertz 
did a good piece of publicity. Hugo took 
Willard down to the ‘Chronicle’ office where 
Willard baffled the entire staff and then the 
pair visited police headquarters where in the 
presence of the chief and the plain clothes 
squad Willard proved satisfactorily that he 
could foil the Bertillion system. 





Charles Newman, who for years has been 
assistant manager and treasurer of the Cort, 
has joined the Pantages circuit staff and 
under the direction of J. J. Cluxton is entrain- 
ing for the position of house manager. 





Report has it that the managements of the 
Columbia and Cort are more than worried 
about the prospects of the forthcoming sea- 
son. From all accounts the cause is the 
present indications that it’s going to be no 
small matter to get enough good attractions to 
keep the theatres running steadily with shows 
that will net returns. This week the ‘‘Mis- 
sion Play” is holding forth at the Columbia 
while the Cort, after having been dark last 
week, is playing “The Clansman” film for 
another return date, and after this week the 
Cort still has two more weeks on its hands 
without an attraction to play outside of re- 
sorting to film features until the ‘‘Whirl of 
Pleasttre’’ reaches here. Just what the Colum- 
bia has to follow the “Mission Play” is not 
known, but it is understood that “The Mis- 
sion Play” only stays a week owing to other 
bookings. 


The Rev. Albert W. Palmer of Oakland is at 
war with the theatrical managers of that city. 
The Rev. Palmer does not approve of tight- 
clad women on the Oakland stages and sug- 
gests that the theatre managers take a straw 
vote on the subject to determine the popula- 
tion’s opinion on the subject. But the man- 
agers don’t seem to think that a straw vote 
is a proper way to settle the controversy, 
which so far has led to no action in favor of 
putting the ban on shows and acts in which 
the feminine contingent wear tights. 


BALTIMORE 


By FRANCIS D. O'TOOLE, 


MARYLAND (Fred. C. Schanberger, megr.). 
—Belle Story, a singer, and Walter C. Kelly 
headline this week. Mr. Kelly carries off the 
only real hit of the bill. Ezra Matthews, 
Edwin Redding and Mildred Donnelly present 
the only sketch, ‘Prosperity’; it is oue of 
the usual playlets with a moral and was 
spoiled by the apparent lack of animation 
on the part of the players. Laurie and Bron- 








son, favorites here, heartily received. La 
Argentina, although not the best Spanish 
dancer here, has an interesting series of solo 
dances. Lew Wilson does a variety of things 
from imitations to dancing. Antrim and Vale 
do well, “No. 2.” The former is a hard 
worker and the latter has an abundance of 
good looks. Frank LeDent and Lillian’s Dogs 
are also on the Dill. 


FORD’S (Chas. E. Ford, mgr.).—‘‘Yankee 
Doodle Dick,’’ a new comedy-drama by Miss 
H. Virginia Kline, was given its initial 
presentation in Baltimore. The title is 
reminiscent of one of Geo. M. Cohan’s boister- 
ous flag-waving plays and is similar to them 
in the respect that it is brimful of that self- 
confident Yankee spirit, but without a great 
deal of compression and cutting of the manu- 
script it will never do. It is too talky and 
in parts show an amateurish hand. With 
these faults removed it ought to do for a 
while.. The acting leaves nothing to be de- 
sired, especially that of Thomas Moore, the 
ex-film star, in the title role. He is sup- 
ported by a superb cast, and only their fin- 
ished acting make the piece in its present con- 
dition possible. The cast is large and the 
work of all distinctive, particularly that of 
Maud Hanaford as Carol Weston, who was 
engagingly young and pretty. Percy Helton, 
as Jimmie, an office boy, who earns his sal- 
ary, shines as a juvenile of considerable~bril- 
liancy. 


AUDITORIUM (Leonard McGloughlin, mgr.). 
—‘“For the Man She Loves,” a melodrama 
that is different, because it continues to in- 
crease in interest through the second and 
third acts instead of petering out in the sec- 
ond add another success to the list played 
here this season. Beth C. Merrill as Mary 
Ballard, the unfortunate wife, makes an ex- 
cellent impression. A Burger and Russell! 
Snoad also depicted their roles forcibly. 


LOEW’S HIP.—Lamberti headlines excel- 
lent bill. “Never Again,” a little farce in 
which Nana Sullivan stars. Little Bessie 
Leonard got the hit in her character songs. 
Other acts are Frazer, Bunts and Woods, Wal- 
ter James, The Blondys, Ford and Leslie. 


COLONIAL.—This house was packed Mon- 
day night by the colored population to see 
their favorites in ‘‘How Newtown Prepared” 
by the Smart Set Co. The company of col- 
ored actors and actresses made a hit from the 
start. 





BOSTON. 


By LEN LIBBDY. 


KEITH’S (Robert G. Larsen, mgr.; agent, 
U. B. O.).—Fair bill, well balanced with “‘The 
World Dancers” topping, with no competi- 


Miss Tucker claims originality. She 


J 
This is My Answer 2.2 sit Sse5.8 


m willing to wager any sum of 


a 
money that I worked under the title of THE DIXIE GIRL AND HER SYNCOPATED BAND 
long before Miss Tucker ever started rehearsing her act. Lawrence Goldie or Alf. T. Wilton 


will verify my claim. 


P. S.—I am not a vaudeville star yet, but A CLEVER CABARET ENTERTAINER. I 
worked in the Islesworth Hotel this season. So did Miss Tucker. She knows what I can do. 


tion. Louis Stone, opened well; Fagg and 
White, fair; Whipple and Huston in ‘‘Spooks,” 
good; Dorothy Granville, bright; Whitfield 
and Ireland, rube riot; Franklyn Ardell in 
“The Wife Saver,” good; Arthur Deagon, 
disappointment to many; Five Kitamuras, 
closing. 

BOSTON (Charles Harris, mgr.; agent, U. 
B. O.).—Concert vaudeville pulling strong. 
Lobby renovation pulling many transients. 


BIJOU (Harry Gustin, mgr.; agent, U. B. 
O.).—Pictures. Good. 


BOWDOIN (Al Somerbee, mgr.; agent, 
Loew).—Regular fall season of featured small 
time doing good gross but small net. 


ORPHEUM (V. J. Morris, mgr.; agent, 
Loew).—Pop. Excellent. 


GLOBE (Frank Meagher, mgr.).—Leased by 
Boston Photoplay Co. for run of “The Little 
Girl Next Door.” Doiag big because of local 
agitation. 


ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew).—Pop. Good. 

SCOLLAY OLYMPIA (A. H. Mailey, mgr.). 
—Pop. Excellent. 

GORDON’S OLYMPIC (J. E. Comerford, 
mgr.).—Pop. Good. 

PARK (Thomas Soroire, mgr.).—Pictures. 


ig. 

MAJESTIC (E. D. Smith, mgr.).—Last week 
of “Where Are My Children?’ making a 
clean-up after slump, Mayor Curley being in- 
volved in lobbying charge. 

SHUBERT (E. D. Smith, mgr.).—‘‘Ka- 
tinka” holding up consistently. 

WILBUR (E. . Smith, megr.).—‘Very 
Good Eddie’ rolling along with the steadiest 
business of the season. 

COLONIAL (Charles J. Rich, mgr.).—-Zieg- 
feld’s ‘“‘Follies’’ opened Monday night to a 
record turn-away and will probaly break its 
own record at this house. 

HOLLIS (Charles J. Rich, mgr.).—Opens 
Oct. 2 with “Rio Grande.” 

PLYMOUTH (Fred Wright, megr.).—“A 
— of Queens’’ opened Monday. Drew fair 

ouse. 

PARK SQUARE (Fred Wright, mgr.).— 
“Hit-the-Trail Holliday’ not doing the big 
business it deserves, and probably should 
have been brought here later when a real run 
would apparently have been inevitable. 

TREMONT (John B. Schoeffel, mgr.).— 
Third week of “Civilization” showing re- 
sults as result of big advertising outlay. 

CASTLE SQUARE (John Craig, mgr.).— 
“The Heart of Dixie.” Fair. Next week, 
“The Pedler.” 

GAIETY (Charles Batcheller, mgr.).—‘‘The 
Sporting Widows.” Good. 

CASINO (Charles Waldron, mgr.).—‘‘The 
Globe Trotters.”’ Excellent. 





HOWARD (George E. Lothrop, mgr.).— 
“The Grown-Up Babies.” Capacity. 


BUFFALO. 


TECK (John Oishei, mgr.).—House dark 
first half. Reopening last half with “Go To 
It,” new musical comedy production. Next 
week, “Alone at Last.” 

MAJESTIC (C. F. Lawrence, mgr.).—‘‘The 
Path of Folly,” comedy drama doing fairly 
well with pienty of paper to heip. Next, “‘Her 
Naked Self.” 

STAR (P. C. Cornell, mgr.).—Split week 
of “Husband, Wife, Man” going good first 
part and followed by ‘“Betty” (Raymond 
Hitchcock) last half. 

GARDEN (Wm. Graham, megr.).—‘Tango 
Girls” scoring big. 

GAYETY (Chas. Taylor, mgr.).—‘‘Roseland 
Girls.”” Next, Follies of the Day.” 

ACADEMY (Jule Micheal, mgr.).—Musical 
Comedy Stock in “The Dancing Elephant,” a 
new comedy. 

SHEA’S (Henry Carr, megr.).—Well as- 
sembled bill headlined successfully by Jean 
Adair and Co., and followed by Trovato; 
“Married Ladies Club,” good; Gene and Delia 
Muller, fair; Hamilton and Barnes, do well; 
The Crisps, hit; Bison City Four, very good; 
Dupree and Dupree, close strong. Very good 
busirfess. 

OLYMPIC (Bruce Fowler, megr.).—Good 
bill, including ‘“‘Frivolity Girls’? as headliners ; 
Rondas Trio, clever; Box Car Duo, good; 
“Virginia Girls,’ pleasing; Nainoa, does well. 

LYRIC (H. B. Franklin, megr.).—House 
reopening season with excellent bill and draw- 
ing big for first week. Amedo, clever; Nor- 
den and Noble, pleasing; Frankie Kelsey, 
good; Five Dunbars, very good; Empire Com- 
p= aa heading; MacDonald Trio, close 
nicely. 








JACKSONVILLE. 


DUVAL (C. Fourton, mgr.).—22-24, war 
pictures, “At the Front with the Allies,” 
auspices local paper. 

ORPHEUM (H. C. Fourton, mgr.).—Will- 
ams and Segal, opened show to good effect; 
Clara Howard, applause hit; Beatrice 
Morelle’s Sextet, pleased; Willie Solar, hit 
column; Five Mowatts, good. Business ca- 
pacity. 

ARCADE, REPUBLIC, PRINCE, features 
with one act now and then to good business. 





Harry Meyers and Rosemary Theby are 
expected to return here within the next month. 
rMeyers has several big ideas in film pro- 
uction which he intends to follow when he 
gets back to Jacksonville. 
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‘JUST ONE 








By HEATH and LANGE 


The greatest march Ballad of the present moment 





AY 





“THERE’S A QUAKER DOWN IN QUAKERTOWN” 


By SOLMAN and BERG 
Still the biggest Hit of all the Nineteen Sixteen Song Hits 


“WHEN EVENING SHADOWS FALL” 


By BRANEN and POLLA 
A dainty, melodious love Ballad that hits home 


‘MY LONELY LOLA LO” 


“ON THE ARM OF THE OLD ARM CHAIR” 
JOE MORRIS MUSIC CO. 


Chicago: 
Grand Opera House Bldg. 
WALTER WILSON 


Reporth from the north indicate an un- 
usual influx of picture companies during the 
approaching winter months, and some of the 
most famous stars known will be here. Prepa- 
rations for opening the Thanhouser studio are 
to begin shortly. This company will have sev- 
eral companies actively engaged in the city. 





The Serial Film Co., under the direction of 
General Manager William (Bill) Steiner, will 
produce the famous “Philo Gubb” stories in 
pictures in this city this fall. Pierce Kingsley 
will personally direct the pictures and Edwin 
Stevens will play the part of the amateur 
detective. The Seria! Co. players are well 
known in this city, having produced “The 
Yellow Menace” here last fall. 


Two Thanhouser companies are slated to 
arrive here Oct. 15. 





There’s a joke going the rounds among the 
local film folks, and the Gaumont company 
seems to be the ‘“‘goat.” It appears that the 
aforesaid company overlooked the clauses of 
the lease on the south side studio where work 
was carried on last winter and while the 
overlooking was going on the Garrick Studios 
Co. secured the place. The Garrick people 
started work overhauling the place imme- 
diately, as they plan studio work at once. A 
day or so later a wire was received from the 
north stating that the Gaumont people wefe 
sending one of their representatives here to 
get the place ready for the winter. Whether 


the Gaumont Co. will secure another studio 
site is problematical. 











By STANLEY MURPHY, ARTHUR LANGE and ALFRED SOLMAN 


Hawaiian Songs may come and go, but this song will last forever 





A cemedy song that will make them both laugh and applaud. 





MIKE L. MORRIS, Genl. Mgr. 


145 W. 45th STREET 
NEW YORK CITY 





JOE HOLLANDER, Prof. Mgr. 


Philadelphia: 
136 North 9th Street 
ARCHIE FLETCHER 


NEW ORLEANS. 


By 0. M, SAMUEL, 
CRESCENT (T. C. Campbell, mgr.).—An 
old-fashioned, go-as-you-please  rip-snorter, 
“While the City Sleeps.”” The audience was 
attentive throughout and applauded. 
TRIANGLE (Ernest Boehringer, 
Pictures. 


mgr.) .— 





ALAMO (Ernst Boehringer, mgr.).—Jimmie 
Brown’s Musical Revue. 





The Ethel Desmond Musical Revue opens at 
the Columbia Sunday. 





The burlesque stock, to open at the Lyric 
Sunday, is rehearsing daily. Henry VY. Ott- 
man will act as the Lyric’s treasurer. 





Eugene Ruiz is the new stenographer of 
Charles E. Bray. 





The gallery entrance of the Orpheum has 
been changed. 





Rumor has it several burlesque managers 
are dickering with the Dauphine Investment 
Co. with a view to putting stock burlesque 
in the Dauphine. 





Arthur B. Leopold has returned from New 
York. 





Harold Goldenberg is again to act as treas- 
urer at the Tulane. 


PHILADELPHIA. 
B. F. KEITH'S (H. T. Jordan, mgr.).—The 
loss of Felix Adler at the last minute robbed 
this week’s bill of a laughing act where it 





HARRY 


ROMM 


IN A NEW OFFERING 


AND 





was needed in a bill which ran strong on sing- 
ing. Tempest and Sunshine, recently reunited 
for vaudeville, were the headliners and held 
the spot in fine shape. Their new offering is 
built up with a lot of material each of the 
sisters used in their musical comedy vehicles, 
and they hav> put it togefher in pleasing 
fashion. Miss Tempest put over a big-sized 
hit with the way she sings ‘‘Dangerous Girl,” 
and the two work up a finishing number for 
splendid results, introducing a ‘Gabby’”’ bit 
and the feature song from ‘‘Very Good Eddie.”’ 
The girls have a dandy act, make it look 
good from the front by attractive dressing, 
and get a lot out of their material. Running 
them a very close second is Harry Beresford 
in that gem of vaudeville, “Twenty Odd 
Years.” In addition to being a beautifully- 
written piece, it is played right up to the 
limit by Mr. Beresford and his associates. 
The Leightons got the place vacated by Felix 
Adier and in the next to closing positidn got 
away with it nicely. There is a new member 
in the act in place of ‘‘Rags’’ Leighton, and 
the absence of the clever stepping of the 
elongated fellow is noticeable, but the act got 
over on the singing of two of the three boys. 
Brierre and King have a singing and dancing 
number that goes better on appearance than 
on the merit of the material they use. Their 
songs and dances lack snap and do not bring 
the returns they should in an act of this 
kind. Mabelle Osgood, violiniste, and Emma 
Rous, harpiste, are a local couple who have 
gained considerable reputation and a follow- 
ing in musical circles. Miss Osgood has tried 
vaudeville before and was also with the Bos- 
ton Fadettes. As a musical offering they 
fitted into the bill nicely and did all that was 
expected of them as a drawing card. They 
need experience along the two-a-day route be- 
fore they can prove their value for vaudeville. 
Tommy Dugan and Babette Raymond have a 
funny talking skit called “They Auto Know 
Better.” The comedian has” & ‘Yourttine of 
talk which he handles for good laughs, and 


Boston: 
230 Tremont Street 
JACK MENDELSOHN 


the girl and the trick automobile oy to 
build up a very satisfactory act. Jack Ki 
and Morton Harvey have a “piano act” which 
can pass in the wake of the many of this 
kind which have won their way in the past 
two seasons. King, who was formerly of 
Stepp, Mehlinger and King plays the piano 
for his singing partner and works up some 
comedy with the help of a “sissy” number 
which has point enough to it to sting without 
being too sharp. Roberto and Verera opened 
the show with their juggling and singing. 
The man uses a routine of ordinary tricks, 
with the woman as helper, and she joins in 
with the orchestra in a few snatches of throat 
trills, with few words. The BorfSini Troupe, 
three men and two women, have a very pretty 
closing number, performing balancing and 
perch tricks with the understanders standing 
on large wooden balls. It is a novelty staged 
this way and a good act. The Selig Tribune 
Pictures showed scenes of interest from vari- 
ous parts of the world. 

COLONIAL (H. A. Smith, mgr.).—‘‘The 
Bachelor's Dinner’ headlined; John and Mae 
Burke; ‘Don’ Lose Your Nerve” (a dramatic 
playlet); Four Palattes; Hewitt and Calam; 
Wood and Mandeville; Karl; Marie Sparrow, 
and the feature film, William Farnum in 
“The End of the Trail.” 

NIXON’S GRAND (W. D. Wegefarth, mer.). 
—Empire Musical Octet; The Langdons; Ab- 
bott and White; Carew and Burns; ‘“‘The Re- 
turn of Solomon’’; Neher and Kapelle; Pathe 
and Mutuals. 

NIXON (F. Leopold, megr.).—Thomas P. 
Swift & Co.; Maida De Long; Four Melody 
Men and Maid; Rome and Kirby; Three Fal- 
cons; feature film, Theda Bara in “Her Dou- 
ble Life.’’ 

KEYSTONE (M. W. Taylor, mgr.).—‘Black 
and White Revue’; Heider and Packer; 
Southern Four; Stephens’ Hollister; Holden 
and Harron; Bolger Bros.; film feature, 
“Beatrice Fairfax.” 

GLOBE.—Golden-Orloff Troupe in “A Night 
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1417-1423 THIRD AVENUE 
NEAR 80™ STREET 


FURNITURE 


CASH OR CREDIT 
































With the Aid of an Expert 


ERY few who go forth to purchas« 
F furniture become sufficiently 
conversant with the _ technical 
points of difference in composi 
tion, workmanship and design to select 
to their own best advantage—that is, 
to secure the greatest measure of 
worth for their money. Therefore we 
employ only the most expert sales- 
people obtainable, who act as special 
counsel for YOU, even above any in- 
terest they may feel warranted in as- 
suming for yee FIRM. By this means 
we assure our patrons a_ selection 
ENTAILING. A LIFE TIME OF SAT- 
ISFACTION, while effecting a material 
saving in purchase. YOU, too, should 
come to Holizwasser’s. 


| Write for New 80-Page Catalogue | 


Easily Accessible from West Side by 
86th or 59th St. Crosstown Cars. 


| 5-Room Apartment with | 
Outfits, Grand (Period Furniture, 
Rapids Furniture,| Value $566, now | 
| 
| 


i. 


et iy 
5-Room Apert | 6-Room Apart- 
ment, Period ment, Period | 

| Style, $700 Value! Style, $1000 Value | 


| $585 | $750 
OUR LIBERAL TERMS 


| Value Deposit Weekly professional | 


$100 $10.00 $2.00 
$150 $15.00 $2.25 


$275 


Discount of | 





el eel es FOE 
| $400 | $40.00 | $4.00 For Cash 


__$500 | $50.00 | $5.00 


Terms apply alee to New York State, 
New Jersey and Connecticut 
We Pay Freight and Railroad Fares 
Delivered by Our Own Motor Trucks 


























I. MILLER, 1554 Broadway,°*%,.0°S..°"° 


Tel. 2363 Col. Manufacturer 
518-626 o f Theatrical 
Boots and 
Shoes. 
CLOG, Ballet 
os d ee oy 
oes a - 
cialty. All work 
made at short 
a0 


Write for Catalog 4 


AUGUSTO 
IORIO & SONS 


Manufacturers o f 
the Best Accordions 








Special for Piano 


eys. 
229 Grand Street 
NEW YORK CITY 














ceetsiineinhatihdiemndettinidinmemadtindiaatien 
Special Discount to Professionals 


BON MARCHE 
GLOVES HOSIERY 
UNDER VESTS 
POLLY HYMAN 


1576 Broadway, Opposite Strand Theatre, 
New Yor 


All Gloves Warranted 











in Moscow’; Chas. BE. Wildish & Co.; Noodles 
Fagan; Edmunds and Leedom; Jones and 
Johnson; Dow and Dow; Wiemore and Burt; 
Gereeo Bros.; The Gordons; Musical Clovers. 

WILLIAM PENN (W. W. Miller, mgr.).— 
Lenore La: Mar headlined. Others for the 
first half: Ryan and Lee; Arthur Havel & 
Co.; Fiske and Falcon and the film feature. 
Second half: “Autumn Days” (a musical 
comedy). Others: Van Lien Trio, and Morris 
and Campbell with Lenore La Mar held over 
for the full week. 

CROSS KEYS (James Springer, mgr.).— 


‘‘The Sons of Abraham” headlined full week. 
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Cleanser 


*1.50 





O*HEARN THIRSTY 
Dyer 


Work Done One 


Hour 
Gents’ Suits 


or Overcoat 
Dry Cleaned 


*1.00 


DRY 


pen All Night and 
Sundays 


Any Ladies’ Gown, 
Suit or Coat 
Dry Cleaned 






















Alterations and Repairs 1482 Broadway and 
1552 Broadway . 1572 Broadway 
Corner 46th St. Corner 47th St. 


Let Me Clean You Up for New York i 






















| Dr. 


PUTNAM BUILDING. 1493 BROADWAY 
Special Rates to the Profession 


Official Dentist to the White Rats 


JULIAN SIEGE 


DENTIST 
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Plush, Sik; Cretonne stage setting. All sizes and disc ts and ts 
 cotates epectal oumts and easy paymen 


VELVET DROPS 


CONSOLIDATED VELVET DROPS 
245 West 46th St., New York City, near 8th Ave., 2d floor. 











Send 


for Present Policy—“Pictures.” 
4 Equipped for Vaudeville. 
this Open Summer and Winter 
Add E. W. on Pa pM 
° ress— 7 artmou t., 
special Boston, Mass. 
bargain 


Short Vamp 
Satin Sandal 


STYLE 300—One Stra 
Red, “Fink, 3 French 


Short VOD sicccccvacicvecsisveges ° 


STYLE 3010—-BALLET SANDAL, in Vici 
Kid, one Strap, Soring Heel. 
Black, Blue, R d Pink 





FOR SALE THEATRE LEASE 


Near Boston, Mass. Practically New. 
Population, 46,000. Seats 900. 


$9-50 











[ WANTED 


EXCEPTIONAL OPENING 


for man and woman of wide acquaintance 
in Vaudeville profession, to handle for a 
theatrical insurance firm the best accident 
policy for artists. Liberal commission. 
Also personal baggage policy. Call at 
room No. 909, 1482 Broadway (Fitzgerald 
Bldg.), New York City. 


Glassberg 








Special Service for Vaudevillians 


Lehigh Valley Railroad 


Rochester, $7.42 Toronto, $16.55 

Buffalo, $8.00 Chicago, $19.10 

All Steel a Lowest Fares, Special 
gage Service 

If You he faring, Oe Quick 

"Phone W. B. a & A., Bryant 


J. SIMMONS, A. G. 
Ticket Offine, B’way & 42nd NM "New York 











JAMES MADISON 


CH, FRED DUPREZ, JULES JORDAN, MOR- 
Lass, ete. (Night calle—Hete!l Weedsteck). 
oe neh? AY, NEW YORK 


Guerrini Co 


Manufacturers of 


High Grade Accordions 


278 Columbus Avenue 
SAN FRANCISCO 
Augreee Gold Medal, 
P. E., San 
Bad 2. 1915 













SEND FOR CATALOG 
fifty original designs, suitable 

tor professional people, gr 

circus men, carnivals, etc. Letterheads 





Good Printed 
USS EL 


UARTTRIEURY [ets tor photos, This catalog will sare 
FIRMLAM(LAY heads than you over hed. Owing te 






the yo coer bo producing this catalog 

é Fm ig pb 0c for same. Send ite 

a Tack chert printing at low priess 
antus ms Co., 


mete. Chicago, Mlineis 


WARDROBE PROP 
TRUNKS $5.00 


Big Bargain. Have been used. Also a few 
Seconc) Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 


Parlor Floor, 28 W. 3ist St., New York City. 


Scenery Helps Your Act 


Buliders and painters of gentestiens a8 wasn 
acts. big. gy 


Ity fo 
aera you meng, FREDERICK "SCENIC 


See m 
Stupid. “sn W. 42nd Sireet 


VELVET DROPS 
Painted Sommer mre Settings of All Kinds 
Sales Manager 
AMERICAN VELVET DROPS 














Room 407, Gaiety Theatre Bldg. New York 
DYE DROPS $8.00 
12x20, $8.00 17x26, $15.50 18x30, $19.00 


New Painted to your order. 
We have studios in 4 cities. 
BAILEY STUDIOS, Troy, N. Y. 





Sandal, in Fine 
eel, White, Black, 


nk, Emerald Green, Stage Last, Harry English & Co. in “The Evil Hour”; 
50 


Toga and Geneva; Dave Roth. 

In the four burlesque houses the Casino 
has “The Spiegel Revue’; “‘Blutch’’ Cdoper’s 
“Sight See-ers’” at the People’s; Billy Wat- 
son’s Own Show with Billy Spencer at the 
Gayety; ‘“‘New Tango Queens,” with Johnny 
Kilbane, meeting all comers at the Trocadero. 

DUMONT’S (Frank Dumont, mgr.).—Stock 
minstrels, featuring Pete Shaw and Jerry 


Colors: 
$1. 


J. GLASSBERG 


511 6th Ave., near 3ist St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 10th St. 


Send for Catalague V 








Cunningham this week. 





en TIT 


all SININAWNNM INE 





FORREST (Samuel F. Nixon, mgr.).—Sec- 
ond week of the season with “Little Miss 
Springtime.” Doing fairly good _ business. 
Show received liberal treatment from the 


E.Galizi & Bro. 


Greatest fae et 


ee A curere en and Repalrar critics. Next week: “Sybil.” 
Works, New Idea BROAD (Samuel F. Nixon, mgr.).—‘‘The 
Patented Shift Keys. Two Janes.” Farce comedy. Opened to fair 
business. Here for two weeks. 


N. Y. City. 
Tel. 526 Franklin 


GARRICK (Samuel F. Nixon, mgr.).—Final 
week of “Sport of Law.” Has fair business. 
Next week: “The House of Glass’? with Mary 








First 
Heena 
ond h 


Devote; Laverty and Given; Guerian Newell. 


Ryan. 


LYRIC (Leonard Blumberg, mgr.).—‘‘Rob- 
inson Crusoe, Jr.,” with Al. Jolson. Still go- 
ing big and playing to crowded houses. Two 
more weeks. Next attraction Oct. 2, Clifford 


half: Daisy Harcourt; Billy Kenny; 
n and Clark; Knight and Sawtell. Sec- 
alf: Bixley and Lerner; Philbrick and 


ALLEGHANEY (James Harkins, mgr.).— Crawford in “Her Soldier Boy,” by John 
McIntosh and Musical Maids F quent pnt Charles Thomas and Margaret Romaine. 
Marks; Camille Trio; Lloyd an ates; Tom ADELPHI (Leonard Blumberg, mer.).— 
Kuna and a serial. Second half: Bobby Wal- “Experience” doing big business metinee and 
thour and Blanche Baily; Cahill and Ra- night, and no sign of the end of the run in 
maine; Leonard and Whitney; Musicai Cas- sight. 
ads; Lady San Mei; and the film feature, ‘ 


“The Yellow Peril.” 
BROADWAY (J. Cohan, 


Mont 


CHESTNUT STREET OPERA HOUSE.— 
This theatre dark all summer, reopened this 
week with “The Birth of a Nation.” Picture 
Here for two weeks. 


mgr.).—Bert La- 


and Cowboys; Inglis and Reading; drew surprisingly well. 








WANTED—THEATRE 
FOR FIRST CLASS STOCK COMPANY 


Give all details and terms in first letter. 
Answer by mail only. No brokers. 


EDWARD ORNSTEIN, 600 W. 183rd Street, New York City 











pennies 


CHORUS GIRLS 
WANTED 


Academy Theatre, 


Buffalo, N. Y. 
PERMANENT WORK 


COLUMBIA (Harry Buckley, mgr.; Orph.). 
—Bankoff and Madeline Harrison, with Harry 
Green carrying away equal] honors in a head- 
lining position; McKay and Ardine, do well; 
Libonita, appreciated; Dainty Marie, pleas- 
ing; International Girl, won favor. 


THE PLAYERS (Roy Green, mgr.).—As 
Steven Denby in “Under Cover” Mitchell 
Harris supported by Thais Magrane and well 
balanced cast, were nicely received this week. 
Joseph Dailey and Jason Robards are win- 
ning much favor. Esther Howard and Jennie 
Ellison have assumed leading roles with suc- 
cess. 


AMERICAN (Harry Wallage, mgr.).—‘“The 
Woman He Married,” with Marie Pettes do- 
ing good business. Opening Sunday, Sept. 24, 
Vaughan Glaser in ‘‘The Other Wife.” 


PARK (Hagerman, Fitzsimmons, megr.).— 
Roger Gray is singing his farewell ditties at 
the Park this week in “The Burgomaster.” 
Who Mr. Gray’s successor is to be has not 
yet been announced. Remainder of cast, 
Florence Mackie, Sarah Edwards, Billy Kent 
and Carl Hayden will remain at the popular 
west end theatre. 





GAYETY (Ben Parry, mer.).—‘‘Some 
Show.” 
STANDARD (Leo. Reichenbach, mgr.).— 


“Hello Girls.” Next, “Charming Widows.” 


EMPRESS (C. F. Heib, mgr.).—John R. 
Gordon and Co. divided honors this week with 
Mary Davis and cast; the bill supplemented 
with Henry and Adelaide, very good; E. J. 
Moore, fair; Van Hampton and Shriner, big 
hit; Those Five Girls, entertaining; Bobby 
and Nelson, pleasing; and the Dunedin Duo, 
with movies to close. Very good business, 


GRAND (Harry Wallace, mgr.; wva.).— 



















JAS KK THE EVERLASTING FAVORITE 


ESOT TSR AE BE EE LP SY ACD ER SES LE Tie ee 
- ~ aad > ae = i ie ee 


AMERICA’S POPULAR SONG WRITERS IN “15 MINUTES OF SONG AND COMEDY.” 


Billy TRACEY ad VINCENT 


IF RECEPTIONS AT EACH PERFORMANCE ARE ANY CRITERION, WE MUST BE OVER DRAWING OUR SALARY INTO THE BOX OFFICE, 


EDONA 


KK ANMERER ali HOWLAND 


A POSITIVE HIT ON EVERY BILL THEY PLAY 





PRINCESS ATHENA 
“BRIDES OF THE DESERT” 


RACTION JAMMED ALL THE PANTAGES THEATRES And Justified Itself In 
eineacctina Being Selected 23 THE HEADLINER OVER THE TOUR 


Written and Produced by J. J. CLUXTON 


PRINCESS ATHENA 
and 
‘BRIDES OF THE DESERT” 


COMING EAST IN NEAR FUTURE 
As a Matter of Good Business, Remember the Combination 








THE ORIGINAL IDEA 





JULES BEN 
HUMMEL BURKE 
BILLY JEROME 
SCHNEHLER TOBIN 

















HARRY A. MEYERS 















“HOW COME” 


MOSS FRY 


IN “SENSE AND NONSENSE” NO. 3—HOW MUCH IS fd 
Now playing Pantages Time. Direction MARK L 


BOWERS, WALTERS «: CROOKER 


WITH AL JOLSON’S “ROBINSON CRUSOE, JR.” 














Mostly acts seen here before. Ross Brothers, downtown cabaret resorts, have all reopened 
featured; Parrilo and Frabito, did well; for the winter season. Patronage, however, 
Dawne June, usual; Lulu Coats and Cracker- seems to favor the west end resorts for the 
jacks, pleased; Mabel Johnson, good; Rice time being. Cooler weather will help the 
Bros., fair; Scamp and Scamp, entertained ; above mentioned. 





Transfield Sisters, over big. 
“Experience” will reopen the Garrick—re- 
Melsheimer’s, McTagues and the Maryland, named the Shubert-Garrick—Oct. 1. 








BILLY ond GEORGE 
LLOYD @ BRITT 


In a “Mixture of Vaudeville” by Ned Dandy 
This Week (Sept. 18)—Keith’s, Toledo 
Next Week (Sept. 25)—Keith’s, Columbus 
Direction, HARRY FITZGERALD 
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MODELS DE LUXE 


TOURING . 
Pantages Circuit 


THE SEASON’S BIG HIT 














CKNOWLEDGED 


LEW GOLDER 





ALTON and 


Direction, POLI’S THEATRE, SCRANTON, PA. 





LLEN 


ALL 





(Sept. 21-24) 





Oscar Dane will reopen the Imperial Oct. 1. 
Dramatic stock, Jene Lewis and Olga Worth 
assuming the leads. 





“The Cohan Review of 1916” will open the 
Jefferson Oct. 1. 


ST. PAUL. 


Br G& J. BENHAM. 

ORPHEUM.—“Forest Fire,” cordially re- 
ceived; Ward Brothers, pleasing; Miller and 
Vincent, good; McDevitt, Kelly and Lucey, 
liked; McLallen & Carson, popular; 3 Kitaro 
rer very fine; Stettmer and Bentz, well 

ked. 

HIPPODROME.—Leo Kendall and ‘Palm 
Beach Beauties,” applause; Fox and Evans, 
good; De Arno and Marguerite Variety Trio, 
please; Reed and Hudson, well received (first 
half of bill). 

PRINCESS.—Il1st half: Caesar Rivoli; 2d 
half billed: Stickney’s Circus, Mystic Hanson 
Trio, Kelly and Galvin, Williston and Sher- 
wood, pictures. 

STAR.—“The Auto Girls,” well received. 

METROPOLITAN (L. N. Scott, mgr.).— 
Film, ‘‘The Unborn,” attracting. 











Harry Katie 
a & @ 
n: Will 
Keen : Williams 


LOEW TIME, Direction TOM JONES 


A real comedy act in “one,” 
(Special Scenery) 








SHUBERT.—Shubert Stock in “A Pair of 





Sixes,’ please immensely a good house at 

opening performance. Next week, “The Sin- 

ners.” oi Os 

ae FLO AND NELL 
WALSH 





THE REYNOLD’S 


Watch for us in 
SONG, RHYME AND MAGIC 
Now Featured on Leew Time 














Nothing Succeeds Like Success 


FRANK TERRY 


The Author Who Knows What the Public Wants 
THE EMINENT ACTOR-AUTHOR 


CHRIS GRAY Author and Producer 


Business Manager 


Just opened elaborate offices with rehearsal halls and all facilities to produce, direct and stage all kinds of acts. 


NOW IS THE TIME TO SECURE NEW MATERIAL from THE MAN WHO PUTS THE PUNCH IN YOUR ACT. 


The author of hundreds of successful songs, acts and monologues. 


Wire, Write, Phone—229 WEST 42D STREET 


CJ 





MADAM LEA 
Voice Culture 


10.30 A. M. te 6.30 P. M. 
or by appointment 











FRIXIB FRIGANZA 


ONE OF TH E PIN FEATHERS 








OLIVER MOROSCO’S 








“CANARY COTTAGE” 






























PAE ey 


GU 


ROC ne brn 


betes ye Seale alanine soem devtide ccaren it nee 


a 
Scrriee are 


sneering sone 9 Prpinmemeaate 
4 Pp eter see ep 
~ | 





ee 


& Mes Reto tet mgr og 


™ 








VARIETY 

















FRED LATHAM Perry Tremper to ask Gene Zinch if they had any 

kidneys ‘n the prop. room. He looked two hours and 
The big fellow, is to be my boss very soon. I have couldn’t find one. They sent out to get some 
been discharged by Mr. A. and Mr. B. and Mr. H. J. sugar from the dough slingers; the two Jims (Pepard 
of Philsyivania. They have given me a two years’ and Branigan) to buy a couple of kidneys from Tom 
shore leave. Mr. Latham for Mr. Dililngham, and Hunt or Ed. Kenny, but Al Livsey queered it by 
Mr. Ziegfeld, coupled with Gene Buck and Irving lending me his. Al said I already had his goat, so 
Berlin is a combination hard to beat I have Sam I might as well take the rest of his organs. The 
Bernard and Frank Tinney with me, also the old drummer said he hasn’t any children, so how can 
pal, Eddie (Biiliards} Foy. They rehearse six weeks he use his kid’s knees? 
I rehearse one day I’ll have a heavy part, two 
town—uptown and downtown. Two sides, right and JOE KANE and JIMMIE GRAHAM 
left, inside and out Il hope they don’t think I am a are going to do singles, by the grace of the Lord 
ship —_ sink _ although re crowd on the and the goodness of JO PAIGE SMITH. 
eleventh floor are laying against me 

JACK NORWORTH EDDIE MACK, the Tailor 
gave JOE KANE and me each a suit for $55, also 

and I are the only actors from Oak Lane, Phila- a $6 Victrola for $6.50. We make our own records. 
deiphia. Jack is class and | am hoakum Jack Mine is terrible, but try and beat Joe’s, but anyway, 
brought two perfect children back from abroad. Mack must be a pretty good tailor to make an eagle 
Guess I'l) try London, because I have only one. like me luok half way like a dude. I’ll give him 
Eddie Foy can stay right here, but Neely Edwards, credit—and I wish he would give me a little. 
Leo Beers, Gus Van, Al Herman and Sam Willlams 
could take a trip over. RUFUS LE MAIRE should CON RODDY 


Oo over anyway, as they need men, and the girls 
tan't be as particular as Wolpin. He met a Rus- is rehearsing a sketch in which I appear next week, 


- : ~ booked by that Adonis, CURLY GOLDIE, for whom 
with eu Shubert oman Pe. ee oe. See we work next week, Newark and Mt. Vernon. 
with a & — MORRIS and FEIL are still bulling me along. If 


MR AL DARLING they can book you, you must have a headline act. 
° Fly, birdies, fly, but don’t flop. 

must accept my everlasting gratitude for saving me 

from my nasty temper. Mr. EDDIE DARLING STAN STANLEY 
“tipped him to put the Jass-de-Boff on my floating 

kidney gag. I never saw one, but it’s a riot if they My act is copyrighted, Class D. XXC., No. 40114. 
ever let me pull it. It increases business. Every but- I stopped K. M. of Jacobs & Jermon’s burlesque re- 
cher comes in to hear it. 500 butchers a night. that’s view. by an injunction. Oh, I am a dirty bird. 
3,500 a week. Evan Thomas told Billy Gobel to tell Nobody has my nerve and looks. 








One of the BEST COMEDIES Now Playing Vaudeville 


NANA SULLIVAN cao. 


Presenting 


“NEVER AGAIN” 


















EVELYN BLANCHARD Presents 
FLO iRW/IN 


IN A COMEDY PLAYLET 


SS THE TEA CUP INN” 


By FRANCES NORDSTROM 














FLOSSIE 


MORRIS and CAMPBELL 


“THE AVI-ATE-HER,” by J. L. BROWNING 
BOOKED SOLID U. B. O. Direction, LEWIS & GORDON 





REVIEW OF N. Y. STAR AT 5TH AVE. THEATRE SAYS RICHARD BOLKE’S 


“CREO” 
IS A BIG TIME FEATURE 


Direction—ALF. T. WILTON 











Agent’s love letter— 
He enjoys receiving them— 
Starts like this— 


VALYDA\ TERMINI | 


and her BRAZILIAN NUTS. nba gece: send 
(Inclosed Please Find) an is quintette 


till i : 
LOEW TIME Direction, MARK LEVY. aie ak tas 


Harlan’s and War- 
dell’s Hotel, Long 
Branch, N. J. 


Direction, 
JOS. B. FRANKLIN 
1547 Broadway, 
New York 








AL. HARRIS 
GRACE LYMAN 


A Variatable 
Pair 


ay ° 3. ||| BEATRICE 
piece O KEP SOLID. ace L AM BE RT 














THE ACME OF VERSATILITY 
That Versatile Nut 


GEO. NAGEL and EVELYN GREY 


In “Bits of Variety” A little of everything 


“WHAT WE DON’T DO AIN’T” 
U 2C us 















Mille. JEAN BERZAC 


Introducing 
Wonderful Trained PONIES and the MULE that amuses everyone 
Direction ALF. WILTON 




















J AM ES (FAT) howard 
T ti u ii r S ON In an Artistic Song pared 











in 
66 ° ” Dye-alogue By PAUL BEARER 
An Affair of Honor He—“Good evening MURINE.” 
Playing U. B. O. Time She—“Why call me that?” 
Direction, Harry Weber He—"Good for sore eyes!” 


Manager’s verdict—Talk is not 










JOHN T. DOYLE and Co. 


NOW TOURING IN 


“THE DANGER LINE” A Genuine Novelty 


Sept. 21-23—Empress, Omaha Sept. 24-27—Crystal, St. Joe, Mo. 


HOUDINI =. 











dying—IT’S DEAD! 


JANET ARTOIS DUO 
AD A IR Rickarde’ Tour, MARK LEVY 


EMMA ADELPHI |!|EDDIE ROSS 


Booked solid Orpheum, U. B. O. and 
Interstate Neil O’Brien Minstrels 


Direction, HARRY WEBER 

















16-17 
Permanent Address, VARIETY, New York 












RYAN & RYAN 


et COMEDY DUO ORIGINAL LONG SHOE DANCERS 
i Loew Time Direction MARK LEVY 














BOOKED RETURN ENGAGEMENT PANTAGES CIRCUIT IN SIX MONTHS 


WHY? 
RUCKER and WINFRED 


WORLD’S GREATEST EBONY-HUED ENTERTAINERS 


ON OUR WAY WEST pirection TOM JONES 




















THE FAYNES 
THE ARTISTS WITH A SUPREME OFFERING S A M DODY 
Representative, JACK FLYNN 
Playing Monsieur Duval in Lew Fields 
A L F R E D O “STEP THIS WAY” CO. 


Address Care VARIETY, London CHICAGO, ILL. 


4 MARX BROS. = CO. 


In “HOME AGAIN” 


BACK IN VAUDEVILLE. 
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THE DEUTSCH- 
LAND WENT 
TO SEA 

BUT NOT 

TO BE 

SEEN. 


BILLY 
BEARD 


“The Party from 
the South” 


a e, 
i ih al Direction 


PETE MACK 


Where There Is Life—There Is Hope 
and We Hope Mrs. Rex Faulkner continues success- 


fully on her diet; and that Rex is as equally suc- 

cessful on his dict of Re-orders on cigarette case: 
We Hope the gun for Mr. and Mrs. Frank Stef 

ford arrived in Toledo on time, so that Frank may 


destroy his malaria with once shot 
We Hope the lights stay full wp in t 


ire ¢ 


Mrs. Austin’s dance, and Mr. Austin’s Medal tricks | 


goes good in Crystal Beach 
We Hope Maurice Burkhart arri 
on time and is enjoying his maiarial 
our fondest hope is to meet all these «#& 
oa the same bill again in the near future 
From your friends, 


JIM AND MARIAN 


HARKINS 


Direction, NORMAN JEFFERIES 






































We have the greatest team on the bill 
with us. Good natured and funny. You 
ought to see them. 

Virginia “Red” Grey, and Tonie “Funny 
Legs” Klumker still make them sit up and 
take notice in “No. 2” spot. We should 
worry about position. 

Regards to Bonnie and Jimmie Allard 
and Jim and Marian Harkins. 

Glad to see the Morton and Jewell Trio 
are back in the east again. 


Wish you good luck. 


NOLAN AND NOLAN 


LISTEN 


. if you see my 
RAWSON 


SALE 
s > © 
MARL 
Tell them 
come home—Pm 
ionesome 


OSWALD 


Woodside 
Kennels 


Woodside, N. Y. 














Our little home was sweet and cozy, 
But now we all feel sad. 

The installment man came—and when he left, 
So did everything else we had. 


More Truth Than-- 


Moral—Pay early and often. 


Homely and homelessly yours, 


NEIMAN and KENNEDY 


Direction, MARK LEVY. 
Loew Time 





McINTOSH 282 Musical Maids 





Welcome—Laurie and Bronson to the back 
page. 


FENTON 


and 


Harry (Zeke) 


GREEN 


(and Cat) 


in “Magic Pills” 





Cu AL KOLO CGy—— 


IT (5 ACWAYS MUCH EASE re 
TO WOLKGCE ww PEST RYUCTHVE— 
CRITIGSMS THAN To AID 1A) Con- 
STRUCT IVE WoRwS __ 


A MAN WwAo 1S ALWAYS CLAM ORANG 
FoR MIS RIGHTS YSYVAuY HAS 
CiTTteE REGARD FOR THE WIGHT. 
OF OTHERS , 


Som ) 
pack Bn O°E MIGHTY BIG WOfps 
‘ 
Gury SmAce THINGS 


ao 
FOwarn MTAesuace Ceaecosogssy 
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URUPUKLE DRECTICN ACE TWiktreas 




















BREAKING RECORDS 
EVERYWHERE 


Catherine 
Crawford 


AND HER 


Fashion 
Girls 

BOOKED SOLID 
Arthur Pearson 





Direction 





FRED DUPREZ 


starring in 
“MR. MANHATTAN”’ 


ays: 

I have many things to be 
thankful for. Among these I 
am thankful to Mr. Alex. Pan- 
tages for postponing my dates 
with him again, 

Thankful for my success in 

“Mr. Manhattan.” 


Thankful to Raymond Hitch- 
cock for putting such a good 
song into the show. Thankful 
for the wallop it carries. Thank- 
ful to my wife’s Ma and Pa 
for raising such a nice girl. 


German Drives 


French Back 


A Frenchman and his family went out for 
a carriage ride.—Irish cabby took sick.—A 
German drove the French back. (While he 
is laughing, Moe, teli him about the benefit.) 


Confirmingly yours, 


JIMMY FLETCHER 


Dtresticn NOW PLAYING 


Mark Levy IN FRISCO. 
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Wolter Weems 


12% COMSE Cin  EEKS 
| 
shows 


Trawellan 





WALLACE 


BRADLEY 


and GRETE 


ARDINE 


In their dancing and 
singing surprise 


Direction, HARRY WEBER 
































AX 2\\\ WITH | 
Ae | )) CONCERTINAS 
gw //)) WHILE 
“EZ DANCING 


<A SOMERSAULT 














This Week (Sept. 18)—Orpheum, Montreal 
Next Week (Sept. 25)—Kelth’s, Providence 


The VENTRILOQUIST 
WITH A PRODUCTION 


ED. F. 


REYNARD 


Permanent address, Marion Theatre, Marion, 


Wright ana Davis 


‘“‘The Love 
Insurance 
Agent”’ 


Direction LEW M.GOLDBERG 
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ANGIE 
WEIMERS 


PLAYING U. B. O. TIME 























MESSRS. HUGHES AND SMITH 
Present 


THE PINT-SIZE PAIR 


JOE LAURIE 


AND 


ALEEN BRONSON 
“LOST AND FOUND”’ 


“NOT BIGGER—BUT BETTER THAN 
EVER” 


Monday afternoon Walter C. Kelly followed 
us; Monday night we followed him—and still 
a HIT at Maryland Theatre, Baltimore, 
This Week (Sept. 18). 





HOWARD 
LANGFORD 


(Juvenile Light Comedian) 


PAUL RAHN 


“Planted” at the Hotel Planters, Chicago 
59th Week—Merrie Garden Revue 











BEN 





Just Finished @ 
Weeks om 
WwW. Vv M. A, 





Direction, Chamberlain Brewn 














MARK LEVY 


Announces the Opening 


of 
MARTYN and FLORENCE 
V. B. O. A. on Loew Circuit, Sept. 25th. 











Electricity is life—Put some life into your bill. 


LECTRICAL VENUS CO. 


A LAUGHING SENSATION 
NOW HEADLINING ON BUTTERFIELD CIRCUIT 


U. B. O. AND W. V. M. A 
BAY CITY—Saginaw, Mich. 
NEXT WEEK (Sept. 25), LANSING--Flint, Mich, 


LEW GOLDBERG, Western Representative 


THIS WEEK (Sept. 18), 


SMITH 
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MANAGEMENT OF 


EZRA B. EDDY 
AND 


LEA HERRICK 














THE REAL 
SENSATION OF 
THE NEW SEASON 





OPENS NEXT MONDAY (Sept. 25) As THE | 


BIG FEATURE of LEA HERRICK’S 
WONDERFUL NEW REVUE AT 


_REISENWEBER’ S| 


(COLUMBUS CIRCLE, NEW YORK CITY) 
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